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CHAPTER I

INTRODUCTION

The evolution and growth of Indian novel is highly
indebted to Europe and it is interesting to note that the
factors which enhanced the growth of novels in both these

regions are almost similar.

In England, the Glorious Revolution of 1699 had paved
the way for the formation of a new social order. With its
emergence a new middle class came into existence and they
soon acquired a prominent status in the social strata. A
good majority of them belonged to the group of intelligenéia
and with their social, political, economic and cultural growth,
new national ae? liberal ideas were formed and they began to
exert influenci(gé/the socio-political movements which promoted
tremendous changes in various fields of activity. These
movements paved the growth of individualism too. The above
mentioned factors were reflected in the cultural and literary
fields also and a new literary form, the novel which is
regarded as the epic of modern era began to have a dominant
place among readers as it was able to imbibe and picturise

the social awakening, realities and the stages and processes

evolved in the social transformation. Novel as an art form



helped to analyse man on the basis of history and society. 1In
India too,the rise of the novel can be described as a social
phenomenon rather than a natural development in the creative
field. According to Michacl Zeraffa, 'in myth, manifestly,
man is a social being but his story is only developed by
obscure means, by the intervention of gods, heroes or magical
events. With the novel, society enters history and history

enters into Society'l.

In India too it was closely associated with ,é social,
political and economic conditions. The prominent factors
which promoteék"transformation and th\e growth of soc,:ial and
cultural awakening were the introduction of western education,
establishment of the Asiatic society to promot(% Asian studies
etc., The Minutes of Macaulay and the Woodsw/é‘{espatch helped
to open the flood gates of western ideas.which led to radical
transformation in various fields. The establishment of
universities in major cities created a new Indian intelligentia
with liberal ideas and new ideologies burst against the age-
old static Indian Social Life. A new consciousness which
manifested radical and rationalist spirit began to exert
influence in all walks of Indian Life. Reason began to

replace faith and progressive thinkers felt the urge to reform

the age-o0ld customs and conventions which were found




unscientific, illogical, unreasonable and often inhuman, and

their motivations gave rise to a social and cultural

renaissance. The above mentioned factors paved the way for
al” A4

understanding the realities of Indian Society imr<its deeper
T TR

levey. No sooner had these social realities been understood

——

and felt by the Indian intelligentia who had imbibed the
S\ e
western liberal ideas than the stimulation to reform the

[ARCY]

society and its bitter realities were grown in them. It was
this urge which promoted the growth and functioning of social
and political movements which later became a part oflﬁ%tional
struggle which aimed atcggg?&ndian Independence. The awareness
of nationalism and social realities gave/igééij'to a new
literature, the literature of social protest. As G.P.Sharma
points ouﬁ, 'The first expressions of Indian discontent and
the assertion of nationalism was not mainly political, it was

cultural, in so far as, 1t manifested itself as the search

for national identity'Z2.

This resulted in the growth of national consciousness
and this aspect was highlighted in the cultural field to a
great extent and gradually writers who had in them the national
consciousness, directly and indirectly began to participate
in the social movements and their reformation activities and

struggles appeared as dominant themes in their creative works.




LAY

These factors explaig%gfthe genesis of a national literature
which promoted a sort of renaissance in the cultural field.
Writers like Ravindra Nath Tagore, Bankimchandra Chatterjee,
Ram Mohan Roy etc., were the beginners and later when the
social awakening had gathered much momentum thanks to the
tremendous efforts of leaders like Mahatma Gandhi, the signs
of change began to appear in the social field and the 1930's
gave birth to many activities which promoted transition and
progress. Some among them were the Salt-Satyagraha movement
of 1930 and 1932, the three Round Table Conferences, the
passing of the Govt. of India Act of 1935, the introduction
of provincial autonomy in 1937, the spread of Western Education,
the movements for Harijan Uplift and Basic Education, the
organisation of the Communist Party and the working class
movement etc. All these activities had pavéd the way for

social transformation and a new group of writers began to

take active interest in the movements which helped_ ;
changes and they began to react and respond to the existing
social realities which stood as a stumbling block to social
progress. Indian society was then under the grip of many
evil practices and customs like untouchability, slavery,
communal exploitation, illiteracy etcz, The Zamindari system

had been exploiting the peasants very cruelly and the working



class society were deprived of social rights and justice and
a group of socially committed writers appeared in the literary
scene '..depicting’ the bitter realities of Indian society.
They strongly pointed out and criticised the social evils
which affected life and expressed thg@%?fé@ﬁu for social
reformation., Through their works they played a leading role

in promoting the national movements and social awakening to a

progressive destination. Thus in the history of 1Indian

et U

literature,tES_EEEEEigghggdmgQ;;ies(EEEermarkable periodiof

achievements.A The national movement, Gandhian ideologies,
ﬁz;;érn Education and its impact, labour movements (proletarian
movements) and a sort of renaissance in social and cultural
fields made imprints in the social, political, economic and
cultural facets of India. Naturally the Indian literary
scene led by the inteligentia imbibed the impact and spirit
of those various movements and ideologies. There occurred
major changes in the treatment of socio-cultural problems and
economic factors that influenced them in literature. Factors
such as Gandhian ideology, Marxian theory and revival of
heritage etc., promoted the changes which had given shape to
the progressive writers movement. The Progressive writer’s
movement and the proletarian literature highlighted socialist

realism and humanism depicting the woes of the working class.




The leading promoters of proletarian literature in
India were Mulkraj Anand and Harindranath Chathopadhayaya
who wrote it in English, Premchand, Yeshpal and Nagarjun in
Hindi, K.A. Abbas and Kishenchander in Urdu, Thakazhi
Sivasankara Pillai, Keshavadev and K. Damodaran in Malayalam
etc. These writers portrayed the lives of the downtrodden
and the under-privileged classes and their miseries. They
were writers of social protest and gutter realism who portrayed
the exploitation of the down-trodden by the higher sections
of society and the miseries caused by the disorders of the

society. Some of their works served the purpose of propaganda.

Mulk Raj Anand was the first Indian novelist in English
who portrayed the social realities and the woes of the down-
trodden sections of the society. It was indeed a daring
attempt in those days to project characters who were considered
as outcastes and untouchables. Both the Indian and British
readers belonging to elite society condemned the attitude of |
such writers. A good number of the reading public never
wanted to place books that narrated the lives of scavengers,
peasants and labourers in their well-furnished reading rooms
where they kept classics, philosophical works and novels that

depicted the heroic attempts and romances portraying Raja

J—TY
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Sahibs as ch1ef/characte%,”/jm
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Mulk Raj Anand entered the literary scene in they
1930's responding to the tendencies of using the sociological
approach of literature. It was a pink decade in Europe where
English writers like Spender, Auden and Isherwood, French
writers like Gide, and Malraux and German writers like Brecht
expressed the woes of society and tried to evolve solutions
to the problems and miseries. They analysed the root causes
and factors responsible for the miseries. Anand was an
active member of the literary circle in London and had made
acquaintances with writers and critics. He read widely,
attended Ma@ study groups, held discussion with other —
writers and—we;én participated in trade union activities and
thus had a close contact with European society and sensibility.
In 1929 he came to India, met Gandhiji and lived in his
Sabarmati Ashram for some time. He observed the Gandhian
ways of life and imbibed certain aspects of Gandhian ideolo‘g@ —
Very soon he became the spokesman of the suffering human
beings through his novels. 'As K.R. Srinivasa Iyengar observes:
'‘He wrote of the people, for the people, and as a man of the
people'3. He earned much fame as a novelist of social protest
and gutter realism. He actively participated in the proletarian

literary movement. Along with him there were writers who
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wrote in regional languages like Prem Chand, Yashpal, K.A.Abbas,

Kishen Chander and Nagarjun.

This movement strongly influenced the literary movement
in Malayalam literature too. Writers like Thakazhi Sivasankara
Pillai, Keshavadev, K. Damodaran and others promoted the

proletarian writer's movement in Kerala.

A striking similarity at various levels can be traced
between Mulk Raj Anand and Thakazhi Sivasankara Pillai, the
most reputed regional novelist at the international level.
He is chiefly known as a writer who gave voice to the peasant
life of Kuttanad, the rice granary of Travancore. He too
entered the literary stage in the 1930's. He too was influenced
by Marxian ideology and Freudian theory and he actively
participated in the writer's Movement and the literary circle
led by Kesari Balakrishna Pillai in Trivandrum, when he was a
student in the Law College there. He portrayed the miseries
of the working class, the peasants and the scavengers. Most
of his works have the background of Kuttanad villages just as
Mulk Raj Anand's works cast the background of Punjab{CQillages.
Thakazhi's novels depict a wide range of Kerala Society ranging
from the fishermen, peasants and scavengers to aristocratic

society. He pictured Kuttanad as the microcosm of Kerala

e



Society and his works can be regarded as social documents.

®
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His novel Chemmeen had woncgiéﬁzgpernational reputation and
has been translated into many foreign languages. His magnum
opus Kayar, is a saga novel that tells the story of many

generations.

A detailed comparative study of the works of Mulk Raj
Anand and Thakazhi Sivasankara Pillai is of much interest in
comparative literature. Not mapy studies have so far been
done in this field. Such a study reveals many striking
resemblances in the vision and treatment of themes, characters
and situations. Both writers are noted for their portrayal
of down-trodden labourers and peasant lives. These two writers
appeared on the literary scene in the same decade oflgineteen
thirties and are still active in their writing careers. They
have been able to - picture the social, political, economic

and cultural aspects of a momentous period and their gorks
Sigai v can €

can be described as novels of social documents of a momentous -

period, the nation had undergone.
e e e e et e i = e

. . } . . . .
The objectiveg of this research project is to find
Pem——— Se—
out and analyse similarities in the vision and treatment of
themes, in the projection of proletarian ideology, and in the

realistic presentation of social life and its evolution based



10

on their major works. It also aims to assess the literary and
cultural influences on them and how these two writers stand

apart from the other writers of the same period.

This comparative study goes through several stages
and they are discussed in various chapters. In the introductory
stage the Indian cultural sphere in the wake of national
movement, and the appearance of the two writers, influences on
them and their relevance in the Indian literary context etc.

are discussed.

In the second stage a discussion is made on the
"social, political and cultural, aspects involved in the making
of these writers and the general factors which made them
similar and also how they differ from their contemporaries
are discussed.

"'/ﬂ«f?ghird chapter is a detailed study of the themeg  treated
by the two authors. The affinity shared by them f;n/ thematic

level is also discussed here.

The fourth chapter discusses the characterisation of
the two authors : characters depicted as types and individuals
and characters as representatives of various strata of society

are discussed. Along with it the .  manners, ways of life,
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the individuality and other relevant aspects of characters
are discussed here. Their identical aspects and differences

seen in the protrayal of characters are also discussed.

The fifth chapter discusses the element of realism
seen in their novels and their approach to it and their
portrayal of social transformation during the period of national

movements.

Thus the comparative study discusses certain identical
aspects shared by the two authors based on ﬂi?}mjor works,
their social commitment, portrayal of social realities,
humanism and protest seen in the works and their objectives
as revealed in their works etc. The relevance of their
novels as social documents and their rolef as spokjﬁen. of

their society and period are also discussed in the concluding

chapter.
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CHAPTER II

THE NOVELISTS 1IN THE MAKING :
THE CIAL, POLITICAL AND LITERARY INFLUENCES ON
MU ANAND AND THARAZHI SIVASANKARA PILLAI

ENGLISH language attained importance in the field of
education and it exercised influence among the elite classes.
Its introduction gave a jolt to the conventions and traditions
of Indian social life and necessitated an awakening of intellect
and action shaking off the age old views and outlooks of the
Indian Society. Soon a large number of Indian intelligentia
accepted the English language for effective communication
and thus a new literature was born. A@Esﬂnivasa Iyengar
points out 'Indian Writing in English is but one manifestation
of the new creative urge in India what is often referred to as
the literary renaissance in India'?l. Most of the earlier
works in Indian English Literature were written in verse.
The earlier prose works were non-fictional in character and
they included articles which dealt with social reform and
political developments. Social activists like Raja Ram Mohan

Roy were some of the earliest leading cultivators of prose

and their works had indeed laid a foundationé/g'} Indian Writing

e

~

in English. Lo - - 02

(L -7 "K‘i/\“
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The novel is comparatively a new genre in Indian
literature. 1Its origin can be dated back to 19th Century and
a good number of the earliest works were historical romances
and they can be associated with the growing awareness of
nationalism. A feeling of cultural revival and patriotism
emerged and acquired prominence among artists and writers in

the twenties and the thirties.

The earliest works in Indo-Aglian ficpion dealt with
themes related to Indian History. ] Aovelists 1like
T.Ramakrishnan came with?;hékﬁis2?rical themes in 1903, Ramesh
Chander Dutt with the Slave/ﬁg;l of Agra in 1909, and
Sri.Jogendra Singh with Nur Jahan, in 1909. But soon there
appeared the novels of social criticism and social protest.
Prominent among them are Ramesh Chander Dutt's The Lake of
Palms (1909) and T.Ramakrishnan's The Dive for Death (1912)

But all these novels are centered around the life-situations

of the higher class society.

The earlier writers who wrote in English and regional
languages were dwellers in ivory towers and they focussedon
the pomp and splendour of the shining images that glittered

in the galaxy of aristocracy.
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The learned society of India was keen on fgallowing
the path of the”/ancestors thinking and writing of soul and —
A , JA
salvation. Most of theﬂiters were interested in reviving — /(¢
the classical heritage of India)highlighting the metaphysical

elements. They were more concerned with philosophical riddles

regarding fate and its impact on the human predicament.

But in the 1930's when various social and political{

movements and forces promoted the national struggle and social N
. e , an . . -

reformation activities it had ‘evoked ¢n- . emotional experience o

PSRN Prodwce.l 7

aﬁé—it—h&d cast a creative radiance in the cultural field all
over India. It was an association of different ideologies
and forces and prominent among them were the Gandhian ideology
and along with it variousorganisations, that promotgd trade
union and labour movements. All these aimed&a single —
destination but functioned in various manners. Naturally
these movements, ideologies and the functionings which created
tremendous impact on society and paved the way for social
transformation, exerted influences on the writers. It was
during this period that Mulk Raj Anand who had developed a
stern determination towards social commitment and ideology

entered the literary field. His concern for the downtrodden

sections of society and firm faith in socialistic wvalues
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made him a different writer among the other Indo-Anglian
novelists. Anand believed in man power to master nature
through technology. His non-conformist heroes rebelled against
the existing conditions because they had faith in the

possibility of controlling nature for man's benefit.

Mulk Raj Anand's first novel Untouchable shocked the
refined sensibility and the Brown Sahibs like Edward Garnett
said; "We English don't like characters in rags to come into
our drawing rooms". But Untouchable was not only touched but
embraced by the reading public pushing back the criticisms
from the sophisticated. It was a novel which truly pictured
the physical and mental agonies of the downtrodden scavengers.
This novel which depicted the life-struggle of scavenggtj
through the life of Bakha, the eighteen year old son of a
scavenger, makes the reader feel the heartbeats and the cruelty
and exploitation imposed on them by the upper sections of
society. No other novelist has been able to reveal the
social realities as him in Indian English Literature and he

Tt

deserves to be called the spokesman of untouchable and the

downtrodden.

Mulk Raj Anand was born in 1905 in Punjab. He belonged

to a coppersmith family belonging to Kshatriya Community. His
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father was a sepoy and he spent his early years in;gggggpments.
From his deeply religious mother he derived the sense of
human values and she told him folk tales and legends. He
often visited his mother's village which later became the
model for Lalu's village in the Lalu Trilogy. He took his
degree from Khalsa College, affiliated to the University of
Punjab. During these years he took part in the national
movement. He used to visit Muhammad Igbal, the famous Urdu

poet who encouraged him to write urdu poems.

P

He went to Europe and registered as a research scholar

at the University College, London. He gained not only a
: €

doctorate degree for a thesis on EgggL_Berkeley, Hume and

Russel but also an intimacy and acquaintagaﬁéé with European
N

sensibility and é%é/promazii? writers like D.H.Lawrence and—

E.M.Forster, Henry Miller, Pablo Neruda and even participated
in trade union activities. His intimacy with European culture
was strengthened by his marriage to an actress, Kathleen. He
wrote regularly for Indian journals and studied Indian Art

under Anand Coomaraswamy.

He used to attend the study circles in Marxian thought
and Marx's Letters on India which appeared in an old edition of

The New York Herald Tribune influenced his wvision and attitude
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towards life. He wrote, 'a whole new world has opened to
me. I began to see not only the history of India but the
whole history of human society in some sort of inter-
connection3. The Marxian and Hegellian theories taught him
a scientific and rational method in the study of society.
But later he remarked that as an intellectual he would never
accept‘\the almost religious discipline demanded by a group
of people". Still one could find its impact on his works
like Untouchable and Coolie. Coolie narrates the life of
a poor hill boy Munoo and his misfortunes, which is a microcosm
of Indian/gociety. This novel portrays a cross-section of
India and depicts the horrible, inhuman and sordid aspects
of Indian égciety. One could easily trace the elements of
humanism and compassion with which Anand reveals the realities
with utmost sincerity and commitment. Anand calls himself a
humanist and to him humanism is nothing but love and
compassion. He pictured his characters and conceived them
as human beings with flesh and blood who struggled for
freedom and love. He believed that love 1is the core of
human relations and the essential quality in the evolution
of humancigsaety. He always tried to highlight this love
and pitx\the essence of love in every form, against

exploitation, harassment and hatred. He believes that love
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is God and attributes sacredness and holiness to man. His
novels are social protests against cruelty, inhumanity,

exploitation and hatred.

Apart from his studies and discussions on Marxian and
Gandhian ideologies which later moulded his vision and
viewpoints,he points out three major incidents which affected

e
him deeply. They took place when he was a boy and had lasting

influence on him. The first was the death of hié cousin
Kaushalya at the age of nine. The death of the innocent girl
made him question the ideas and beliefs relating to God and
religion. The second was the ostracizing of his aunt for her
attachment with a Muslim woman. This incident provoked him
to question the society ridden with caste, religion and class-
consciousness. He deeply felt the hypocrisy of religious
beliefs which emphasized kindness, love and compassion
theoretically but hatredgé}"éi" inhumanity and tyranny in
practice. The third incident was the Jallianwallah Bagh
massacre, which was a brutal action on the part of the police.
The above mentioned childhood incidents made him take a decision
to turn away from the world of romances and the glamorous

life of the sophisticated upper class. His creative mind

travelled through the gloomy lanes where humble peasants,
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outcastes and labourers lived. These events marked imprints

e

on the sensitive boy, who with a keen sense of observation
began to question and analyse the social realities of life.
His inquisitive mind realised that the Indian society has to

be freed from social restraints and colonial rules.

Anand was interested in writing critical notes and

observations in T.S. Eliot's The ¢riterion. He was interested
i J

. N , . .

J# and well versed Ln/varlous art forms and palntlngj especially
. o

Persian printing. He published his monograph on Persian

TR
Painting and for entertaining his friends wrote The Curries

and other Indian Dishes. Dr.S.Radhakrishnan suggested to him

to write a work based on art and thus The Hindu View @f Art
e

came out in 1933 and it received a good reception and wrote

another book on India, The Golden Breath : gfudies in %ew
~

India.

But he appeared as a controversial literary figure in
1935 with the publication of Untouchable which opened a
fresh chapter in Indian fiction in English. It can be regarded
as a classic in Indian writing in English. With this book,
Mulk Raj Anand emerged as a predominant proletarian writer
and he actively participated in the progressive writer's

movement.
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Anand had stayed in Gandhiji's sabarmati Ashram and
his associatiop with him and the life he learnt there,influenced
and inspire%%&g}y much to write this novel. He learned the
dignity of labour during his stay in the Ashram where he had
to clean the surroundings and latrines which totally changed
his outlook and vision. He decided to give up his sophisticated
western manners and look at the Indian reality with a sense

of commitment.

He also had the feeling that Indian society must get
away from the clutches of convention and social barriers to
achieve a progressive transformation and liberation from the
existing tyrannies. The general strike held in Britain in
1926 gave him a chance to witness the suppressive measures of
the Government and felt that Britain was organised and it
reared in the interests of a small minority which could
suppress the majority violently at home as it did in the
empire. Gradually he was attracted to socialist ideas and
realised that socialism was the sole remedy to the problems
of the world and decided to choose the path of socialism as a
committed writer. His participation in the study classes in
Marxist thought at a lane in Allen Hall and his reading of

Marx's Letters on India which appeared in the New York Herald
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Tribune of 1853 widened his interest and promoted his

inclination to leftist ideologies.

He writes about reading Marx's Letters on India that
"a whole new world was opened to me. All the threads of my

nots
wew past, reading which had got tied up in 3lergth seemed
I —

suddenly to straighten out) and I began to see not only the
history of India but the whole history of human society in

some sort of interconnection"4.

But later he wanted to be known as a humanist. He
writes about his inability to conceive the almost religious
discipline demanded by a group of people. To bim humanism is
the belief in man's actions which aims to attain/\noble purposes.
It is apt to say that he stepped into humanism from International
Socialism or he began as a Marxist thinker and then transformed
himself to a humanist writer. His awareness of the social
reality widened as a result of the emergence of a new political
awakening. It acquired a radical dimension after the formation
of the g;;ommunist party of India at Kanpur in 1925 and with the
growth of the peasant and other working class movements. It

attained a new level after the militant strike by the

workers in industrial centres like Bombay, Calcutta, Madras,

!
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Gorakhpur, Kanpur etc. and after the imprisonment of leftist
politicians in the Meerut conspiracy. These incidents helped
him to analyse certain social realities, and protest against
.the evils with a revolutionary and radical fervour. Thus his
,&/deological visions deepened and gained a powerful
consciousness. As P.K. RajanC observed} "the Intellectual
(Marxist) perception of the reality of the emerging proletarian
consciousness on the one hand and his own class position as
the exponent of the bourgeoise democratic revolution (with
its essential limitations) on the other, result in a crisis

which attempts to resolve in art, both in theme and form'DS.

But his sources of protest and the genesis of writing
was his own social surroundings. He has been able to picture
a cross-section of the Indian down-trodden sections like
scavengers in Untouchable, rickshaw pullers in Coolie, peasants
in the Trilogy, labourers in The Road, and craftsmen in The
Big Heart etc. 'All these novels reveal his attempt to
picturise vafious issues concerning the different strata of
Indian society. Anand pictured characters belonging to various
categories of society and placed them in different Eg,c_io—

economic plains and analysed their internal and external

realities. In doing so he not only expresses his observations
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and comments the tragic predicaments of these characters but
reacts to them and imprints his strong protests against the

$
)
forces and Institutions that are responsible for the social

injustices. He is very much upset by the emergence of different
categories of institutions and forces like caste, religion
and imperialism. He had directly experienced the cruel
punishments meted out to Indians at the hands of the British.
Once he was taken to a Police station and beaten up for
coming out in the street when ;Q%;%/@as a curfew order. These
experiences made him involve himself with the thirties movement
in Burope and he felt the existing socio-political aspects as
genuine impulses for transformations. He writes 'I decided
to write fiction in order to discover the causes of the
mental and material chaos in India and the world and of my own

failure as well as of my generation in the face of it'6.

Thus a survey of some of his novels reveals that his
novels are noted for social commitment and they are works of
social protests. He also attempts to insist the values of
compassion, love and digniéy of human labour through his
works. Humanism is the hallmark of his novels. His ideas of
social protest originated from this humanism which is based
on compassion and love that visualised man as casteless and

colourless.
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Thakazhi Sivasankara Pillai too entered the Malayalam
literary field in the thirties shocking the refined sensibility
of the elite class. Thakazhi remembers that his childhood
days were not much eventful as he belonged to an agrarian
family in a remote village cut off from the main land by
geographical barriers but he remembers the voices of protest
heard among the elders in the village including his father
who condemned the social transformation and movements led by
reformers like Mahatma Gandhi, and the social leader Mannathu
Padmanabhan who modernised the Nair community abolishing its
joint family system and matrilineal system of living. He had
heard his father commenting that 'Gandhi is an Incarnation of
Kali. He says that the European Sahibs, should leave the
country. A Nation need an Emperor, that is how the Sruthis,
ethics and puranassay. As it is so, what would be the u¢eto a
nation if there is no Emperor?'. He says that the Ealk§ of
the elders and their ways offnarrating events and stories
made an ever-lasting impact on his creative life. They had
theirégﬁé§ays of story telling with enriched imagination and
skill. Their stories had laid great emphasis on the importance
of wvirtues. But very gently, along with the movements of

social reformation, modernisation began to creep into various
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sectors and mechanisation began to replace the age old farming

practices.

Thakazhi joined the nearby school and studied there
for four years. After that he was taken to Ambalappuzha, a
nearby town which was not much far from the sea-coast. There
a good number of his friends belonged to the fishermen community
and he mingled with them freely. At leisure time he joined
them to go for swimming in the sea. He had a close association
with a good number of families at the sea-coast and the plot
of his magnum opus Chemmeen had its germination out of these

contacts. Later he joined the N.S.S. Nigh School, Karuvatta

where he was fortunate to be the student of Kainikkara Kumara
Pillai who was a noted teacher, scholar and a writer. He

opened to Thakazhi, the world of modern knowledge for the

first time. He was an inspiring force and under his guidancgh/LQ—

wrote some stories which had a modern touch. But it was his
journey to Trivandrum to study the Pleadership course at the
Law College that changed his creatlvecglslon totally. As in
53 ams €
the case of Anand who Xssociated with the Bloomsbury group,
i e FAN
Thakazhi too made contacts with the literary circle known as

Kesari Group pioneered by Kesari Balakrishna Pillai who had a

profound vision and learning. Moreover it was a period which

———

e
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witnessed the birth and development of various political and
trade union organisations and national struggle was attaining
a gradual momentum. Marxian ideology had won the fascination
of writers, intellectuals and students. Thakazhi too was
attracted towards Marxian ideals and the works written during
this period bore the imprints of Mqrxifn humanism. Though
not actively, he began to associatgzﬁit leftist political

movements for a short period and took part in their trade

union activities.

Thus it was really a turning point in his creative
life and he also soon got involved in the progressive writers
movement which highlighted the idea of literature with a
sense of social commitment and purpose. It launched the need
for a literature of social protest which could necessitate
the promotion of the portrayal of the realities of the woes
and problems of the working class and the downtrodden sections
of the society. Social protest, dignity of 1labour, class
consciousness, and class-struggle became Ehe common themes
treated by writers who had associatedﬂ&?ﬁﬁ—these movements.
Thakazhi Sivasankara Pillai was soon drawn 1nto thlS movement

©a 6"\((:“”.‘“’4 G \Y' o sl ko

which marked a tremendous impa t shocking the literary
N

sensibilities of the reading public dominated by the upper
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sections of the society. His novels paved the way for the
realistic movement in Malayalam literature depicting the social
realities and human dignity of the working class. This made

a transformation in the literary and aesthetic sensibility.

Thakazhi's first novel was Tyagathinte Prathiphalam
which appeared in 1934. But this novel won him illfame among
the reading public since it portrayed the life of the down-
trodden and treated themes like prostitution and sex. One of
the members of the Kesari Club tore the novel into pieces and
threw it at his face and he was threatened by the principal of
the ;aw gollege for writing a novel which was considered

pornography. It told the lives of women who earned their

livelihood by buyin addy from market a then turning it

- (y yt % Y . o i{_t»b'g 0 ( ek v J:.L‘,AAﬁw*?»QN..Lt)

into rice. ue to po y*somet;%mf?4ﬁ?§fﬁyj “red—into
ﬂfﬁfﬂeﬁt

prostitutien—£06- His second novel Patita Pankajam too
;f%rayed the life of a young girl who became a prostitute
dnder the pressure of circumstance. In its foreward,
E.V.Krishna Pillai a noted writer of that period wrote, 'we
see in this beautiful work the naked figure of human greatness
that piteously cries out under the fangs of atrocious evil

which, as is said somewhere in this book, God himself has

created. This picture gallery has been made attractive by

dulge on prostitubien ee/GgC'f“rr' ef the prves

—

&
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endowing emotions which are otherwise vague with concrete
shape8. His third novel Paramarthangal represents a
naturalistic phase. This also tells the story of a girl who
fell into immoral activity. These three novels have only
historical value, but they outraged the middle class morality.
Along with Thakazhi there were Vaikom Mohammad Basheer,
Keshavadevp /Ponkunnam Varkey and Karur Neelakanda Pillai who
were different from the classical masters and they too pictured
the social realities in their own style and manner with a
humanistic approach. "

The impact of Marxian ideology is more prominently
seen in Thakazhi's next phase of creative life especially in
his novels 1like Thottiyude Makan which appeared in 1948.
These novels belong to the second phase of his literary
career which was noted for his commitment to political ideology.

ey |
These works of Thakazhi @ej much similarities with
) e s T SN =

a2 B

7
that<ef AnandSin the treatment of themes, analysis of socio-

N e

economic aspects and characterisation. Both the authors

raise their soci{)al protests against the exploitation and
0] hAM
humiliation, in an almost identical manner. But Thakazhi too
A

in I}ys later period of his creative activity began to disregard

the dealings of commitment in literature upheld by .the-
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progressive writers and like Anand he too wanted to be known

as a humanist rather than a Marxist.

k.

_The  early novels like Tygathinte Pratiphalam,

Sel”
Pathithapankajam etc., opened a new trend in Malayalam Novel
P

offending the sensibilities. The impact of class consciousness

) o
and class struggle is very much present in the novels 1i. e
N
Tottiyude Makan and Rantitangazhi. They are still considered

to be his best works of social protest by progressive writers.
W\VL"W“

Thottiyude Makan bears muﬁﬂ_gﬂi_milarities with Anand's

- e

Untouchable. But with the publication of Chemmeen a new
phase in his creative life can be traced. The disillusionment
caused due to the political movements that fell into the
gutters of corruption and power influenced many writers and
those who had a mature and deeper vision,no longer wanted to
be men of propaganda literature and partisan-politics. They
began to pay more attention to aesthetic values without getting
away from the values of humanism. There was again a transition
in literature initiated by writers who refused to accept
partisan ideology or political doctrine as the concern of the
artist. They began to realise that a writer has to focus on
the whole life of man and not merely on the commitment to

political ideology. Thakazhi who wrote novels of social
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protests 'began . to portray various aspects of the human
condition. Though he had been criticised by some members of
the progressive writers movement, one can find that he had

highlighted the elements of humanism and human values in his

later works too. Chemmeen, Enippadikal and Kayar revea%ﬁ/ —

with
that he learned to look at the whole of life whieh a deeper

vision, sympathy, detachment and with a humanistic approach
without lofsing the aesthetic values. Kayaﬁ a sag#novel with
epic dimensions proves that the artist in him has developed
to a sublime and subtle level. It shows his development
reaching its zenith of glory. In Kayar one could see many
beautiful sketches depicting various aspects of the multi-
dimquional mystery of human 1life. He writes as a sage
looking life in a detached and impassive manner and he rises
to the level of an epic writer. He has been able to imbibe
the socio-cultural life of a period of Kerala and his novels

can be truly called social documents of Kerala.

A detailed analysis of Thakazhi's creative life gives

(i
us a picture of different phases in his creative life and the
N

novelist in the making can be understood. From a mere portrayal

of real-life pictures as seen in his early works like Patita

Pankajam, Thyagathintee Prathiphalam etc.[ he enters the
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second phase of social and ideological commitment as seen in
Thottiyude Makan and Randidangazhi. He enters the third
phase in Chemmeen where he focuses on the tragic destiny of
human life. In this phase he is completely free from ideological
commitments and finds his own path of social analysis. The
next phase is a further development of the third stage where

he pictures the private world of individuals and human relations

affected by political factors. His creative life reaches/iﬂ( —_

its culmination in the fifth stage which is a further
development on the fourth stage. Here he not only climbs
steps but reaches the zenith of glory. As a writer his

%
canvas%'of imagination and vision are seen enlarged here.

e

From the external realities, he rises to the galaxy of
transcendental realism and this broadness and depth is highly
remarkable and marvellous. As stated by R.E.Asher, 'it makes
us feel that Malayalam Novel can be proud of having a novelist
like Thakazhi and that the language will be noted at

international level as the language in which Thakazhi Wrote'9.

A survey through his major novels reveals that there
is a tremendous development, maturity and depth in the process
of his creative work. One could easily find that his chief

concern in his works has been the common man and his problems
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and he has been able to picture the fundamental qualities of
man and society. His development as an artist shows his
growing interest in dealing with the complexities and realities
of life and there too we could find the humanist in him

highlighting the values of love and compassion.

K

Thus a comparative approach om” the major works of

Mulk Raj Anand and Thakazhi reveals that both these writers
highlighted the values of humanism@ and human values in an
identical manner along with the treatment of the men and
portrayal of characters. The social commitment has always
been there in these two writers and in Anand it developed to

(L _thE commitment to humanity and in Thakazhi too it developed

a
to the” concern of human values.
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CHAPTER III
THEMATIC SIMILARITIES
al>
While a comparative study of two writers is done om™ —
the thematic level, it involves the analysis of the similarities
as well as contrastive approaches of the two, in respect of
the treatment of themes, motifs of characters and the vision
in general. A thematic study leads to the analysis of the
subject against the background of social conditions and the
motivation behind the selection and treatment of particular
themes in a recurring manner. Such a study brings out the
affinity between the two writers in presenting the social and

cultural crisis of their surroundings and periods.

twA

Anand and Thakazhi show thei¥ affinity in depicting ——
the themes of poverty, exploitation and sufferingg&seen-among -
the down-trodden sections of the society. The humiliation
and isolation of the outcastes and the down-trodden are
realistically portrayed with a sympathetic approach by both

these writers.

The element of humanism is a common hall-mark of
these two writers and it is a significant factor in viewing

these two writers together along with their social concerns.
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Both show a deep concern for the tragic state of human beings
' . / l\(\(MwﬁcmLLj
in a class-ridden society and present/s/ technically the

exploitation of the poor by the involvement of social forces
and capitalist machinery. While the earlier writers were
keen on highlighting the metaphysical aspects and philosophical
riddles of life, Anand and Thakazhi dealt with the social
realities and analysed the factors in a rational manner without
neglecting the elements of compassion and fellow-feelings

with a sociological approach.

The reputation of Anand as a prominent novelist lies
in his selection and treatment of themes. He selected themes
based on the miseries of the neglected class of the Indian
society who were denied even ;he/ fundamental human rights.
All over India a good number of people were being cruelly
discriminated and socially alienated from the mainstream of
society owing to the class-caste system. Beneath these

1S . . .
disintegrating factor there functioned the social, economic

and cultural elements erhich made the life so rigid and complex.
The victims of this inhuman system and man-made barriers had
no other way but to accept their tragic predicament and
suffer silently for centuries. But surprisingly in India,

literature which is supposed to reflect the human predicaments
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vividly, never attended to the tragic sufferings imposed on a
large section of the society. Writers were interested only

in analysing the metaphysical pursuits and the body-soul

drama or the colourful courtly life. The distinction of
o _ L L
Anand lies in presenting the miseries of down-trodden section
i

and the factors which paved)\way for the existence and continuity
of their tragic predicament, perhaps for the first time in
Indian literature, so strongly that it was heard and felt
Lotellectuals
among the readers, reformers, politicians and i@iggg;g_.
Anand deliberately dealt with these themes focusing on various
sections representing the Indian society passionately and
sympathetically. He openly and fiercely criticised the
institutions and systems like religion, class and caste which

created barriers among mankind, exploited them and prevented

_/t;he/social progress. He imprints his marks of protest against

all sorts of exploitation and inequalities imposed by

authorities and anti-human forces.

Anand's first novel Untouchable created a shocking

sensibility in Indian literature as it raised a questioning
*S , .

voice at the hypocrgsy of Indian cultural values and traditions.

;*:fﬂg 9
This novel strikingly portrays in Anand's characteristic manner,

the social analysis and reaction against the evils and barriers
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that are responsible for making the lives ofﬂdown—trodden sO —
pitiable and helpless. Anand's decision to depict a theme
drawn from an out-caste community was indeed a bold one as no
one hitherto dared to portray a scavenger as a hero in their
works. Writers who belonged to the middle and upper class

i é)(/u‘vng'f“ g eenll ,
community seemed quite unaware of those J;él;né belonging to L —

P

scavenger community,as they were forced to lead an isolated
life outside the mainstream of the society. Here lies the
peculiarity and historical importance of his thematic
presentation. Anand appeared as a writer who decided to stay
away from the beaten track of éredecessors to set his own —
path with a sense of commitmént and realistic approach to

expose the social evils and the lives of the innocent, helpless

millions who are silent sufferers of it.

In the novel Uhtouchable}Anand explains vividly ;hé/VM*
details of the horrible life-conditions of scavengers, and

G ::1( nwhE o ' .
?ffffﬂff& of the bitter realities existing in Indian .——
T —

society to which the ruling class, priests, preachers, the
so-called social uplifters and intelligentia have knowingly
or unknowingly closed their eyes. The novel is both an
outward and inward journey exposing the inequalities affecting

both the social and individual consciousness. Bakha, the
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protagonist, has t&;@?ﬁﬁfg threutgh humiliations imposed ~——
by many social evils and they gave him a feeling of isolation

and despair out of which he thinks he is unable to escape. He
silently suffers, incapable of reacting against the cruelties

and surrenders to his fate. He is a soft-natured, intelligent

and kind-hearted boy. But what he receives from the social
surroundings is always insult. He goes out to clean latrines

and does his work‘(@ systematically. There he neets various —
kinds of people who arevkeen on shawering abuses or ridiculous ——
remarks {g@ him. Still he does not show any delicacy in his ——
job and does it willingly and honestly. Anand is keen i__fnjj —_—
showing the dignity of labour irrespective of its nature. He
explains @,ben’f/it /aé/thué. 'Apart from conversion to the —
idea of work as worship, I had already imbibed an integral
outlook towards all labour, as a kind of creativity. From

this point of view, I could see that the God like body of
Bakha had been matured by the exercise of his muscles, as

much as by his sensitiveness, to the epic poem of Waris Shah.

I began to prognosticate that human beings can achieve
perfection by giving importance to the growth of the body-

soul through cultivation of the whole personality'l. But it

seems to him that wherever he goes, he has to encounter only

humiliations. When Bakha places an anna before the shop-
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keeper to buy a packet of Red Lamp cigarettes, he splashes
some water on the coin to purify it as it seemed polluted

because it was carri%? by an out-caste boy. Then the packet
T
of cigarettes was_fliagéé’at him 'as a butcher might throw a

bone to an insistent dog snif;ZEng round the corner of his
' O
shop'2. At another shop too he has to face similar humiliating
S. "Aé LU’L;":‘ / \
.—inrcidernt. The shop keeper of Bengali sweet-meat stall throws

-
P — T

the jilebiicontemptuouslj}at him and there also the coin is

pe

purified. Anand here shows the ridiculous practices of caste-

system and its follies. As the story progresses the readeré
Scenes /
is led to the semse of more serious and cruel incidents. In .

———

the crowdy street Bakha accidently happens to touch a Lallaji
and thereby 'pollutes' him. Then he is abused, and in the
midst of a row Bakha is victimised for violating the rules.
Bakha is slapped dgwﬁ”ﬁy the Lallaji. The humiliated, wounded
boy)as he walks away/realises his status in society. 'All of
them abused, abused, abused. Why are we always abused ?
...... Because we touch dung. It is only the Hindus and the
outcastes who are not sweepers. For them I am a sweeper -
Untouchable! Untouchable! Untouchable! That is the word! I am
an Untouchable!3. As his movements proceed, the severity of

incidents intensifies. When he reaches the temple courtyard

where he hears a chant, out of curiosity he steps near the
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temple-door and immediately hears the priest shouting 'polluted,
polluted'. But soon we are shown the otherside of exploitation

and the hollowness of the practice. Though the practice of

untouchability exists, the priests éften cleverly useé ‘the
chances of seduction of out-caste girls, whenever and wherever
they get it. Bakha's own sister, Sohini is abused for polluting
the Brahmin priest and later he comes to know that the same
priest had made an attempt to molest her. We are shown the
irony that an accidental touch 1is considered as a sin but
molesting 1is not treated as an un-holy act. Anand here
boldly exposes the cruel, inhuman exploitation of caste Hindus

S
and their hypocrigy. He also presents the helplessness of

the victimised folk who silently suffers. After this incident,
feeling tired and hungry, he reaches the Silver i?ith's lane
to get some food. There his wife showers abusggﬂfogvbolluting
their house. From the fourth storey of the house she throws

some chappathies at him. He has to pick them up from the

dusty road as they fell scattered there.

In the evening, again he has to encounter a similar

situation where we are shown Bakha receiving insults for no

(‘c\/v\(ft/ .
,é,ea.serr of his @ When he carries the son of a Babu who was

badly hurt while watching a cricket match to his home, the
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boy's mother shouts at him for touching her son. She thinks

that it was Bakha who hurt him.

Bakha is presented here as a representative of the
out-caste community and his miseries stand for the travails
of the whole down-trodden out-castes and it appears before
the readers that they are doomed to live on humiliations,
exploitations, and neglects. Anand indirectly appears in the
end as a spokesmen with some solution through the voices of
the missionary Colonel Hutchinson, Mahatma Gandhi and the
poet Igbal Nath. Bakha is told by(tzhe/Colonel Hutchinson

that embracing Christian faith would redeem him. But he is

not explained clearly how and he goes away confused. Gandhiji's

talk on untouchability as a sin evokes him only vaguely. (The

Joscripbon — |
)( ypoet's idea of modern latrines which would erase the profession
- —_— ersuad e
v\\'“i\ of latrine-cleaning would the scavengers choose another
C‘/cw v o 43
QV\UJ j profession so that they would be transformed intoAdifferent
¢
T\\‘,“ Kkind of labourers/ seem)\ to win his attention., Though the
/

presentation of statements as direct remedies to solve the
existing problems seems to create a didactic tone which to a
certain extent affect;,Zd' the artistic quality of the work
adversely, we are shown of—a prospect of a transformation

that would lead towards a bright future. But the readers
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have been giwvenh the shocking and painful cruelties and inhuman

N
treatments with realistic details in a sympathetic manner.

There are various things which make the novel
Untouchable, significant and unique. First of all, it appeared
as the first daring attempt by an Indian-English writer to
expose the tragic life-situations belonging to the lowest
strata of society. 1In not only selecting the theme, but in

presenting it with a humag;stlc approach and concern, Anand

’f €C 4
has been able to /ppeé? himself as a champion of social
A

cause. He presents the miseries of a community along with
the hypocrisy of the institutionalised religion and analyses
deeply the wvarious factofs that are responsible for it,
scientifically and rationally. He was not merely raising a
voice of protest against the inhuman practices but dedicated
himself to trace the socio-cultural and economic inducements
and examined it so closely acquiring the role of a social

~ RS

scientist. Anand ?ﬁ\?ade a deviation from the conventional

structure of the novel too. Untouchable is all about a
single day's happenings in the protagonist's life without a
clearcut beginning, middle and end. At the same time as
C.D. Narasimhaiah remarked, 'In Untouchable the doctrines and

dogmas are assimiliated into a total sensibility which shapes



his (Anand's) imagination and gives life to an epoch and its

hopes and aspirations and its curses'?.

Anand portrays a character who becomes the victim of

. . . . . O\,
the class-ridden society in his second novel Coolle,<§§;%9‘

who has to undergo more serious sufferings than Bakha. Being

alienated from his own backgrounqgjhe has to go through more

physical and psychological torture. Here the canvas chosen

to present the theme of misery is a wider one and the evils of
class system is presented in a more vivid manner which exposes
not only the social aspect but the economic aspects determined
by capitalist forces and its rigidness on individuals. Anand
depicts the pitiable conditions under which the labourers had
to live and work with meagre salary in unhea%phy surroundings.
Anand analyses the class-system shaped.undeﬁ&imperialist regime

and the consciousness evolved by a capitalist economy.

neo® N
A <:§££§§; the protagonist, like Bakha, is innocent,

sincere, hardworking and sensitive. He too is humiliated and
tortured. But the experiences and bitter realities he had to
undergoui§_of a different manner. They,a#érébrung out of the
newly formed class-system on the basis of monetary factors.

It made him realise that his poverty is the reason for his

tragic life. He analyses his status in the class-ridden

{dbuk

(}‘y\/v"ﬁ
hs
et
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society. ‘I am a Kshatriya and I am poor, and Varma, a
Brahmin, is a servant boy, a menial because he is poor. No,
caste doesn't matter. The Babus are like the Sahibs, and all
servants look alike. There must only be two kinds of people

in the world, the rich and the poor'5.

Anand is equally careful in presenting the internal
world and sorrows along with the social and economic factors.
Munoo, is an orphan, a hill boy who has to undergo personal
tragedies even when he was a small boy. He is forced to leave
his wvillage in the Gangra valley to earn his living. As a
child he had to bear the cruel treatment of his aunt who ‘'beat
him more than he beat her cattle‘. His lonely 1life is
shadowed by the painful death of his parents, Anand is equally

keen in presenting the;EgggglgiégL_innocent memories confronting

bitter realities, in a compassionate manner. He reaches Sham

Nagar works as a servant at the home of Babu Nathoo Ram's
S —— pidemuhail

house at five rupees a month. There too he has to undergo a

life of drudgery from dawn to dusk bearing insult at her

e ) N
kitchen door step. He was severafly ridiculed for relieving

at the door-step of the house one day and lowering the Babu's
. Cn ,
social prestige. We see Munoo thenfgﬁgag/the dirty, narrow

U o .
q?lly of the old town, Daulatpur. He works there as coolie in
N
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a pickle factory. Anand doesn't forget to present the humility
and inferiority complex of the Indian bourgeois before the
European Sahib in a humorous manner. Nathoo Ram, Daya Ram,
Todar Mal etc., represent the Indian servants of the British
regime who surrendered their individuality and became mere

. .
L'\/L/ﬁl'/' )

o)
tools for the English pfficials to exploit. They are ——

dehumanised in course of time and becomif‘ a part of the .——

corrupt machinery without fellow-feelings. Coolie portrays

e

the complexities of a new social order where the class attain$

u[\/

_nor€ prominence than/\the old caste hierarchy. Munoo faces ——

social alienation eventhough he belongs to an upper caizgﬁf —
Kshatriya. But his poverty makes him an alien and a silent
sufferer in the complex system framed by the capitalist forces
where an individual becomes quite invalid. Munoo along with
other coolies are victims of the new industrial culture where
everything is determined by capitalist forces. With accuracy,
he ;;iggyihe grim face of life, the ill- pald coolies or —
Strenous labows” o iyt
1ab?P{¢rsé§Eihad.to unggrgoﬁ}n factories and their unhygienic i¢w}a
)t;;;;oundlngs in detail. ‘'They worked long hours, from dawn B |
to past midnight, so mechanically that they never noticed the
movements of their own or each other's hands. Only the sweat

Al
trickled down their bodies and irritated the}rl into an awareness

that they were engaged in a strenuous physical occupation'®.
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Anand arouses the pity and compass%oncjf the readers
'(/L-: Ve

exposing the horrible life the coolies underwent in their -
colonies. This is worse than the lives of animals. The

coolies had to live in untidy square courtyard, flanked on
all sides by low mud shops and flimsy huts with the smell of

stagnant drains, rotten grains, fresh cow-dung and urine, the

by C-?\/[-: 1
foul i ’
oul savour Of’EETEE“EEQ_EEEWal_breaChiand the QEEgEéEE fumes

of smouldering fuel cakes along with the sight of sprawling
naked bodies, glistening with sweat, or sheeted like ghosts,
in a vain attempt to escape the flies and mosquitoes, brought

the bits sickness to Munoo's mouth”.

Similarly Anand gives a picture of the strange,

ruthless city life of Bombay - here too we are given the
o cving b

picture of the hazardous life of labourers om the background
of Sir George While Cotton Mills. The exploitation of coolies
by authorities 1is exposed, bringing out the évils of
dehumanisation evolved by the capitalist culture and coolies
like Munoo and Hari are cruelly victimised through usury.
Jimmie Thomas, the financie;;?é able to trap the labourer in
Tiﬂz-yégiEE;a true representative of the ruthless exploiter

who tries to fish in the troubled water on the background of

poverty, ignorance and misery. Thus Anand vividly exposes

—



48

the inhumar@ practices evolving out of various sources inherent
in the capitalist society which stands solely for extracting

. O 8 .
profit out of any croked mean. We find Anand picturing
—h——— A’

——

Munoo, a broken labourer who is unable to dream of a bright

future 1o§sing himself in a state of wilderness. 'He (Munoo) ——

rose early at dawn before he had his full sleep out, having

gone to bed long before midnight. He descended to work in the

factory, tired, heavy headed, hot and limp as if aillHtShe

strength had gone out of his body and left him a —;;tl;el(esss 7"?.

ghost of his former self8. j}f&?éf%?
'l /M‘{Z

Munoo here symbolises the helpless, pathetic nature

of the down-trodden everywhere. Anand's sympathetic concern
(a8 é//
of the depressed class is very best reflected in the portrayal

of the tragic predicament of Munoo.

In Coolle Anand also condemns the monstrosity of

Thecn

communal riots and Rs’havocs He closely analyses the

outkf\eak of revolts out of silly misconceptions or rumours

th
’/d/‘ehen’lead;,ng/to indescribable calamities making people

preys of communal hatredpes§ and cruelty.
R i

{a(ses

Throughout his creative life Anand msemarks his

objection on the concept of fate as karma. In both Untouchable

e
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and Coolie he tries to emphasise his argument that man and
his actions alone determine the course of his life, with an
irreligiou%a.mind. He writes in the Private Life of an —
Indian Prince that 'I don't believe that there is any power
transcending man, who can decide things for him'?. He is a

writer who believes that one should form one's own philosophy

out of one's experience'9.

But we find that Munoo does not seem to have any
control in deciding his destiny and meets a pitiable, untimely
deathyfalling a prey to tuberculosis. Anand here attribuggg/A
eifégiéi—gifﬁhgstances ahd E£é;;ié§§i§)£er'Mun%o'é/£ragic
fall/ff = tar SEC&J_ZF:ZZZQE;vac«nJ the v enils

Thus in this wider canvas he is able to present
various aspects of evils and anarchy affecting the common lot
and analyses them through various angles. We get a real
picture of different factors like class, caste, capitalism,
communalism etc., which function as stumbling blocks that

curb the social progress of India,vividly and artistically, —
=

evoking human feelings.

Anand presents an untouchable as a protagonist again

in The Road to highlight the dignity of labour and action. He
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beautifully carves out the decree of work as worship in The
Road too. Unlike Bakha or Munoo, the it]ntouchables here are
seen facing the challenges and activities of caste-Hindus
boldly with a sense of determination and Anand portrays their

: o v
success in fulfilling the;] aims.

The central theme of The Road is the construction of
an approach road from the village Govardhan to Delhi and the
road works out as a symbol of progress and transition. But
the caste Hindus who are jealous ofﬂ untouchables, who make an

earning out of the construction work/ feel,s‘ ‘that they are

defying their superiority and conventions. So they organise
and try to prevent the construction work. They ask the

village priest Suraj Mani to excommunicate the labourer who

. S, . .
indulge, in the construction work. The main characters are

A

portrayed as types - Bhikhu the central character who resembles

Bakha in personality and Dhooli Singh who has a strong
resistance power and determination as;‘/victim of casteism.
Thakur Singh is a symbol of the orthodox stubborn egoist
caste Hindu who is against transition and progress and Suraj
Mani/the cox%er part of Pandit Kali Nath, the \\:(illage priest

in Untouchable represents the lecherous, cunning character

who exploits religion for personal interests. The labourers
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are raised to the level of heroes attaining dignity and
fulfilment with determining spirit. Thus The Road announces
Anand's optimism in manual labour and expresses his humanist
concerngﬁﬂ/ the progress of the down-trodden community, —
neglecting the conventional beliefs, fatalism and the doctrine

of Karma.

Anand portrays a different landscape and aims to
portray a different social havoc that hampered the Indian
society and its progress in the Two Leaves and a Bud. Here he
shifts the area from Punjabi fields to the tea plantatior; in —
Assam. Anand fiercely condemns and attacks the imperialist
regime, its cruelties and exploitations on the common masses.

Though he exposes the evils of capitalist instructions and
the ruthless manner in which the labourers in tea plantations ——

')"éj.éé‘\,
are exploited, he gives‘go-r—e importance to reveal the

e—

unscrupulous 1mper1a11st6t><fc_)rces and their brutality se

R Sy
forcefully and furiously. He has been able to make an impact
on the British authority/ shocking their sensibility -by _—
portraying a good number ’of English people as wicked and
cruel* okes and ag a result of this, Two Leaves and a Bud was —-

\oe,l\lf\) |(—\
withdrawn from sale giwving it an ob&nt@}abe-l by the Director 77

General of Public Prosecution, in 1937 and it was banned in

. (
India too. (RSP ITPEN
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Anand sympathetically portrays the tragic predicament
of Gangu, the central character of this novel who is a victim
of ruthless imperialist and capitalist forces. Through a
series of sufferings in the life of Gangu, the Punjabi peasant

who later becomes a labourer in Assam, Anand weaves the theme

of exploitation exposing the pitiablengggte of labourers and -
their helplessness under the force of British authority.
Like Munoo and Bakha in Coolie and Untouchable respectively,
a good number of the poor labourers are fatalists and are
passive with their firm faith in the doctrine of Karma.
Anand indirectly marks his rejection of this belief and points
out ;hgt it is this irrational belief that prevents them g;;f“ -

reactnagainst the dark forces. People like Gangu is exploited ~—

not only by the imperialist authorities but by the merciless
Indian money lenders too. Buta represents the ruthless
recruiter who tries to make profit out of it. Believing his
words, Gangu lo?ses his land and reaches Macpherson tea estate —
in Assam to lead only a dark, miserable life. There a chain

of miseries waiﬁ for him. The labourers are paid meager -——
wages and they had to work hard in unhealthy surroundings.

Such a situation leads to the death of Gangu's wife éﬁg:;o— -
;%laria. Gangu has no money even to conduct her 1ast.rites. e

A . . .
Croft-Crooke fears about the spread of Malaria, dismisses ~——
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Gangu for wandering. Gangu who losei&job meets Dr. John de la

Havre, an exception among the white with humanitarian qualities

to console him.

Gangu gets some dry land deserted by everyone, as
someone committed/a/éuicide there. Gangu feels happy as he
becomes an owner of some land. He tries to cultivate it and

slowly tranquillity enters into his life.

But soon the estate atmosphere is transformed into a
disturbed area. Reggie interferes in the dispute among some
coolies and beats the labourers mercilessly and one coolie

dies. The 1labourers then join together andxgoeé’to meet

ovk ¢

.
Dr. Havre and then they go to meet Croft-greeke as per the

S

———

—

C Coo ’(( é{§/in ZC

doctor's advice. But Reggie and\Efgiglggggg,refuse_to hear”

their complaints. They threaten the coolies and thus disperse

them. After this incident, the white men becomeé'conscious

_S’QU\-L\(KR
of their security. They closed themselves and ‘military
assistance. The lives of labourers are disturbed by the

army. Dr. Havre tries to help the labourers and as a result

of it, he is dismissed for showing concern ‘t¢” the coolies.

Meanwhile, Reggie tries to molest Gangu's daughter,

Laila and is shot down by Gangu. But the imperial court

———

?
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4
sympathises with Reggie for being European, leaves him and
A

finds Gangu guilty.

Thus through the portrayal of a chain of events Anand

focuses on the ruthless manner in which the imperial forces
v

torture the down-trodden natives. Croft-cooke and Reggie are

characterised as typical representatives of the tyrannical
European authorities and Buta represents the cunning agent
who exploits poor illiterate peasants and thrives by cheating
them. We also get a picture of the capitalist manner of
exploitation and the impact of capitalist economy when
the estate atmosphere 1is portrayed. Gangu like Bakha
and Munoo believes in his Karma and silently suffers and
meets death.

Anand is able to show the division of the society by
eepeaing

S

capital and its despening gulf between the affluent society ——

——

which indulge in all sorts of luxury and the struggling

aown—trodden who are denied even the basic human rights and
emphasises the need of economic and political liberty and
rejects the doctrine of karma and fate. He is also able to
expose clearly and vividly the inhumanity of man shown to his
own fellow-beings as Dr.Havre says, "There is nothing more

horrible in this Universe than the cruelty of man to man" 0.
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Anand highlights the theme of humanism once again in
the novel The Big Heart. Though the central theme is the
impact of mechanisation on the traditional life of poor copper
smiths and the transition due to the new economic pattern
under the influence of industrialism and the emerging capital
class, it focusesf:\the transformation affecting the social, ——

economic, and cultural atmosphere of the Billimaran wvillage

near Amritsar vividly.

The Kasera Community starts an industry which leads
the Thathiars, the traditional copper smiths to poverty as
they become jobless due to the mechanisation. The industry

takes over their jobs and the life of Thathiars becomeﬁ_

miserable. It leads to conflicts with the Kasera and the

Capitalists.

wilh & Jimae

Ananta, the protagonist of the novel is a champion of
human ideals. He sympathises and identifiesAwit A
——4A

He down- ——

trodden copper smit@ and décides to save them. He had
witnessed labour movements and their achievements in raising
the standards of poor labourers. He tries to unite the
jobless copper smiths. But he could not succeed as various
factions arise with different methods of struggle. Leaders ——

like Satyapal comef’ out with violent practices for the -

S,
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liberation of labourers and Hans Raj, an Arya Samajist refuses
to join Ananta who lives with a widow Janakyé Satyapal is ——
a
joined by Ralia who i%mvolatile person and does destructive ——

activities in the factory. Ananta tries to pagcify him cald —n

but in his attempt, Ralia kills him. Thus Ananta who stood
for human feelings and compromises becomes a martyr in his

struggle to help the poor.

Anand is able to vindicate his doctrines in this
novel clearly. His questioning of religion and God, firm
faith in action and man's ability in determining his causes
and the dignity of man and labour etc. are depicted here. He
also presents the dehumanisation due to capitalism and its
impact on the society and individual. Through Ananta he ——
highlights the ideals of human values. He stands for rewardless

e

service to man-kind and decides to devote his life .fer- the —
— W

. . ¢ o

noble cause of liberating the poor. He says, 2 '?ﬂ really ~—

r =

ought to do something good before I die, so that the others
who come after can be a little happier ..... . He tries to
make a compromise everywhere, with his progressive views and
humanitarian outlook. He is of the opinion that the labourers
should join together, and gather awareness on the modern

machines and use them to earn benefit out of it. He tries to
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settle the conflict between the modes of tradition and

insecurity with practical outlookﬁ but he is mistaken by many —
e

and falls a pitiable victim*féof;the cause of humanity. He ——

also represents Anand's agnostic belief in rationalism.

Also through the poet Purun Singh Bhagat, Anand
presents his humanist views and dignity of labour. He says,
(
Speaking for myself, a great deal of my belief in truth —

arises from my love and respect for man as such'12,

Anand's conviction in the necessity of a social
revolution and the rise of a new order based on the principles
of brotherhood and compassion are also expressed through him.

c
'If mﬁn trust 1n themselves, and in the other men with who —_—

they live together and they are dedicated to building and
creating something new by breaking down dead habits and evil
customs and shame, I think there can emerge a new kind of
brotherhood, a new sense of devotion like the BHAKTI which

our saint, Kabir preached and practiced'13.

Thus here also Anand is able to highlight the dignity
of man and his firm faith in the value of labour along with
projecting the theme of exploitation, conflict between modern
systems‘and traditional ways and the struggle of capitalists ~——

and labourers. Here too, he shows his sympathy and concern
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e

’yi;h the depressed classes and _deeply analyses the socio- -

4
economic aspects rggaé%iﬁg the problemg. —

Anand presents the theme of religious fanaticism and
his firm belief in secularism and nationalism in the short

novel Death of a Hero.

The protagonist of this novel, Magbool Sherwani who
is a young poet advocates Anand's rational views and the
ideals of compassion and brotherhood. He is a man of thought
and bears much similarity with Ananta of The Big Heart. Like
Ananta, Magbool who returns to his native town Baramula from
Srinagar, feels that he has the mission to liberate the” —

society from the grip of fanatics and terrorists who wangﬁﬁg_ —_—

union with Pakis?ﬁ%n. Anand vividly describes the\%ealotry —
and violence of’religious fanatics who indulge in cruel
activities. They become devoid of human feelings. Ahmed
Shah who represents the evil qualities of fanaticism says,
'In order to destroy anarchy, we will also resort to anarchy
and violence14. They disregard the noble ideals preached by
religion and turn ideology to rituals alone. Magbool preaches
the ideals of tolerance and secularism and accuses communal

violence. But like Ananta he too becomes a tragic martyr

when he is shot down in his attempt to uphold the values of




59

humanism. Anand once again highlights the dignity of man and
universal brotherhood through him. As Raimanschneider observes,
'Anand succeeds in expressing what he means by his idea of
man. There is no break between the life and death of the main
character and the message he has to communicatelS. Through

this short piece of work, Anand stresses the necessity of

rejecting orthodox values and communal violence.

Anand treats a different theme in The 0ld Woman and
the Cow. He depicts the destiny of a wvillage woman who,
realising her own potentials transforms into an enlightened
character. Here alsq\EE—Eggglgighe virtue of humanism. He
pleads through this novel the I%Feration of women-folk and
their rights. He advocateéliﬂgg &Lmen should be granted an
equal status with men(%?di£2;%%¥;> But apart from these, the
central theme of this noVel is the quest for self-realisation.
Here also Anand rejects the doctrines of Karma and fate and
describes how Gauri, the transformed woman is able to change
her course of life and determine her own destiny. She was a
silent, passive, rural lady who was confined to her house-
hold activities. She was forced to bear all the hardships of

life. She was badly treated by her mother, husband and

mother-in-law. She was sold to Seth Jai Ram Das but she was

 —
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able to escape and reach the hospital of Colonel Mahindra who
stands for progressive ideas and humanist ideals. It is he
who transforms her by his view and is changed to a modern
woman with determination, courage and will-power. Though she
returns to Panchi, her husband, she leaves him unable tolhear
his crude behaviour. She realises that 'I am not Sita that
the earth will open up and swallow me, I shall just go out and

be forgotten of him' 1,

She tries to change her husband from his orthodox

view points but he refuses to pay attention to listea—te her

. MC\/L" L %L_}:‘v\ /’(‘1\3 S
and abuses her. But Gauri who had borne 5

pund
realises her own potentiality as a womanvﬂdecides to liberate
herself from the age old conventions. She convinces

herself that she is no longer the old humble cow. She goes
to Dr. Mahindra who encourages her with his modern views of
life and society. He advocates, the ideas of socialism,
nationalism and women's liberation. It is through Mahindra,
Anand advocates his views on women's rights and it is the
basic theme of the novel. As Dr.Balarama Gupta aptly remarks,
‘The most important and obvious principle of Anand's humanism
: s
that finds amplification in The 01d women and the Cow is his
strong plea for the recognition and acceptance of woman's

rights'17.
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Like Bakha, Munoo or Gangu Gauri is not pictured as a
silent sufferer at the hands of destiny but emerges as a
brave woman with active resistance to social evils and succeeds
in entering into a new life. Mahindra too sus%eds in his
mission in not only liberating Gauri but elevating her to a
dignified position. Anand uses Mahindra to present his
progressive ideas and human wvalues. Though the novel is
centred around the miseries of Indian women and its root
causes, Anand is able to portray various socio-economic aspects
affecting the rural life of India. By highlighting the
forces that prevent the social progress, Anand expresses his

strong protest in a fierce manner.

Based on the tragic experiences of an Indian peasant
belonging to a Punjabi village Anand epitomises the socio-
economic conditions of Indian sub-continent in a turbulent
period through the Lalu Trilogy which comprises The Village,
Across the Black Waters and The Sword and the Sickle. 1In this
~ saga novel, Anand vividly and colourfully portrays the social
realities governing a typical Indian village in a period of

transition and its impact on the various facets of life.

2]
Indian peasant as Alastair Niven calls hi%ﬂ 'an Indian
A

Lal Si:gh, the portagonist represents the depressed
W ) °.
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Everyman'l8. His life is disturbed by a set of factors

governed by traditional and conventional orders. Lal Singh
refused to accept and obey the worn-out beliefs and laws and
does not want to live as a silent sufferer, unlike the other
villagers with the conviction of fate or karma. He leaves
the village and joins the British Army. His journey is in
fact a quest for self-realisation. The trilogy presents the
aggressive forces affecting the life of an individual and his
bold resistance to those forces and his strong determination
to face the challenges to champion thgfg£}ift of the society.
This is the ggg;gglk;@gggpgﬁ_ggg_;zé;égi, It also displays
Anand's faith in the dignity of human power and his firm
belief in the emergence of a new society and the emancipation
of peasant folk rejecting the age-old customs and social
evils that would hamper the growth of mankind to progress.

Thus Anand weaves the theme of tradition confronting modernity

as the central theme.

Lal Singh represents the emerging class in a period
of transition and his father Nihal Singh the conventional

Indian peasant who firmly believes in superstitié%z%practices
7l

and orthodox manners. The villagers of Nandpur areAsilent

vicFims q . .
-gufferers-te—the merciless land lords, unscruplous financiers,
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ruthless government machinery and orthodox religious

institutions. The peasant folk are unable to escape from the

grip# of poverty, ignorance and exploitation.

Anand attacks the age-o0ld conventions and practices
and exposes the tyranny of .£he religious leaders and land —
lords who make the lives of innocent villagers miserable.
The village priest and elders cut Lal Singh's hair and force
him to travel on a donkey with blackened face as they felt he
has defied religion and the land lord tries to get him arrested
on false charges. So Lal Singh has no other way but to leave

whe- .
the village to escape it. Here Anand clearly dépieé@‘twu the )

forces of social orders which function as blockades of progress.

Lal Singh in his struggle to get liberation from this worn-
~out system is isolated but gathers strength to pursue his

journey.

-

We get various pictures of the miserable village
peasants who are always threatened with eviction, debt-charges
and forced labour. Harnam Singh, Lal Singh's uncle represents
the trag%ic state of the poor peasant folk 'I have had to ——
mortgage the whole of my six acres to Chaman Lal, to pay the
land rent and to have a little money on hand for the seed. I

am done for - anything may happen. Most of what I grow will
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go to the Sahukar as interest, and there will never be any
paying back of the capital for the yearlg. But Lal Singh
pities the old generation who believes in fate and he challenges

all age-o0ld values. But wherever he goes he has to bear cruel

experiences. He sees only C}Oérruption and malpractices
{
everywhere. Life often becomes unbearable for zhim o\and he
VLo <7
laments, 'It seems as if I was born to suffer'20, Eve\?after
joining the army he is not relieved from miseries. Still we

see him emerging as a heroic personality.

Thus along with the growth of his personality/ Anand
portrays an old system, the pre-capitalist order about to
transform into the modern capitalist society and the consequent
conflict of o0ld decayed values with the new ones in The

Village. He also presents the silent sufferings of the

villagers who silently suffer? the harassment and exploitation

from various social and religious institutions.

This protest acquires a new dimension in the $Second
part of the trilogy Across the Black Waters. Lalu who joins
the army is taken to France to indulge in trench warfare. He
is accompanied by other soldiers like Dhanoo, uncle Kirpu and
Hawildar Lachman Singh. There he undergoes different kinds

of experiences and comes into contact with a totally different

——
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world and these experiences transform his personality and
outlook. He acquires more maturity and capability through

this.

Though the scene of action in Across the Black Waters
is a war field in Europg)it presents the tragic conditions of

, v
ﬁiﬁiserable peasant folk belonging to Indian ¥illages.

But Anand is able to present in this novel, which has
a wider canvas, the horrible life conditions of the trench
warfare and it can be treated as a war novel too. The plight
of the soldiers and their existence in a world of uncertainty
is elaborately pictured here ..... ' no one asked where the
war was or why it was being fought and how it happened that
they were going therefore, they had no answer to such queries
in the past and now they took it for granted21.

Along with the description of war experiences Anand
makes his strong protest against violence and bloodshed with
a concern for the helpless Indian éoldiers who are forced to
lead a life of uncertainty. They are unable to do anything

other than obey orders.

These miseries and horrible experiences in an alien

land and the encounter with a different social and cultural
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value system makes Lal Singh a developed, matured personality
with a broad and refined outlook. He gathers strength to
face miseries and challenges out of these experiences and
tries to imbibe the values of European society. He admires
certain social aspects, in his letter. 'This country is full
of precious things, such as machine ploughs, steel implements,
sheep, pigs, cows, chickens, beetroot, pctatoes and apple
wine. They plough five times as much land in a day with
tractor machines as we do in ten days with a wooden land
scratcher. And they use manures full of medicines such as

the Sarkar ought to invent in Hind. What a countryzz!

Thus }he/ conl}{act with the European culture enriches
his awareness and it makes him reject Ehe\Indian values,
systems, rituals and superstitions. This arouse,'\ in him an
urge for reforming the Indian society on the basis of
revolution, but in the mean time he is captured as a war

prisoneré) by the Germans.

Lal Singh emerges with leadership qualities, to
champion a social revolution in the third book of the trilogy,
The _ngord and the g:;ckle. The major theme of this novel is
the exposure of the evils of land lordism. When Lal Singh

reaches India, after five years of imprisomnentlhe is shocked
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to see the miserable state of villages. His family is broken

and they have lost their ancestral property. The land of the

[N
peasant folk have been usurped by land lords. He could see ———

only villainous characters like Harban Singh who had occupied ,
o A pesseaby Sy o] BT

his property. The exploitation of the land Lgxdéandgfﬁftﬁ_
~ s

The Sword an@ASickle also portrays the disastrous _—
g
impact of war .4 the Indian villages and on the innocent ——

peasant folk. The war had sown poverty, disease and famine

€ AN a
in the villages and everyone their have’ become suffererg.

Though they have no involvement at all in the war game,rthey
have to bear the tortures of the imperial ESXSEEESEE_gégfi§—\ ——
actually responsible for the disaster. AnAinnocent villager
expresses his misery and the government harassment 'they took
our grain, our timber, our tea, why even the skins of our
buffaloes and the oil from the poor man's saucer lamp and
there are some people in the villages around here today who

hide their nakkedness in the clothes discarded by those who ~—

have died of plagues, while their children go naked'23.

Lal Singh is terribly disturbed by the deplorable
state of socio-economic conditions of the village. He joins

a revolutionary group headed by Rampal Singh, organises the
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peasants and indulgei in militant activities. In the mean
time he marries Maya, his old lover but:?mable to lead a
normal life as he is arrested for extremist activities. The
methods of revolution organised by his group ended in a
failure as it was not properly planned and organised. While
he is in prison he contemplates and analyses the follies and

sees a bright flame in the doctrines of Gandhiji. After his

release he meets Gandhi and decides to devote his life to

serve the poor and liberateg¢ them from poverty, ignorance, .

illiteracy and exploitation. We see at the end of the novel,

Lal Singh dreaming the liberation of peasants.
A\

Thus the novel vividly marks not only Anand's protests
and attacks of land-lordism, imperial regime, war and
exploitation but his careful analysis of the various factors
behind them and advocates)he/remedies based on doctrines.
Eventhough it reaches the level of didactism, his humanism
and concern of the down trodden is very much reflected in

this novel.

Ultimately, the trilogy presents a vivid portrayal
of a turbulent period in the history of India, while the

society@was in a phase of transition. Based on the personal

e ——

pm———

|

\
tragedy of an individual in an Indian ¥illage, Anand depicts —
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very vividly and colourfully, the historical, geographical,

cultural, economic and religious features of a society and

L] L] IW
analyses their course and 1mpac§§,}n1the social structure of ——
/

an Indian village. We could see the biography of an entire

in the trilogy and hence it acquires a wide scope and epic
proportion. We are also shown the transformation taking
place in the society and its impact iﬁ'the society in all
walks of life and the gradual emergence of peasant folk into
an organised sect. Here_also highlighting the wvalues of

humanism, Anand presents aad " dignity of human labour with an

optimistic wvision.

At the samqf)time Anand beautifully shows through the -

/

journey of Lal Singh, the struggle of an individual to progress,

the quest for self-realisation, dignity of labour and his-

WS

attack on social evils.

Thus an analysis of Anand's major works reveals that
his novels portray a cross-section of Indian society and the
various, factors that govern its flow of life. Along with
its portrayal, one could see his observation and analysis of

the social, economic and cultural aspects in a rational and
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scientific manner with a humanitarian outlook and this make$
e e ARt

one consider him as a humanist writer.

Thakazhi Sivasankara Pillai is one among the very few
Mc\k&

regional writers in India who has been able to imprimt his

fame in both national as well as in international literary

world,/ with a single work Chemmeen, he has been able to win

the admiration of readers belonging to various countries. -

Thakazhi attains significance as a remarkable writer
owing to various factors. The chief factor lies in the fact
that he has been able to create a typical regional novel in a
vernacular language that contains a universal theme that
could overcome time and geographical limits. Qgigg this, he

announced the world outside India that there exists such a
1anguage.known as Malayalam and its literatureAgs R.E.Asher
rightly commented, 'If the literature of Malayalam is known
at all in the west, it is as the language in which Thakazhi
Sivasankara Pillai's Chemmeen was written' 24, Another
distinguishing feature of Thakazhi is that he elevated Malayalam
fiction giving it a new and higher dimension with a broad
perspectivqggssf Before Thakazhi's appearance Malayalam

fiction was confined in an ivory-tower, <unable to reflect

the social realities concerning the ordinary man and the
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miseries of the down-trodden. It was a daring attempt in the
field of Malayalam Literature, when Thakazhi began to deal
with themes based on the lives of the down-trodden and exploited
class. It is in the selection and treatment of themes that
Thakazhi shares an affinity and similarity with Mulk Raj
Anand. Thakazhi's earlier phase of literary career was noted
for the sympathetic and realistic portrayal of the miseries
of the neglected sections of the society. Like Anand, Thakazhi
too with a keen sense of observation, depicted and analysed
rationally and scientifically the social structure along with
the factors and powers that governed and influenced it.

gl
Thakazhi too went deeply into the rootScauses that steod for ——

the stagnation of the socieEy and evil forces making the

lives of the down-trodden community pitiable. And Thakazhi

too marks his strong protest against the forces of exploitation
(02%)
and insists the need for reforming,phé/éociety. —

A . e
e ol
But it is in the earlier phase ofJ;he’careerA?hakazhi —

_Ei,§2ﬁ319§§~to Anand. Thakazhi became a writer of mature
vision during his stay in Trivandrum. He reached Trivandrum
to study pleader ship course at the Trivandrum Law College
and had an association with the noted scholar-critic cum

journalist Kesari Balakrishna Pillai and his friends. Kesari's
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contact and influence played a remarkable role in the making
of his career as a novelist. He opened to Thakazhi the doors
-%eard”ln/g to £he Western knowledge and modern literature. Under -——
his guidance and influence Thakazhi came into contact with
the new western trends in literature. He not only read the
works of Zola, Mauppasant, Balzac, Dickens, Turganev etc.,
but learnt the theories of Sigmond Freud and the political
doctrines of Karl Marx. Freud and Marx influenced him very
much and his earlier novels dealt with themes concerned with

. o Wealad Jrew~ :
‘_/\:he/soc1a1 realities and they were analysed Marxian point ——

N —_—

—

of view and the characterisation was done under the impact of

Freudian psychology. Marxian ideology helped him to analyse

yewn .
the societyJén the view—pointﬂgffmclass—struggle. The national —

struggle ahd labour movements were making some progress here
and there in Travancore and the educated masses were slowly
gaining a political consciousness and the labourers and peasants
were being organised here. Kesari used to conduct discussions

and study classes and Thakazhi _regtilarly attended these meetings
- (L&
i A b

and it had Jaid a strong impuct on Thakazhi Lip _ choosing S

peculiar themes concerned with the miseries of /Ciown—trodden —

and the working class. ©Under these circumstances Thakazhi

e

s . .
deliberately selected the theme of poverty, exploitation and
n

/t:héhelplessness of the have - nots and proletarians. Thakazhi
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was highly depressed at the disintegration of society in the
wake of a transition and the impact of poverty and misery on
the common masses as a result of economic depression and he
remembers in his autobiography that 'I received a sort of
strength from Marxian ideology. Let me openly confess E@QE I

ok 3% 25
feit-getting a bright light from hat doctrinesy<®.

He also found that this doctrine was an effective

A

—_——

measure scale to analyse the social realities. a dialectical .

perspective. Thus Thakazhi stepped into the field of Malayalam
?Ezzzggﬂggdggg;;moter of Marxian ideology. 1In his earlier
works he appeared as a social revolutionary and reformist.
His first novel Tyagathinte Pratiphalam which appeared in
1934 treated the life of a woman who had to indulge in immoral
activities in order to earn a livelihood. The theme he chose
and the characters he portrayed were quite novel and daring.
It created a new awareness, breaking the age-old conventions,
beliefs and principles that governed the literature of Kerala
which had hither towﬁkknown. It created a new consciousness
and terribly shockég the sensibility of the refined reading
public of Kerala. The poorer section of the community was

| exposed for the first time and hence this novel rightly has a

historical relevance in the history of Malayalam fiction.
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Thakazhi once again portrays the theme of prostitution
in his second novel Patitapankajam which came out in 1945.
It had borne a nggyéggapy E.V.Krishna Pillai. Here Thakazhi
portrayed the social circumstances that forced a young girl

He

named Gunang;,to prostitution. AHis’writes/'This is the life

of a prostitute. Her dirty life spreads foul smell everywhere'.

3 C m&[ dz
GunavEE§§&®ompares her life with a beggar girl. Gunavathi
— T A

feels that the beggar girl's life is far better than hers?®.
In this novel he also deals with the theme of the disintegration
of a family sympathetically. BHe also writes that a woman who
once became a prostitute is always treated as a prostitute.
She is unable to escape from that profession as society does

not forgive her even after she gave up that profession. Thus

Thakazhi not only presents a theme but analyses the factors

and problems very carefully with a deep concernlevoking the™ —

feelings of pity and compassion with suffererq@wéé E.V.Krishna —

RO
i i i 'H life ...... a poetic
Pillai comments in thewggfygzgg ) uman 1i P i
eye that watches with sympathy a situation that is not so
unusual in itself ..... that is what we encounter in this

book27.

Thakazhi once again deals with the theme of

prostitution, the factors and problems centred around it in

o,
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his third novel Paramarthangal. It narrates the tragic story
of a girl turning to prostitution at a tender age. Janaki
Amma, the chief character was pregnant at the time of marriage.
Her husband used to harass her for the illegitimate affair
she had, before,éﬁgrmarriage. Though she had decided to lead
an ideal life for the welfare of her husband and children,

she was severely harassed by him. At last she raises her

voice against the ill-treatment and tries to assert her gggggé;;

But her life continued to be tragic.

Thakazhi then presents the story of a woman who becomes
a beggar out of circumstances in Thalayode. She was a victim
of a soldier who had come to suppress the peasant's revolt of
Punnapra-Vayalar. The rape of the soldier had presented her
a baby too. This is the first time, a beggar appears as the
chief character in Malayalam Novel. Thakazhi realistically
portrayfs the hidden world of beggars through this novel. 1In
this novel, Thakazhi presents the decaying picture of political
organisations. A particular political group (Thakazhi names
it Praja Parishad) becomes a corrupt organisation seeking
favours from the landlords and exploits the common masses.
But a new revolutionary leftist group emerges under Sreekumar,

. i .
anﬁiactive politician who aimsﬁfe—a%%aiﬁ~victory. Thakazhi
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is able to give a different picture of life by portraying the
character of Mr.Rajasekharan, a captain who leads a luxurious

life in order to contrast .with the pitiable condition of the

begg;r.,av'«'/f fs CIJZLL%WC Jeind ? Lk ’

Tendivargam also presents the tale of beggar community
and analyses the factors behind their pitiable state. Through

the views of the character, Thakazhi imprints his protest

against capitalist society and its values which cause poverty
[
in society and insists the abolition of capitalism.
In the novel Perillakkatha Thakazhi presents the
growth of trade union organisation and the revolt of the
emerging youth against the exploitation of feudal lords.

Along with it he depicts the mamner in which organisations

Vo
often deviate from its—right paths indulging in atrocities.
- /

Sasi belongs to a rich family of land lords. But he
decides to serve the poor involved in revolutionary activities
and is imprisoned. Though he is with the peasants, some

among them like Sreedharan and Govindan hateg Sasi as he

belongeci to a rich family and one day Govindan kills_ Sasi.

But in order to save the face of the party te—which-Sasi—was
wm—/_'—‘

actively—involved,~ Sreedharan conducts functions to mourn
, =2 _
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Sasi's death. Thakazhi here presents the outbreak of the
suppressed feelings of the exploited class. Sasi bears some
resemblance with Ananta, the protagonist of Mulk Raj Anand's

Big Heart who becomes an innocent martyr like him.

The above mentioned works along with some other less
significant ones form the earliest phase in Thakazhi's literary
career. But these works bear only historicaljfeleyance in
Malayalam literature. Thakazhl S attempts 1n-d;é;e€¥eg the
above mentioned themes paved the77 wth of the literature of
the oppressed andAexploited. It was unimaginable for the
elite reading public to see beggars, prostitutes, and other

Hlewtr Aila
poiiifolk appearing as protagonists in fiction. Their—theme
or{11fe conditions and problems were not at all a matter of
c;;cern for the sophisticated readers. Thakazhi's predecessors
in Malayalam fiction depicted characters and life situations
of those who belonged to aristocratic and princely background
Thakazhi in fact inaugurated the literature of the common man
through his earlier works but they do not reflect a natural
and developed vision as it is seen in his later works. But

b o Jry /i
these novels pavedAthe formation and growth o€4progressive

literature movement. Thakazhi was accompanied by other writers

like Basheer, Keshav Dev, Ponkunnam Varkey and Karoor, and
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with their effort, works which dealt the themes of ordinary
people and their life-conditions attained much popularity

and admiration.

But the social realities and class struggle were
analysed sharply and artistically on the basis of Marxian

ideology in Tottiyude Makan and Rantitangazhi.

By this time, he had acquired some experiencig in
fiction writing, imbibed certain artistic skill and had come
into contact with world literature too. He had seen various

aspects and faces of life and had associations with political

e .
movements 11k%\Travancore State Congress and Communist Party
e e e

of India. He had several occasions to involve in the
problems of labourers and peasants, who were being exploited
and harassed by feudal 1lords and the newly emerging
industrialists of Kuttanad and Alleppey town respectively.
He had witnessed the severe poverty and misery among the poor
and illiterate peasants in his own neighbourhood. They were
unorganised and were seveﬁ%}ly exploited. A large group of
labourers had not acquired class-consciousness and a social
awareness was Quite absent among theﬁ}owing to misery and

illiteracy.
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Thakazhi had by this time started practice as an
advocate at Ambalappuzha court ngar_.his village. As an
advocate he had to involvek;\m:;lllit:h several problems
concerned with the labourers and peasants around his

neighbourhood and Alappuzha town, including scavengers who

lived in utter misery.

But in all walks of social life, the seeds of transition

began to grow owing to the national awakening related to
Ulu [%: (o deve ble

freedom movement. /\Gandhian movement% had laid seme impact in
the social and religious spheres. The Kerala Unit of communist
party was organised under the leadership of Krishna Pillai
and it began to attract social activists and intelligentia
and they began to organise the labourers and peasants. A
large number of writers were attracted to the communist

movement. Thakazhi who had closely viewed and studied the

social inequalities and injusties and the evil forces and
T\ <

factjors that caused them, had found the Marxian doctrine as
anw to reform the society eradicating the
miseries of the down-trodden. He mentions about his social
awareness acquiring a clearer focus by the impact of Marxian

ideology and doctrines. He says ' At that time I and a few

friends of mine had firmly upheld the essence of Marxism
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........ In the economic sphere Marxism has been able to
bring about a great change throughout the world ..... In

brief, Marxi%ﬁlcould give a clearer shape to my social

consciousness. What are the things to be sald : when these
became clear, my writing came to have a form. And people
started saying it was good28.

Thakazhi's observation of the decaying social values
and his humanistic vision based on the Marxian ideology, and
his close contact with the lives of the scavengers of Alleppey
town made him choose a theme related to them in the novel,
Thottiyude Makan. It echoed the heartthrobs of a society
alienated from the mainstream. It also portrayed the transition
taking place among the scavengers and the emerging awareness
and class-consciousness, as they were being organised under
trade union. He expressed his faith in the working class and
in their dignity of labour and in this sense Kesari called it
an expressionist novel and appreciated it. This novel bears

remarkable similarity with Anand's Untouchable which too treated

the lives of scavengers.

Thakazhi portrays the story of three generatiens in
%
it. Ishakimuttu represents the old generation of scavengers

who silently suffers/;hé/exploitation and misery. He worked
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as a scavenger in Alleppey Municipality for about thirty
years and is ill now. He wanted to hand over his job to his
son Chudalamuthu who does not like this job having seen the
deplorable experiences of his father. But under certain
circumstances he was forced to step into his father's job but
decided to live as a rebel. He wanted to lead a réfined life

and did not like his son to grow like a scavenger boy. He

yearned’ﬁQE“EMﬁrangﬁtion from the m%ggrable life. At the —
same time he decided to be practical and began to apply the
tricks of the trade. He tried to bribe and influence the
overseer who was crooked. Though he initiated to form a
union of the scavengers, at the last moment he made a?{ —_—
agreement with the overseer and made attempts to break the
union and got some favours for it. He married Valli, conducted

a honey-moon and tried to lead a sophisticated life unlike
other scavengers. He was able to earn something out of

money-lending for a high rate of interest. Other scavengers

had to depend on him.

The outbreak of small-pox created alarm among the
scavengers and a good number of them fell a prey to it and
died. But Chudalamuthu was concerned with his safety and
earnings. He had by this time becomejggigreedy and had given ——

up all human values.
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P
The t:resident of the Municipality and overseer sought ——
Chudalamuthu's help, when another union was formed. He was
able to break it, victimising its leader Pichandi. Not only

the union but Pichandi's family also was shattered.

Valli had given birth to a son and he was nam .d(-zL
Moha?an. With much difficulty Chudalamuthu managed to ;;1:1’ -
him/ﬁa/a school. He was brought up well with good clothes and —
wés kept away from other scavenger boys. Chudalamuthu by
this time got a sort of promotion as a supervisor in the
%irematorium and thus his dream was fulfilled as he need not —

carry now the dirty night soil. He stood at the entrance of

the burial ground like a messenger of death holding a stick.

But soon Chudalamuthu fell a victim of Cholera and —

leed and he was followed by Va111 b{the same disease and the

Mo‘”"\'\@r\

deserted boy Mohan turned to be a beggar and later a scavenger.
[aN

Bﬁt the Municipal 1labourers had gained class-
consciousness under their organisation and gathered demanding
power and declared a strike to gain their rights, against the
authorities. Mohan by this time out of enthusiasm set fire

to the /gresident's house. When the novel ends/ we see the —

organised scavengers attaining triumph{tn{"
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Thakazhi in this novel has been able to portray

realistically the miseries and agonles of scavengers and
‘Al

) their alienation and exp101tat10n.£f%m the higher class. He

aveadL
does it with ﬁﬁtﬁWartlstlc sk111$ without shewing— —_—

sentlmentallsqa or exaggeratlon. At the same time he has ~—
been able to picturef.;he’bitter realities more clearly than —.

Anand in a compassionate manner.

He depicts the changing awareness of the scavengers
an

through Chudalamuthu who, however, is not at all picture@ﬂan —_

/ /
idealised character. Chudalamuthu had ambition, crookedness

and his betrayal nature is effectively portrayed. Thakazhi ——

beautifully presents the awakening of the labourers into an

organised class aiming a social revolution and the their

_triumph, in attaining rights. Thus it is a successful novel

in the realistic tradition of Malayalam fiction-as R.E.Asher
says, 'Scavengers are shown as being on occasion not only

loyal, and loving, but feckless, ignorant, superstitious,
wnwavrefSome

cunning, treacherous and,?ffff§$§99?gp This is of course, not ——
merely an attempt to imitate nineteenth century French realism,
but also a way of stressing that no people, but the system, is
essentially at fault. Scavenger's son insists on both the

Ry

existence of and the need for class war fare
[

29 —
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But Thakazhi is careful in not becoming didactic or
propagandist while insisting the need for a reformation through
social revolution. Unlike Anand who presents some problems
and suggests two or three remedies in a rational and
journalistic manner, Thakazhi is able to weave the fabric of
imaginative element in an artistic manner highlighting the
humanitarian values. Thakazhi was able to achieve it as he
had a keen insight iﬁf;naiysing_andwpgrtraying the fundamental

aspects of human mind and life everywhere.

Treating the essential elements of human nature,
Thakazhi wrote another work which has almost a similar theme,
ﬁin/Rantitangazhi. This work too portrayed the miseries of

the down-trodden. It depicted the pitiable 1ife»¢ogd§tigns

Vil

of the peasants of Kuttanad and their struggles in a colourful
e —_—
manner. Woven around a love-story, Thakazhi presents the

transition period in the agricultural and political spheres
of Kuttanad, the rice-bowl of Travancore. Thakazhi artistically

pictures the growing social and class-consciousness of peasants

and their class-struggle in a colourful manner. When the

bt ’/}"

novel ends, we are shown the-emerging peasant community into
FAN

_as”an organised class who are able to make demands and achieve

their rights. Thus Rantitangazhi shares an & affinity with
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Thottiyude Makan. At the same time Thakazhi is careful in
paying equal attention to the portrayal of human emotions and

attachments through the love-plot, and the romantic in Thakazhi -—

peeps to make an appearance through this work.

Thakazhi is not only presenting the changing social
_ffiiiEifﬂén the wake of transition but carefully presents the -—
* change in the personal relationship and attachment between

the master and servant that existed in the former days. He
also presents the perspective of farmers regarding paddy
cultivation. Cultivation was done for quenching man's hunger
alone, and it was considered to be a divine and pure work, so
close to a ritual. Both the master and the servants maintained

a divine attachment with the soil. Elements of Pagan beliefs

ket
were so dominant it had cast their life-style a radiance ——

e —

But in the wake of transition the personal relationship
between master and servant shattered breaking the threads of
mutual affection and faith. Paddy cultivation was done to
make money and this profit motive is a significant factor in
the transition phase from feudalism to capitalism. Thakazhi
presents all these through the words of peasants evoking

romanticised feelings. He had dedicated this book to his own
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Ne
L
family serf to whom his father had a deep attachment. He ——

remembers 'A good part of my childhood memories are about
that devoted servant of my father....... It was when that
devoted servant was placed in the grave that I saw my father
weep .... This book is dedicated to the memory of that Madiathara

Kunjappan30.

In this novel too Thakazhi highlights the dignity of
labour and presents the human qualities and moral wvalues
upheld by the illiterate peasants. Most of the main characters
belong to the peasant communities like Paraiah and Pulaya.
They had to lead an isolated life from the higher communities
like Nair and Syrian Christians. They were subjected to ill-
treatment and exploitation and were often treated as bonded ,—

[Led @7

slaves. They were so poor, illiterate and superstitious.-amré— ~ ——
AN

accepted their miserZ;s—as fatef.

Thakazhi presents their life in a naturalistic manner

\u/vﬁl’:

C“j}%pn’the background of a triangular affair among Koran, Chathan

and Chirutha, all belonging to peasant folk. Chathan and
Koran were eager to win the hand of Chirutha who was pretty
and active as a farm labourer. Koran decided to become a

bonded labourer of Ouseph to fulfil his ambition of marrying

SWQ‘Leﬁo\Qé .
Chirutha and succe in his attempt. Chathan, though dejected

O
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continued to be friendly with Koran and helped him whenever
(VD
he is7in need. Koran and Chirutha led a romantic life which

appeared to be very strange and some among them criticised

the couple for disregarding the traditional values of purity

while staying near the paddy fields and they were anxious of

s out Owse\;l“ e .

its ou come."ggggb_was SO ruthles%(and’he cruelly exploited ——
Koran and his companions. They were not properly paid. They

were shown false accounts regarding their wages. His
unscrupulous son Chacko tried to molest Chirutha. Koran had

)

by this time become a revolutionary union activisE) When he[ J&wwfﬁl
’,t&‘vCL
Ex

along with some other peasants realised that even after gaining
independence nothing favourable éﬁfﬂﬂ%éi_in the lives of
labourers. It was the haves who benefited from the ne&
politicians and rulers. Revolutionary activities and trade
unionism gathered strength and prominence day by day and
Koran fully involved in it with a missionary zeal to reform
the system. But one day he saw Chacko who was trying to have
a sexual assault on Chirutha and in the struggle Koran killed
Chacko and was sentenced for fifteen years of imprisonment.
Before going, he entrusted Chathan who was the former lover
of Chirutha to looﬁﬁafter her. Chathan showed loyalty to his
5 oweitR

friend and treated hex brotherly. Chirutha who was pregnant

A A~ e
‘ng“QiVEﬁ"birth to a child and Chathan brought him up. After ——
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fifteen years Koran joined them and he optimistically views

the progress of the society and felt that the labourers have

advanced se- far by this time. —_—

Thakazhi here successfully portrays the day to day

realities of peasant folk exposing thévndseries and .

. . ] NAON N
exploitations in an emotional way. Through his human insight —_

he is able to highlight the moral doctrines upheld by the
peasants in a colourful manner, and pictures carefully the
personal and tragic events appearing in the lives of Koran,

Chirutha and Chathan. At the same time he is able to insist ew

the need for social and political reformation discarding the
worn-out systems and the forces of exploitation. He also
presents the gradual transformation of the society and the
peasants turning into an organised sect, gathering social
awareness and class consciousness. Thus in this fiction of
class-struggle Thakazhi is able to include various aspects of
life in a balanced manner, showing artistic skill and matured

vision.

Thakazhi's most appreciated work Chemmeen which had
won him universal appeal is basically a novel which deals
with the theme ofv;/éragic romantic love. In fact, the tinge

of romanticism seen in Rantitangazhi developed into a bright
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halo in Chemmeen. But behind the tragic love story there are
certain social and economic factors which functioned as barriers
to prevent the smooth flow of intense love and Thakazhi
artistically presents this without depicting ideologies and
doctrines directly. But what gave it a universal colouring

I
is the treatment of the myth based on the chastity ofAfisher—

)

(e

woman influencing the destiny of the life o% fisherman who is
\
at sea. This myth gave the novel a universal appeal as it

[N

Jha A
evoked an element of mystery of supernaturalism and Thakazhi

— )

successfully fused the love-plot into the myth.

But along with this, Chemmeen presents the social and
economic factors determining the course of life governing the
lives of fisher-folk, based on Chemban Kunju who lives at
Nirkunnam coast with his wife Chakki and daughters Karuthamma
and Panchami. Karuthamma loves Pareekutty who is a Muslim
trader and they themselves know that social laws are against
them. Chemban Kunju who is highly ambitious borrows some
money from Pareekkutty and out of his affection for Karuthamma/l
readily gives it on loan. Chemban Kunju owns a boat and
thrives with it. But he faces alienation among his folk due

to his arrogant and ambitious nature. He betrays Pareekkutty

and refuses to sell the fish to him. But Pareekkutty and
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Karuthamma who were close from childhood forgegs/all social —
and economic factors, continugﬁ to build up their love and —
this news gradually spreads among the fisher-folk and fearing

harsh criticism, Chakki persuades her husband to get her
married to Palani who belongs to their community. Karuthamma
tearfully bids farewell to Pareekkutty. But she is unable to
forget his fond memories and continues to nourish them. Palani

who happens to hear the gossig/develops suspicion on her but —
controls himself. A cold tension prevails in their-
relationship. Meanwhile her mother dies and before her death

she plead%zbareekkutty to consider Karuthamma as a sister. ——
He goes to meet her to inform her mother's death and knowing -——
this Palani's rage grows. He is isolated by his boat-mates

as they believe his unchaste wife would create disaster to

him at sea and taking him in their boat would bring only peril

to them. Palani goes alone in a small boat.

Chemban Kunju who becomes over-ambitious marries a

widow who is wealthy. But he begins to face severe tensionagf.g
inS‘qu Pevse ,)N A ;,\J 2\"“‘7
and it affects his mental health. He becomes an abnormal man = —

a £
and begins’EEﬁy£E§§r'}n the sea-coast and meets Pareekkutty ——

who has become/sa’desperate and his busines%f had by this —

time collapsed due to the betrayal of Chemban Kunju.
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Karuthamma, by this time had given birth to a child
and is joined by her sister Panchami who had been deserted

by her father and step-mother. Palani happens to hear
‘h
Karuthamma enquirin%K areekkutty's present state and is very ——

much disturbed and with the tension he goes to sea in his
N N
small boat. But he is drowned there owing—to severe tempest.

Pareekkutty happens to reach there meets Karuthamma and
they join together in the hands of death and their bodies
are found in the sea-shore.

0
Thus with the‘éffective use of the sea-mother myth ——

Thakazhi presents the social realities of a community in a
fascinating manner and no wonder that it won _a” universal ——
appeal as he artistically added a mysterious element to a

love story presentlng ba51c instincts of man everywhere and ——

A'/L If’* Ve Z(—CJ / éif
always, without dlsfega;azng social and econom1c~§ée€e§2 t fadv e bt
-————b—’—‘""”‘]\-*'-""—“" /Lt Lo L L] -

is the effective combination of the realistic as well as the

supernatural elements that made this work a significant one.
Also the imaginative skill and artistic craft with which he
pictured the inner conflicts of characters, social factors
and economic aspec;s determining the course of life, against
the background of sea which stands as a superhuman agency .

witnessing the life-drama of a folk which depends on it for
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livelihood. All these aspects gave it a uniqueness and thus
it acquired the distinction of a classic work and its fame

crossed the frontiers of the nation.

Here, one could see Thakazhi who entered the literary
field as a realist bidding farewell to political doctrines
and realist tendencies. Even in Perillakkatha he shows his
disillusionment with political movemen§ nd ideologies which
were deviating from its destination and becoming a part of
establishment and institutionalised agencies. Thakazhi has

S EVERL
been‘h—):grh—}y%crltlcised for deviating from realist tendencies

and,bl’ﬁ)olitical commitment. But Thakazhi's fame and maturity -
as a writer developed and acquired higher dimensions with the
writing of Chemmeen. He began to show a variety in the
selection and treatment of themes and situations, in the
analysis of life-situations, getting relieved from ideological

. 1% .24
obsessions. He did not want to confine himself in focusing a

‘—T————"—'—-_-"—'
particular aspect of life alone but attempted to portray
different aspects of society and 1life, and hence it marks his

development as a genuine artist.

Thakazhi's Enippadikal is a novel which documents a
6 1]
turbuldnt period in the political history of Kerala. It

invites our attention in presenting the transition phase
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giving a comparative study of pre and post independent India.
The notable thing is that he is able to maintain an artistic
_ in I bife
balance in portraying the personal eventgﬂof the portagonistsyy ——
Kesava Pillai and his family and the political affairs of the
. ; Thakoalu
state. This novel markg%?ﬁifffﬁi;§<§nother phase of Jdevelopment . —__
AN ~

ConvreNS -~
as it &ells his attempt to turn into a different world - a —-

world of political power and its mysterious undercurrents and

its unpredictable nature.

Here he presents a broader world of human activities
and it is entirely different from the region of simple village
folk. The actions depicted here are,ée’tomplex with their ——
intricacies and inter-twining interactions and repercussions.
He shifts from the native village and its surroundings to
Trivandrum, the State Capital dominated by.the political -—
leaders and bureaucrats. But Thakazhi successfully pictures
the area controlled by bureaucrats and bourgeois community
and clearly exposes their inner world and their dark corners,
determined by political and economic factors associated with
power and currency in his attempt to picture the contemporary

history of Travancore.

Thakazhi has given a symbolic title that suggesg\the —

protagonist's course of life, Enipadikal meaning 'steps of
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ladder'. Kesava éillai, a graduate reaches Trivandrum and
manages to get the job of a lower division clerk in the
Secretariat. He cle*verly sees his opportunities and usé%
them as steps to gain power and material benefits. He
understands the whirlpools in the chaotic world of power. At
the office he meets Thankammi,an attractive woman who has
high influence in the bureaucratic society in the capital
city. His colleagues treat them as ideal couple. But one day
he receives a telegram from his village at Kuttanad, and
going there knows that his marriage has been fixed by his
parents. He is told by the parents that the girl's horoscope
predicts prosperity for the husband. With this belief he
marries her and goes to Trivandrum without taking her. He
never tells anyone at Trivandrum about this and continues his
affair with Thankamma. He tries to use her as an effective
tool for his ?EEEQE:in career. He ruthlessly bribes one
Gopalan Nair with a promise to help him. He gets the news
that Thankamma's uncle is going to be promoted as ¢hief
Secretary. But when he knows that the present Chief Secreta%fs

wife does not like Thankamm;/he tries to avoid contacts with

lhos

her temporarily. In the meantime she makes an affair with‘

P e

her colleague Ramachandran Nair.

o

—

e,
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Kesava Pillai continues to use the rungs of ladder
A

cleverly. With the help of the Chief gecretary's wife he

(Y, xél@( 4«6) P cgt"//: Cof v /ﬂw
¥s._Ehe contacts and favours ef hi 1ci .
& ; ts @ vou su ) igh state officials

Applying his intelligence and crookedness he gained access to
confidential papers and often he was deputed to make
negotiations in government dealings with contractors and
leaders of state e‘ongress and he moves into a new residence
with police protection. He prepares confidential report
against itate gongress and it pleases the Diwan and he promotes
him at the Diwan's residence at Bhakthi Vilasam. But during

PN
__this Vdays of prosperitylr one day he happens to see the hanged

body of Gopalan Nair in front of his house and so he is forced

to change his residence.

Meanwhile his wife at Kuttanad has given birth to a
girl child. But Kesava Pillai is busy with his official
responsibilities. Kesava Pillai succeeds with his plans in
defeating the congress using some tricks. This pleases the

Diwan and he is again promoted.

S .
The political affairs of the state was gatherihg much

e e .

momentum and Biwan is busy with his plan of forming independent

Travancore State in the wake of India's liberation from British

N ——
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regime. Kesava Pillqiﬁi§‘§§?§§_ip charge of the political
affairs. Meanwhile some political extremists kill his father
and out of the shock his mother too dies. So Kesava Pillai
takes his wife and daughter to Trivandrum. By this time he is
promoted as Chief Secretary. He sees a file dealing with the
resignation of Thankamma who has determined by this time to
Scxr\jG\S\‘n
become a sanyas # assuming the name Jyotirmayi Devi.

In the meantime the political sphere of the State was

about to have a tremendous transformation. The Diwan was

attacked and he leaves the State, and monarchical rule is
about to end. The congress is about to attain power. Kesava

Pillai is given the responsibilitz\gf‘making all the official

g C
procedures. He is advi@ed by the c¢ongress leaders on all

&
important matters including the selection of fongress Candidates

in the coming elections. Kesava Pillai makes himself &e- fit

_&Egg;;ygﬂghe new political set up. Making use of all the

opportunities he becomes a part of the corrupt political and

Cystan -
bureaucratic sqﬁn&%h—

Jyothirmayi Devi is thrown out from other Sanyasins
and she goes to meet Kesava Pillai secretly and spends a
night with him at Kanyakumari. They then start the old game

again meeting often secretly.

€ .
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At the formation of the Kerala State with the merging

of Travancore, Cochin and Malabar, Kesava Pillai is busy with

the official responsibilities. But a shadow of crisiéjperhaps

for the first time in his life, falls as Thankamma who is in

/

saffron dresz/becomes pregnant. Kesava Pillai's wife, a
a  oluc
rural womée,is fed up with the sophisticated life in Trivandrum
A

compels her husband to return to Kuttanad.

When the elections are over Kesava Pillai begims to-
, ' ) C
facéianq;her 31tuat10nﬁ as it was the ¢ommunist instead of
/b
?ongressﬂéame into power and the new political atmosphere did
zzgés ) . )
not seem to be favourable for pursuing his games. Still
he tries to play a card when he knows that his daughter is in
love with a communist poet. He goes for the marriage dealings
bec\Q(‘?e(At‘M 1‘& G
as he felt it would de—him-good with the-alifance that-has a
political conmection, But here the trick did not work and he

was asked by the new‘%hief Q&nister to go on_.a long leave as

they could not agree with him on policy matters. But Kesava
Pillai requests premature retirement and it was sanctioned.
Thus his eventful career comes to an end. Kesava Pillai had
to descend down the steps of(gecretariat alone and he analyses
his own deeds in the past and realises his follies and

[ lv@o L’,é ks ZS
ruthlessness to gain material benefits.
A
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On the day of his return to Kuttanad, a girl comes to

/\/(w*—d IR f'/ b
his house to_g%ve Jyothirmayi's sonﬁ The child 1s placed at

'./ e»/a Lot et

N (_/\J, 4
his feet. HlS daughter takes[her. The novel ends describing

the preparations for his departure from Trivandrum.

Enippadikal attains significance in two ways. First
it is a valuable document portraying an important epoch in
the modern political history of Kerala analysing the period
of transition from monarchical regime to democratic rule.
Secondly, Thakazhi is not barely presenting this period of
political history with details of incidents and records but
he throws light into the inner world of sovereignty exposing
the unscrupulousness, complexities and intrigues involved in
the game of politics and bureaucracy. He presents the layers
of corruption and betrayals in the world of bureaucracy and

-

politics with a keen insightaﬁﬁ;human instincts and their
unpredictable nature ;;fEZZ;;;;;;;;;ion with power-politics.
Thus with its successful depiction of political under-currents
and their impact in a transition period, Enippadikal deserves
to be called a political novel too. But Thakazhi with his
imaginative skill and vision presents this human drama not
only with its realities but through a philosophical analysis

thus giving it a metaphysical dimension. Along with the

J

N

—




99

presentation of incidents related to the state affairs/Thakazhi
pays equal attention to depiet the tragic nature enveloping

human life and he does it in an impassive manner.

He 1is able to present the personal life situations

and tragedies with a sharp insight highlighting the values of
Pnterecane O

humanism. Thus he is able to katervene personal and public

spheres of a turbulent period and its mutual impacts determining
the course of 1ife.gs Dr. Ayyappa Panickar says, 'the
significance of the Thankamma-Kesava Pillai theme, which runs
from the beginning to the end of the novel, co-extensive with
and closely paralleling the political history of Kesava Pillai's
rise and fall, 1is that it exposes the corrosion of moral
sensibility in the protagonist which dries up the readeris
pity, something that Shakespeare does not deny even to Macbg%th.
Taking a simple man from a rural background, Thakazhi has
shown how much evil can exist in the constitution of the

practical man, bent on being successful in 1life30.

He also carefully presents the disintegration of
politics and its doctrines and the leaders becoming ruthless,
corrupt creatures and the equally the  corrupt, merciless
bureaucrats, who with their opportﬁnism and unscrupulous methods

rise to heights. Thus presenting a decayed social and political
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world he states that the transition takes place only in the
external levels of political institution and basically no
change takes place that helps the society to progress or
development and the concept of an ideal society deep-rooted
in moral, progressive set up still remains a mirage. Thus
R.E. Asher's comment is absolutely right in terming it a
modern political tragedy. He says, 'Steps of ladder paints a
picture of the realities of politics that is both frank and
pessimistic._ Nothing is hidden, be it corruption or lack of
scruple. We see the brushing aside after independence of
those who really suffered in the fight for freedom. We are
shown the disillusiomment of those who come to think that
whether the government is in the hands of the British, the
Congress, or the Communists, it is still not their government.
They have no impression of real participation, no feeling
that their grievances will be heard or their problems attended

tol31.

Thakazhi portrayed this disintegration of political
values and system in Anubhavangal Palichakal and Punnapra
Vayalarinu Sesham too. They portray the lives of certain
dedicated activists, who in their mission to reform society

and mankind had forgotten to look after themselves. Chellappan
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is a typical representative of a communist who could’ not

attain anything but tragic pains in his life. He is imprisoned
for taking part in labour union strike. By this time he had
lost on%{his children and his wife started living with a
contractor. Thus feeling depressed he reaches Ernakulam.
There he happens to kill a rich proprietor who harassed the

poor labourers.

The disintegration of political organisations/ into
a corrupt system is treated in Punnapra-Vayalarinu Sesham
based on the portrayal of the tragic state of Chirutha who
was an active comrade. Her son Stalin questions the leaders
who indulge in corruption, ruthlessness and political
exploitation. He raises his voic%}\against the leaders who
have become mere opportunists as he realises the hollowness
of their slogans and deeds. He is removed from the party
sector and he joins with Naxalites. Thakazhi selected this

theme to portray the rotten political system.

Thakazhi presents different themes inqgagéﬁpintéﬁMakkal
\__’__,_/
and Chukku. He presents %§rtain social realities prevalent

in Christian communities.

Oseppinte)Makkal tells the tragic

e

experiences of a Christian family and it tells the story of

5
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three generations. It depicts the harsh laws and conventions
imposed by religious institutions and their impaﬁ%#%iéading
to unrestf in some families. Chukku also deals with the
theme of disintegration of moral values and its impact% on a
Christian family engaged in business and plantations, and it
also pictures the disintegration of a rich family due to a
moral crisis. Here Thakazhi sets the scene of action in High
range area which has a totally different geographical outlook.
However these two novels do not attain great depths as they

do not reflect high aesthetic dimension and they are treated

as average novels among his major ones.

We can see the development of Thakazhi's creative
calibre reaching its lofty heights in his classic piece,
Kayar. It is a classic piece which vividly portrays an epoch
of Kuttanad area covering a period of about two hundred and

fifty years, telling the stories of five generations and it

£ {

is a saga novel unique in Indian Language. With astonishing
)\

artistic skill and vision he has been able to portray the

q va‘mgt/

evolution of social life and its upheavels, gﬁ}Fhe background
50

of his village and its neighbourhood. He has been able to

weave colourful pictures of scores of families and hundreds

of characters and numerous life situations to depict the many-—
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5
$ided complexities of the drama of human 1life. In short —

/
Kayar attains an epic dimension as it is a rare piece of work
. . 2
which makes a deep sociological analysis off the life of a ——
region depicting its history, geography, culture, religion,

spiritual concepts, economy, philosophy, political and other

aspects in a colourful and varied manner.

Kayar echoes the heartbeats of a milieu. It can be
called a chronicle novel that tells the story of generations
and the flow of social life. Set against the background of
social history, Kayar is a symbolic title and quoting Thakazhi's

own words, which he says to answer the critics, 'it is a piece
Arn
of yawn that can be lengthened in both sides by intertwining ——
30\\”\ :
I thought of a piece of Yawn that exends from one phase to — )
)39 2 past
another. He mentlons’gboat?the s001a’ hlstory of a regionSef~- —

© am&eh~he~traces*tts @ast and foresees some of its future

Aceording € b m g9
aspects¥32 In Kayar there is no herq: heroine. Society —

becomes the hero and heroine. One could see here some human-
. » &[,vLLf

. e ] {bhan
folk who lived and died in this reglonk&n-a perlodABgngézgz; —
two hundred and fifty years. They had experienced pleasures —
and sorrows. I tried to depict their aspirations, achievements,

follies, failures and drawbacks against the background of

e dlao Tl ?w’(ri (G sliF D

their period respectively'33,
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Thus Kayar is a detailed presentation of the evolution
of social life and its transformation based on a particular
locale and period. The dominant thematic aspects are the
various phases, processes and channels involved in the
transformation of the€ social life. With super craftsmanship
he is able to portray man's relationship with land and his
surroundings, his desire to possess 1land, his.relationship
with,tzhe/fellovlr—beings and society, vision of life etc. He
treats them .kn a metaphysical 1level and presents the tragic

predicament of human life in an impassive manner.

The major actions are centred around the village
temple that is not only a place of religious activity but it
stands as a victim of all human actions and the upheavals of
human life. Thakazhi has been able to present Kuttanad as a
micr@cosém of Indian society and major national and even
inter-national events such as the, K first and second world

y ‘({7[ rempvinly

wars are depicted as events that W the socio-

economic life of this remote village.

e R -

Kayar begins at the hey-day of feudalism. In the
first part we get a colourful picture of the feudal social
life of Kerala. Then we are shown the disintegration of

feudal set-up and the processes involved in its break-down.
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The impact of feudalism in all walks of life is described in

a very detailed manner. The views and life-styles of various

communities, the power exerted oﬁAb;qthé'religious institutions, —

authorities and dominant communities like Nambudiris and Nairs,

the exploitation of the down-trodden and backward classes by

the forward ones, the joint-family systems, matriarchal way

of life, rituals/and’beliefs etc. are portrayed so aﬁgopeginﬁ'v———

a window to the unknown past. Then we are shown the slow

process of phé/disintegration of the feudal system and the —

processes that are involved in‘it. He then describes the

growth of capitalist economy slowly entering in the life-

sphere qf frttanad and its impact,izlall walks of life in—a —
9 4§§329§ééiégégggzand presents various factors and institutions

attached to it. Along with it he presents the disintegration

of joint families, the matriarchal system giving way to

patriarchy and the rise of Christian community into dominance

and clearly presents the reasons and factors that are

responsibleiég{it. Then he narrates the advent of modern ——

He o\\gu 4
education and various channels of social reformation. #lso

Jeé(ribzo

L

e

he unrest and the need for changes in various fields of life 2
Ve

as a result of the inequalities, oppressions, exploitations

and social impediments formed by worn-out conventions. W

N
are also shown the social and political awareness, impact of
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O
new ideologies and the emergence Of/l new consciousness as a

result of }hémodern education and wider association with the

external world. Thus we see the caste-bound society slowly’

transforming into a class-bound one determined by monetary
factors. Then we are shown the reactionary processes against

fo
capitalist elements and the evolution of class - struggle and

emergence of the ¢ommunist party. In a very detailed way
Thakazhi presents the slow and gradual process of the
disintegration of the old order and the rise of a new one due
to wvarious factors. We are shown the impact of freedom
struggle, the life and view points of freedom fighters, the
rise and growth offulndian Rational ¢ongress, the social,
political and religious reformative movements and struggles
like Vaikkom Satyagraha, Moplah rebellion and the growth of
social organisations likefMN.S.S., S.N.D.P. etc. Thaka'zhi
very clearly points outé‘) how these political fqrcesA and labour
movements played a vital role in the change;; e'tij\nsocial sphere.
The peasant uprisings and factory strikes, the Punnapra-
Vayalar revolt against the dictatorial regime of Dewan
Sir.C.P. Ramaswamy Ayyar organised by the communist party
and the influence and impact of communist ideology creating

intense fervour among the masses etc. are presented in a very

detailed manner. He presents/:\&farious steps involved in the

Ll
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attainment of independence and the various democratic processes
leading to the formation of a new government machinery. He
then clearly presents the disintegration of the~democracy,
bureaucracy and government machinery by corruption, opportunism
and other ma%}practices. Then he portrays the growth of
Naxalism as a result of the disillusionment out of the decayed
political and,?ureaucratic set up. Along with it he presents
the impact ofﬁfénd—reformation Qﬁt through which he makes a
final analysis of man's relationship and association with

land and the changes underwgg;ﬂ}g~itr through ages.

Kayar which is divided into nine parts has a very
wide canvas and has an episodic structure. Each episode has
its own uniqueness and at the same time they are co-related
by the thread of the underlying theme that is concerned with

man's relationship and associations with land and his changing

responses to it. We are shown the gradual evolution and

changes in his association and involvement in the activities

[h
in the cultivating land around him and Thakazhi makes a
~ T -

e

philosophical analysis of this aspect which leads _ifito certain

unanswerable questions which pointg towards the uncertainties

of the future. Thakazhi also analyses the evolution of

social history centred upon a region,

7

a—

e
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At the very beginning of the novel itself Thakazhi
captures an important historical incident in order to point
out the association of man with cultivable land, and the
oncoming changes on it are suggested. We are shown the
arrival of a Classifier (Classipper) to survey and assess the
land on a systematic basis for the improvement of tax collection
and its procedures. It is presented as a novel attempt and
through the comments of the characters who are the chieftains

Wb peggeleid
of the village we are suggested that some major changes are -

. . A . . .
about to occur in society. The Novel ends with the depiction
(e (
ofﬂland reforms(ﬁct which again is related witilf man's
) ) /l; SL\OW-’\
involvement with land. In the former part, we are seen the

A e

involvement more strong whereas when the latter scene is

depicted, we hear the then voice of prominent members of the

village expressingﬁtheir concern over the detachment of man
Lade ”f infecest
from land and his . dis+ t in cultivating land.

In the midst of these, we are presented a number of
historical land marks in the evolution of social life. The
arrival of classifier (Classiper) Kochupilla to assess land
is followed by the official visits of the surveyor Nagom

Pillai to measure and allocate land. The villagers try to

please these two officials, bribing them. Some like Paruthikkat
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Outha, a christian member is able to win the favour of Nagom —
Pillai and through this incident Thakazhi pictures the growth
of Christians to prosperity and at the close of the novel we
see the Christian section dominating the social sphere replacing
the Nairs who were once the chieftains of the village. We are
shown how the Nairs declined in course of time due to the
inner conflicgs in joint families and as a result of the

breakdown o%ﬂn@triarchal system and its out-dated ways etc. —

[/
We are also presented the detailed description of the cultural

SN
o 253
activities and its- impact on the lives of the villagers. The
N [ M Aty
religious and spiritualla%FosphereAand the conventional —
{Lu‘ - (N <

educational systemAef‘society which later becomes subjected
to reformationf etc., are presented with accurate skill.
Along with the miseries of the outcastes andféown—trodden —
labourers, their personal lives are also portrayed vividly.
Thakazhi presents characters belonging to all the sections of
the society gnd_age.to present their life-conditions. With ;
remarkable accuracy he presents their dialects based on their

~alrix 3

social identity and the petrit eeatext. And with astonishing

skill he has been able to depict the time consciousness and
its sequences. He weaves myt@i folk-tales and legends into
the plots very effectively in order to give a local colouring

and mythifies certain situations and incidents. Along with
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farming practices and barter system respectively, with the
arrival of Tamil Brahmins. With this a new phase in the
evolution of social life is portrayed. Then he points out
the incidents of mechanisation and men turning towards the
cultivation of cash-crops in high ranges etc., to present
further changes. While such changes are taking place}we are
shown the major national events related toAfreedom struggle
and the changes inApolitical sphere. Kunjan Nair represents
the social reformer and through his activities, we are shown
the reforms that were common in the Indian national éphere.
Through his son, Manikantan and his friend Viswanathan the
impact of communist ideology and its party politics are
presented. At the close of the novel we are shown the birth
oéxgxtremist political group (Naxalite)z%ith the portrayal of
the impact of the land reformation ®act, the novel comes to an

end.

a
Thus it is clear that Thakazhi presents the detailed

depiction of social evolution tracing its historical process.

The major theme is man's association with land and its changes

sloih
that is set against major historical incidents, and through

this Thakazhi hexe not only documents a series of incidents

Jum——
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gnd life-situations But he is able to transcend the time-

ations,

bound consciousness, analysing the metaphysical factors and
concerns of universal manhood and this glorifies its epic
dimension. From external realities, he is able to reach the
level of metaphysical realities, and then analyse deeply in
an impassive manner, the universal predicaments related with
life and destiny.

In the first chapter itself we see this as?ect. One
of the characters contemplates 'Since @gmpgﬁplgd_éig; how
many persons have passed away. Some have been cremated, some
bUﬁfied. Born, lived and died. With the death he is forgotten.

Many births take place. The story of the land is exactly the

story of man's existence’. In the last phase of the novel
hens
too welggggﬂanother character sayg. 'Why should one come to

this land ? Is it just to float here and then to step into

pyre and to go to some where ?. If it is so where is to ? Are

R —

we going to the same place from where once we have started ?

N\
Come from some where, stayed here for some time and then
C

going to somewhere, for what 234

But Thakazhi is not confined to philosophy or

metaphysics disregarding realities. He puts some relevant
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question which is concerned with the futurg/to which a definite

4

answer 1is not received and then sun?\ up the legent epie- of
social life. That is a commentary on the history and its
evolution and an enquiry into the future. According to him,
‘the hi§§p§¥ of man is indeed the history of the greed and
thirsti;}Jearth. Empires came into being because of the

thirst for the earth-empires crumbled for no other reason.

The very basis of man's evolution is the thirst for
the earth. If man perishes, nothing else will be the reason.

Then how can social justice be achieved ?

6?

. . J
How will the Kingdom of god come ? The earth has to

find the answer ........

The earth cannot answer'35.

and he ends the novel with an unanswerable question. 'Isn't

it necessary to produce food for all the human beings'36. He
hae

relates this question to the changes that has taken place in

man's association with nature. He mentions the modern man's
alienation and detachment from land and its cultivation.
Thakazhi trac%ég the social evolution -reaeches to the
contemporary period and he peeps into the future too with

this question. He has already mentioned in a detailed manner
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about the younger generation's@§§'ﬁ, and non-involvement —
in cultivation, especially food crops. He writes about a
good number of people migrating from Kuttanad to High range
areas in the north, for the plantation of cash crops like the
rubber and the educated ones leaving Kuttanad due to various
reasori. The modern man's alienation from nature marks the —
last phase in his analysis of social evolution and his tracing

[
of social evolution based on man's relationship with land

"
touches the” contemporary aspects and he tries to peep into —
the concerns of the future too with certain unanswerable
questiorf. Thakazhi is also able to depict the perennial and —
cyclic course of history and time and makes a deep philosophical
enquiry in to the phenomenon of life and this aspect gives
Kayar a unique and universal character of human life and its

ups and downs.

Thakazhi, like Anand is not merely interested in

\ Ft‘ . g
é;\r.elz; portraying the life situation but pays attention im— __
o . e e

analysing various factors that affect the course of life ina —
scientific manner with a rational outlook. Like Anand, he
too wants to call himself a humanist and he, kikewise too
upholds the elements of humanism in-all-his-work, and highlights ——

s . . .
the dignity of man in all his workj\. Novels like Rantitangazhi,
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Thottiyude Makan, and Anubavangal Palichakal share ' thematic ——

similarity with Coolie, Untouchable and Road as all these
works, along with the protrayal of the miserable life-conditions

of the down;trodden sections directly, point}{ out the dignity —
of labour too and portrayg‘ characters belonging to the poorer —
sections in a sympathetic manner. Their ’strﬁanuous Physical ——
labour is presented with heroi¢ nobility and individuality.

Along with Anand, Thakazhi too gave a noble colouring to
physical labour and elevated the dowritrodden characters toa —
subli}iwc\a ievel by means of their vital power shown while ——

1 :
facing challenges. Thakazhi equdlly attain‘f1 the distinction ——

of being the first Malayalam writer who took pains to classify
the life-struggle of the innocent, 1illiterate poor people.
Even in his novel Chemmeen which is heralded for the having a —
romantic halo, he presents the d';gnity of hard, physical
labour and the performances of the Fisherman community. Along —

with the portrayal of a tragic 1love-story, Thakazhi is keen

e .
_#11 presenting the social and economic factors that are a” —
’fbl/x'l/w\fj , _
responsible for sharing their course of love into a tragic ‘7
5 . .
one, As Asher writey, 'Thakazhi here shows his supreme -———
— —

powers of observation - in his portrayal of characters, events,
conditions of work and also in presenting on paper the dialect

of the fisherfolk37.
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Thus Thakazhi, on the terms of social analysis and in
the presentation of dignity of labour, shares a similar thematic
affinity with ‘Anand. But from Chemmeen onwards, his social
attack and exposure of miseries and exploitation is not direct.
His art deviates from didacticism and he begins to show the
inner conflicts, under-currents and mysteries of human drama
and approaches them with a philosophical view, thereupon his
art is elevated to a higher dimension and acquires a wider
range. This is more present in Enippadical whic@fcolourfully
and vividly portrays a significant epoch ofAéontemporary
history of Kerala revealing its political complexities and
whirlpools. Here also Thakazhi establishes that he is free
from the dry world of partisan ideologies and its obsessions
and instead proves -himself, that he has attained the™ superb
craftsménship. In order to portray the complexities of human
1ife(€%’its deeper levehyhe analyses not only the socio-
economic aspects but its metaphysical nature too. At the

7%
same time he exposes the corruption, opportunism,A§crupulousness

and the degradation of political sphere and the government

machinery and their impact on the common man. Here also he is

n
keen in pointing out the woes of common man and thus shares an

n

affinity with Anand in upholding the values of compassion and
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sympathy. Even though Thakazhi deviates from didactism/s( or
propagandism of ideologies and withdrawﬁs from the world of
political commitment and acquires a varied and wider range in
a later period, he never gives up the humanist ideals and it

is this element which draws him close to Anand. Whatever
£

P,

themes are portrayed, Thakazhi 1like Anand; is keen .imr —

highlighting humanitarian concept-y and always maintains a
{
sympathetic vision and approach in the treatment of themes

and life-situations.

)
A comparative study oa the affinity between Anand and

{

Thakazhi gn/ thematic stﬁéey—/; reveals that at certain levels
there exists notable similarity ,éﬁg;ig?:hem In the selection
and treatment of certain themes, focusing attention on peculiar
problems and highlighting them with a human concern exposing
realities in a forceful manner, the two writers show remarkable
similarities. Anand, from his first novel onwards concentrated
on presenting the m/iseries of the down-trodden communities.
He brought to 1ight/,\\?;rious socio-economic factors and religious
elements responsible for their miseries in a sympathetic
manner. He paid attention not only_ﬁ'l/the exposure of the

social evils that prevented progress but analysed them in a

rational manner with a sense of commitment. In doing it he

PR
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was greatly influenced by Marxian ideology. He saw Marxian —
dialect as a 'scientific and rational method for the study of
society, a hypothesis which was leading to new discoveries'38.
Anand's greatness as a writer is revealed through the ideal
of humanism and its values which he upheld throughout his
creative life and he always wanted to be called a humanist
rather than a Marxist but his humanist vision is shaped by
Marxian ideology. Another notable influence is Balzac's
'comedia humaine'. Apart from this he writes, 'I went to the
collective unconscious of the peasants, who have formed the

39

backbone of our civilization for centuries' Along with

this, his direct and personal contacts and,exgerienceé with
the peasant folk of his native village ﬂﬁ:;;ﬁ a tremendous -—
(i),

impact on his creative deriﬁiin the selection and treatment ——
of themes. He remembers, 'fortunately my mother came from a
peasant family of Central Punjab. I lived there, in the
village, I knew the village life intimately. I was thus in a
position to create that life in all its multifarious
contradictions'49. Along with these influences his association
with Blomsbury circle in London dominated by literary giants

of that period played a significant role in moulding his

creative vision and life. With these experiences he began
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his literary career in the wake oﬁKnational movement and —

social awakenings. His involvement in these movements too
helped him to choose peculiar themes and analyse them. Anand
has tried to portray the cross-section of Indian society
ranging from scavengers to grinces. But he is at his best
when he portrays’;he/%hemes related to the pangs and agonies
of down-trodden communitiea,exposing/;hé’bitter realities in
a forceful manner. He shows keen insight in presenting the
inter-connection and co-existence of various forces and
institutions like caste, class, capitalism, religious
conventions and rituals, imperialism, communalism etc., and
they appear as recurring themes in all his works. It seems
that he is determined in weaving plots_ by confining to such
themes with a sense of commitment and a didactic approach.
This has to a certain extent affected the artistic quality of

his work. He often appeals to the readers as a propagandist,

as i is revealed from Untouchable where he seems to present

certain problems analysing it and then suggesting certain

. . {c
solutions in a formal manner. Still his determination _im—

exposing the pitiable life condition of neglected communitieg

é"\/v\;u / . .
with a human concern evoking the values of pity and compassion

and raising strong protest against the forces and Eyils of
W r’/ ) o }Yé (o etairin

It was a

exploitation and anti-humanism is

———
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daring and novel attempt in the field of Indian literature
and hence its relevance cannot be neglected at all. Hence

such slight drawbacks are pardonable to a certain extent as

it is unavoidable as per the views of Eric_é;//ill. He says,
'All art is propaganda for it is in fact impossible to do
anything, to make anything, which is not expressive of values.
The artist may say he does not care who likes his work or
dislikes it, whether it affects anything or not, but directly
he shows his work to any one and more so if he shows it in a

public place he becomes a responsible propagandist for the

'Values' therefore, expressed in his work and therefore promoted

by it'41l,

Anand's creative life forms a part of his dedicated

struggle against social evils and it reflects his efforts to

attain social progress. In presenting the E\vrery Indian reality
he attains the distinction of becoming the chief Indian-
English Qovelist who presented the realistic details of the
backward section in its exactness revealing the unexposed
world of poverty and exploitation that was hitherto neglected
and unexplored by the intellectual writers. He also made a
compaSsionate plea with a missionary zeal for a social

transformation that would free the down-trodden from the

9
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various aspeects._and forces that are responsible for their
4
sufferings and dreamed én era EhaE4meuldﬁe£ev1de soc1al progress
and equality. He saw fiction as an effective medium to
launch the values of humanism which he closely attached to
the Indian social environment. As it is pointed out, ‘'Anand's
humanism is rooted in the soil and demands faithfulness to
. ' . 42 //w
the realities of the situation™‘.
M€ / 4% {t’»i‘/‘j

phase ofAliterary career shows similarities and affinity
A

~
with Anand in the selec;ion and’theme§L;life—situations and

49 ’
treatment of themeexf%ithe portrayal of characters. They

) ~)

associated with the lowest strata of society. The problems
A problems.

(othe
dealt by Thakazhi too was hither to untouched in the literary

sphere of Malayalam as in the case of Anand in Indo-Anglian
fiction. Thakazhi too can claim to be called the prominent
writer who for the first time revealed the unknown realm of
poverty and exploitation. Thakazhi shares aff%ﬁity with
Anand in the presentation and treatment of the various factors
responsible for poverty and exploitation with a social
perspective. Like Anand Thakazhi too was influenced by Marxian
Ideology and his social analysis was also based on %arxian

fdeology and its influence played a great role(@g boxh thgse
),\ L{UL

%&&%efs—%xr;strangway from the beaten track. Thakazhi's

earlier novels like Tyagathinte Pratiphalam, Ptitapankajam,

V7

Thakazhi in .his earlier -

-—

)

e mmp———

[,
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Perillakatha, Thalayode, Thendivargam, Tottiyude Makan, and

Rantitangazhi present% the miserable life-conditions and =

closely analyse% the socio-economic aspects behind tpem. Both ——
Thakazhi and Anand shareg similarity in sucﬂitrégtﬁggaj The —
F

manner in which themes related to the down-trodden communities

are presented and the realities that govern them are examined ad
one by one very minutely by both these writers in a rational

and scientific manner. Thakazhi's Thottiyude Makan presents

the same theme dealt by Anand. Here Thakazhi too presents

the social alienation and misery of scavengers who are cruelly
treated and exploited by the authorities and elite classes.
Thakazhi pays equal attention{iér;uesenting the emotional —
feelings as well as material aspects governing the outcasFifALé)
community. He too raises his voice zgai?st the facégAzggt

led to misery and exploitation and urggs%?; bhange the existing —_
inhuman and unscientific conventions ana the social structure.

Thakazhi also like Anand sees the emergence of a new class

who have gained a new awareness and self-realisation.
Jhaoe

In the novels of both #&his writers, the characters —

seem to realise their position in society and it is interesting

to note that they express their suppressed feelings in a

o

similar tone. In Untouchable one character remark%€7/'They
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think we are dirt because we clean their dirt' In Thottiyude

Makan we hear, 'when the foul smell from latrines reaches the
upper storey of the building, they begin their search for

scavengers. If we succeed, in reminding them of latrines,
- O

C .
the scavenger will not be forgfetten'“. Thakazhi//\like Anand
L

£
.);oﬁpaid attention )%n/highlightipag,the ideas of class-struggle
and proletarian consciousness when he depicted the lives of
the working classfcommunities. Rantitangazhi clearly presents

the emergence of Kuttanad peasants into an organised class

;Li\, LL\

who gathers strength as a result of the labour movements and

Velped
their organised struggles whlch.—peconge‘red them to gain their

right. We are shown how the peasants are transformed into an
organised sect by class-struggle. Thakazhi too is optimistic
like Anand in his earlier novels and expects to see the

emergence of a bright future.

Thakazhi along with Anand carefully presented the

N
changing realities of Indian social environment on/ thematic

AN
level. Rantitangazhi presents very clearly the changing
attitude in the agricultural sector. Traditionally the aim
of cultivation was just to provide food for the society but

later it was motivated by financial interests and farming

attained the status of a commercial enterprise. The traditional



123

order of life took a change and such a transformation is
shown by Anand in Big Heart in a different social set up.

There it is the mechanisation that destroys the old values.

The emergence of the proletarians into an organised

sector and their class-consciousness attaining significance
al e

are treated im thematic level in the earlier novels of Anand
and Thakazhi. Both writers treated this theme observing the
undercurrents and governing factors in an identical manner.
Thus not only in deviating from the conventional literary
norms followed by their predecessors who were concerned with
the lives of the upper strata of the society, but also in the
manner of presenting and treating themes and analysing them,

both these writers show much resemblanc%ﬂ especially in the

early phases of their literary career.

As in the case of Mulk Raj Anand who was closely
associated with the Bloomsburgy group pioneered by stalwarts,
Thakazhi too had close contact with a similar association
named Kesari group whose literary discussions played a dominant
role in moulding his viewpoints and ViSiOﬂ%. Surprisingly
enough, bothAwfiteﬁiNere influenced by western writers like

Balzac, Maupassant,/tharles Dickens. But Thakazhi differs

from Anand as he does not blindly reject# old values and
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systems like him. In Rantitangazhi Thakazhi points out the
human relationship and moral values upheld by the o0ld generation
and laments over the liss. of them. He mentions abeut the
personal relationship; egcjiéé:d among the land-lords and labourers
even when they were tied by conventions 1like Untouchable
rites etc. Thakazhi in all his works respects certain
traditional values as he finds them as something which helped
to create a moral code in the society. Thakazhi does not
discard spirituality too and he is not fully materialist/l\cas
Anand, and does not treat materialism as an entirely powerful
ideology that would cure all the problems of humanity. Along

with the attainment of matured vision Thakazhi deviates from

the material view points and turns towards metaphysical realms.

Thakazhi/ like Anand /was inspired by Dickens, Maxim
Gorky, Emile Zola etc. who practiq’:ed realistic and naturalistic
traditions. But both the writers were able to infuse themes

related with Indian social realities very effectively into

the western literary modes.

Both the writers colourfully dealt with the themes of
changing socio-economic patterns and their repercussions on
the 1lives during the wake of independence. Thakazhi too

questioned the age-o0ld conventions that hampered social progress
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and heralded a new era that would be free from miseries and

exploitations.

Both Thakazhi and Anand had close contact with their
own surroundings. They closely observed the bitter realities
around them and both these writers were able to portray them
effectively due to thgir strong grip in their soil. Thakazhi

T e e P
as well as Anand are noted for upholding the elements of

compassion and pity and both the writers are praised for
showing a sympathetic concern towards the down-trodden
sections. Both the writers had written that their family and
. s e i lhe .
village atmosphere exerte/\1nf1uence‘1nfaevelop1n%%a sympathetic
attitude towards the suffering people. This has kindled in
them the flames of humanitarianism. The element of humanism
is dominantly present in all the work of both these writers
and hence both the writers have the claim to be called humanist-
realists. Both the writers who belong to rural backgrounds
of two different regions equally upheld a humanism which was
strongly rooted in the soil and it was associated closely
with the realities of social surroundings. Anand's explanation
on his art that 'it is the typically Indian creative attitude
45

of staging the body-soul drama as in the folk-literature'~".

suits very well with Thakazhi's works too.
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CHAPTER IV

AFFINITIES IN CHARACTERISATION

Characterisation is a prominent aspect in fiction as
it functions as an effective tool to provide the incidents
depicted, a sen?e of reality and to mould the themes and —
motifs into definite forms. Novelists create them to give a
human colouring for their motivations and thematic presentation.
They are often used as vehicles to carry ouwt” their messages —
too. Also it is through the characters, the qug}i§t presents —
the variety, richness and complexities of human behaviour and
responses. A novelist should possess a keen sense of observation
and insight into human behaviour and mind which alone will
help them to create living, natural characters and only through
the portrayal of an individual's personality and potentials
in all its richness, one could depict the integrity of a
character in its depth. ,thg ékifshort}it. is through

characterisation that the personification of themes is made

possible.

Mulk Raj Anand and Thakazhi Siva Sankara Pillai are
two prominent writers in Indian English and Malayalam

literatures respectively, who made revolutionary and daring
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attempts in characterisation in Indian literature discarding
all concepts and conventions of existing traditions. These
two writers deliberately selected and portrayed certain
characters belonging to particular socio-economic groups as
protagonists in their works in orders to serve their purpose.
Both Anand and Thakazhi wrote with the definite purpose of

the exposure of bitter social realities. Their works wers” —

aimed at attacking the socio-economic factors that were

responsible for poverty, exploitation and tyranny.

Writers of that period were merely following the
conventions laid down by classical writers. Their protagonists
were noble, heroic, and refined personalities belonging to
the upper strata of the social hierarchy and were indulging
in romantic and luxurious activities. But Anand and Thakazhi
selected and portrayed characters belonging to the lowest
strata of society as heroes and protagonists. They did it
deliberately as they knew that only by such presentation can
they expose and attack the bitter realities and forces of
tyranny and exploitation. They realised that only when they
appear as protagonists, the inhuman treatment given to them
and the miserable life-situations and their woes will catch

the attention of the readers in their depth and range. As
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they were dedicated novelists who wrote with a social

e

commitment and humanitarian concerq,they portrayed the lives
of out-castes like scavengers, coolies, farm labourers ;;Z;
other sectiems belonging to the down-trodden sections of the ——
society. The elite writers were quite unaware of their life-
conditions and their miserable world was totally unexposed in
Indian literature and no one seemed to consider these characters
as human beings who equally possessed all the human qualities
and aspects as anyone else. It was through their works that
a good number of the literary audience acquired an awareness
of the bitter social realities around them and the severity

of the treatment given to them by their own fellow-beings and

various kinds of forces, authorities and institutions.

Thus by the portrayal of these characters belonging
to the oppressed classes they not only presented .the social ——
realities but also expressed their view-points, protests and
human concerns and thus served the purpose of creating a
social awareness and humanitarian concepts. They in fact
pulled down the established concepts and conventions and
brought the elite reading public and literature from ivory-
towers to grassy earth through the portrayal of the life-

situations of raw-men and women who earned their livelihood
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through physical labour. Through the portrayal of these
characters as heroes they also were able to highlight the
dignity of physical labour and treat work as worship, for the

first time in Indian literature.

This attack and rejection of the classical concept of
hero had made a strong impact on the reading public when the
novels first appeared. They were not only amazed to see
protagonists or heroes appearing in novels who come from
untidy, poor, illiterate circumstances and some of them refused
to accept this notion. Anand's Untouchable was rejected by
many English publishers and elite reading public as they
could not even think of keeping a book that portrayed the
lives of scavengers. Similarly when Thakazhi published his
first novel, Tyagathinte Prathiphalam, one of his friends
tore the book into pieces and threw them at his face. The
presentation of the atrocities and the portrayal of characters
like priests, land-lords etc. who belonged to the upper section
of the society as villains and evil personalities in a fierce
and realistic manner indeed shocked the sensibility of readers
and hence these two writers were considered as rebels and

W’
revolutionary ones who dared to challenge the noble literary ——

A
tradition, concepts and practices.
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Anand's protagonists fall into various categories
and we see a developed, matured mode of characterisation in
course of time. In his earlier works we generally see the
protagonists as silent sufferers. Characters 1like Bakha,
Munoo, Gangu etc. belong to this category. They are passive
and unable to resist the atrocities and often silently yield
to their destiny and are submissive believers in fate :e\—f’ -_
Karma. They often wonder about their state of life but their
responses and reactions remain to be static and passive
throughout and hence can be treated as flat ones. But through
these characters Anand effectively portrayed their condition
and the various factors that are responsible for it in a
touching manner. Through the character Bakha, who is an
outcaste as he is engaged in the clearing of latrines, we are
shown the miserable life-conditions and the extreme woes
around the entire scavenger community. Through his experiences

Lu./")

we are presented the social alienation of the community and
s o o . L

thelf tragic life-conditions. Through a series of humiliating ——

' Rt perienia, i

and torturous ineidents which Bakha faces from various

U

characters who representg the social structure/ like Pandit —_—

Kali Nath, the Brahmin priest, who tries to molest his sister
Sohini, Lallaji, the merchant who beats on Bakha's cheek for

polluting his son etc. Through these incidents he presents
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the social factors behind them in a manner by which the

readers' sympathy is evoked.

Similarly in Two leaves and a Bud Anand through the
typification of characters, he exploits the opportunity to
present the atrocities committed by capitalist forces and
imperialist regime. Gangu, the protagonist is again portrayed

. S sl
as the representative of poor, innocent farm labourer who is~ ——

A
unable to resist oppression and tyranny and silently suffer;i/_~
the tragic pains inflicted on him whereas Buta represents the
ruthless money lender of the capitalist economy. He betrays
Gangu with promises and sends him to the tea-estate in Assam
where he receives only tragic experiences. Characters like
Mr. Croft-cooke and Reggie Hunt represent the authoritarian
forces of British imperialist regime. They torture and inflict
pain on Gangu and the labourers and Laila, Gangu's daughter
falls an innocent victim to Reggie's lustful desire. Thus a
good number of characters who appear in this novel are types

, QA
ggg,jggctioné asAmedium to represent various sections of —
society. The English characters with rare exceptions like —
Dr.Havre, the humanitarian doctor who supports the Indian

labourers, are villainous and inhuman and the labourers

represent the tragic, innocent Indian rural folk.
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j:MA[ﬂL
In Coolie, Anand pictures a s;mrti/'character Fike

Bakha. Munoo too is portrayed as a tragic character; he is
characterised as if he is born only to suffer. Through him
Anand presents the harassments inflicted on a person by various
forces. But it is not caste as in Untouchable but it is the

s
class- force that determlggAhls painful course of life. He

reallses: ‘I am a Kshthriya and I am poor, and Varma, a
Brahmin is a servant boy, menial, because he is poor'l. No,
caste does not matter. The Babus are like the Sahiblogs, and
all servants look alike. There must be only two kinds of
people in the world, the rich and the poor'. But he is a
passive character who believes that it is his fate, and
silently bears all the tragic pains inflicted on him by

various forces even though he realises his position.

But Anand is able to create more powerful characters
who are able to transform when they acquire an awareness of
the social exploitation and the forces in his later fiction.
They develop themselves through the bitter experiences and
the realities enable them to acquire a profound, mature vision
and gathe%l%btentiaﬁé to face challenges and even attack the
forces of oppression and tyrannies. They act and reject the

conventional belief ¢o# the fate or Karma and show the courage
7A

-
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and valiance that were hitherto lying dormant in them and

Gt :
appea§ as majestic personalities with calibre and vision.
N

Lal Singh who evolves as a powerful character in the
Trilogy is a typical example that shows Anand's mastery and
skill in characterisation. From an innocent victim of social
forces he emerges as a noble, heroic personality acquiring an
awareness of social realities as well as a realisation of his
own will power and potentials. His experiences in the war-
field and European social sphere not only gives him the
knowledge gathered out of wider experience but also his inner
strength and calibre. He is no longer ready to accept the
age-old conventions and oppressive forces that helped only to
hamper progress in all walks of life. With a revolutionary
zeal he emerges as a Herculean personality and with a strong
determination he takes up the task of reforming fhe social
sphere. Anand employs him as an effective medium to condemn
land-lordism, priesthood, war, imperialism etc. and to present
his rational views and human concerns.

a

Similarly in The 01d Wbmgn and The Cow, we see the

. o )
development of a womfn'swpersonality. It wins our attention

-

not only because of the emergence of a round character but it

is the only novel of Anand where he characterises a woman as
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the central character. Through this character, Anand portrays
e

the pains and tortures inflicted upon the illiterate wom;!n—

|

folk of rural India}ll and she (Gauri) represents every Indian —

woman _ir—r€T. But Anand effectively characterises her as a
person who emerges like a phoenix from her own tragic
experiences and rises as a powerful character of self-
determination, will-power, courage, and social commitment.
With the help of Dr. Mahindra she is able to acquire wisdom
and awareness and gathers strength to realise her potentials
and with this self-realisation, she transforms herself
challenging all social forces of oppression. Through her
Anand expresses not only his human concerns but also his
strong plea for the emancipation of women from the worn-out
social conventions, and the acceptance of women's rights.
The metamorphosis that takes place in her is beautifully
portrayed and the transformed Gauri is characterised as a
refined modern woman who is quite aware of her rights and

calibre.

In The Road again Anand portrays an untouchable
character, Bhikhu. But unlike Bakha who is unable to resist,
Bhikhu is portrayed as a character who is unmindful of social

barriers. Bhikhu represents the gradual awakening consciousness
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of the Indian working class who having acquired an awareness
of their calibrei{ attain significant growth and 1ibérate
themselves from their degraded state and demand their rights.
Anand once again makes use of the character to highlight the

gospel of work as worship here.

Among Anand's important characters we can find one
more category. They are not confined to or concerned with
their personal interests or achievements but their chief
interest is in the liberation and reformation of fellow-
beings and the 1living conditions of the society. Such
characters come under the category of agents who serve the
purpose of promoting the society towards progress and
development. They are the ones who may not achieve any
personal benefits but are dedicated to the welfare of the
whole mankind. These unselfish characters are treated often
as victims or martyrs of brutal forces. But they are
characterisgd‘ as personalities who represent the integrity

peige g a =

and perfectness of humanity, @ their magnanimity and
dwn

progressive revolutionary zeal is later carried dewn by others

and even after their death, the fire kindled in them will

/

continue to burn and give light to society. Their humanist

ideals and concerns for the welfare of mankind continues to
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echo even after they attain martyrdom and thus they become

eternal characters.

Ananta the protagonist in The Big Heart , Magbool
Sherwani in The Death'of a Hero, Dr. Havre in Two Leaves and
a Bud, Dr. Mahindrais-/il;he 0ld Woman and the Cow etc. are ;ome
of the characters who appear as messiahs with the gospel of
humanity and social reformation. Ananta, a remarkable
protagonist of Mulk Raj Anand wins both/(zé/dmiration and sympathy
9,f the readers. He is charactérised as representing universal
brotherhood, tolerance and service. He often mentions about
the need for possessing a big heart to his fellow-beings and
tries to reconcile the quarrelling groups and pleads for
compassionate tolerance. But unfortunately he has to sacrifice
his life for upholding human values. Throug@ut his life he
bore the tension in the phase of transformation among the
copper-smiths and had to face the problems that arose from

'{Ml
the confrontation between tradition and modernity an r_mee

I3
an ironic but sympathetic end as he was killed in his struggle

to maintain peace in the working place.

Magbool Sherwani, in The Death of a Hero faces a
similar tragic end as he too was killed by religious fanatics.

Sherwani is characterised as a broad-minded personality who
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stood for religious tolerance and communal harmony. Through
his death, Anand portrays how fanaticism can become a brutal
factor in making the lives of innocent people a tragic and

0(_(',;"(/ p) »
horrible experience. Through him Anand evd&es:h%gfbontempt
\’ PR -
against bigotry and violence and expresses his feelings of
ot
religious harmony. Also Anand's ideas of man is_cpmmunicated

through Sherwani's messages and visions. The novel ends with
his letter where his humanistic view-points are clearly and
beautifully portrayed and we see in him the wholeness of a

great personality.

Dr.Havre, in Two Leaves and a Bud is an exception
among Anand's English characters. Unlike others who represent
cruelty, exploitation and tyranny of the imperialist forces
Dr. Havre 1is portrayed as a character of benevolence and
human sympathy. When all other English men turn their eyes

I/ S
away from the pitiable 1ife—condition£ and indulge in activities

/\ ﬂrm \c«(ccb\vcﬁ

of tyranny and oppression, Dr. Havre tries to console &hem

and leads them to make demands. He is therefore victimised
and faces alienation among the white people and is finally
dismissed from service. Thus along with the native folk he
too bears the impact of tyrannical regime. Through him Anand

portrays a duty conscious, refined, humanitarian personality.

S

"

9
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Dr.Mahindra in The 0ld Woman and the Cow is another
helping agent who rescuse and reforms a rural woman to a
developed personality with will-power and determination. It
is he who with his noble vision and progressive ideals
transforms her. She is then no longer the silent, calm cow
who yields to sufferings. She attains the power to analyse
situations and gathers self awareness. She realises her own
potentials and becomes powerful enough not only to challenge
obstacles but also to serve the society with devotion and
concern and behind this metamorphosis we see the noble
personality and behaviour of Dr.Mahindra. It is his behaviour
and sympathetic attitude that kindled the spirit of reformation
in Gauri. Dr.Mahindra is rational in his outlook and analyses
situations and persons scientifically and is not biased. We
see his broad and scientific outlook in assessing the behaviour
of Dr. Batra's immoral activities. He says, 'Dr.Batra is
probably suffering from the usual frustration of our countrymen
whose marriages are arranged. And as he can not get satisfaction
from his wife, he seeks this in other women.2 Thus instead of
abusing him /.he analyses the cause behind his perverted behaviour
rationally and pities him. Thus heJ;e too Anand makes use of
his character to portray his ideal?manhood and his Visioryz’

set against the realistic background of social realities.
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Thus an analysis of Anand's characters reveals that
he is a writer who portrayed characters to communicate his
visions and messages and exposes the social realities through
them in a very clear manner. In this approach he has shown a
tendency to portray characters as types rather than individuals
with very few exceptions like Dr.Havre, the English doctor
who is portrayed as a humanitarian among the white people.
Generally he idealises the characteEs belo;/';glng to the working

Q[,L/ymf SMLQY 4
class and ,down-trodden as 1nnocent hard-working, sincere

N n
persons; eg. Bakha in Untouchable, Munoco in Coolie etc. The
characters belonging to the upper class are also typified.
The priests like Pandit Kali Nath in Untouchable, Pandit

Suraj Mani in The Village etc. are characterised as lecherous

Al

persons and through them he attacks priesthood and -their———

methods of exploiting religion. Similarly the land owners
and money lenders appear only as villainous characters who
represent tyranny, exploitation and the worn-out social
conventions of the feudalist period. Thus there is little
scope for pointing out a variety of characters and
personalities, and the varied nature and complexities of
human mind and behaviour is less wvivid in Anand's novels
though he had shown novelty in selecting characters from

Strata

various sections of the down-trodden starta of the society.
ket

P
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But Thakazhi seems to possess a better craftsmanship

than Anand in creating characters. He seemed to have a mexe

keen insight and depth on human psychology and nature. His

familiarity with Freudian psychology, direct and intimate
association with various sections of the society, his profession
as a lawyer etc. might have helped him a lot to develop this
insight and potentia%fﬁ He has been able to create numerous
characters with remarkable accuracy and the vividness he has
shown in characterisation is astonishing. He has shown enough
care in not making them stereotypes, and with immense skill
he succeeds in portraying the complexities and vagaries of
human mind, behaviour and responses. Most of his characters
presented are those who have struggled against challenges,
tragic disasters and predicaments and there he shows man's
will-power, determination and courage in facing destiny.

40 ) Crom actions
Seldom, he presenﬁé characters resigningAunable to face

ANl
obstacles. But throughout his creative process, he portrayed
characters who are very real and common and through them he
successfully portrayed the universal human predicament with

a concern for the suffering mankind.

In Thakazhi's earlier novels the characters mainly

serve the purpose of exposing bitter social realities. But
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he is careful in not making them spokesmen of his views.
Though they seldom tend to communicate the message of the
author, the protagonists who appear in the earlier novels win
our sympathy and attention with the revealing of their painful

life-conditions and bitter experiences.

In Tyagathinte Prathiphalam, his first novel, he
portrays the life of a poor woman who had to undergo bitter
experiences. It tells the life of a woman who sold rice in
order to maintain livelihood in a realistic manner and it had

-

[hod
a novelty among the works in .these period as it portrayed

life centred around a woman who belonged to the down-trodden

section.

LQHA

A}His second novel Patitapankajam too he portrayeqwa_

<o,

similar character who -had—a turﬁ&tq prostitution out of
circumstances and through her characterisation he portrayed
not only her tragic experiences but the social conditions

that are responsible for it.

His third novel Paramarthangal along with the former
ey ' - ) o
works @9ré'an outrage of the moral and aesthetic possibility
R w/’”

of the elite group and they were shocked to see the realistic

portrayal of characters indulging in immoral activities. But

SIS,
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Thakazhi was'aplemto make~§#g@wgonvincgﬂéboquthe bitter,
inhuman realities around them and the portrayal of the chief
character Janaki Amma who is again a poor woman/wins our
attention as she possesses a rare personality. Though she

has to become a victim of circumstances she rises later as a

woman of immense will-power and determination.

Thakazhi, through his Tottiyude Makan, pictured for
the first time in Malayalam novel, a scavenger as the
protagonist. /Through the portrayal of three main characterq;

1

belonging to, scavenger community, he tells the story of three

N
generations and the three represent their contemporary
realities and backgrounds. Isakkimuthu belongs to the old
generation and very much resembles Lakha, Bakha's father in
Anand's Untouchable, as they are ready to silently accept
the social codes and suffer without questioning them. Both
are fatalists. But Chudalamuthu who belongs to the second
generation attains the power of resistance to gquestion and
reform the existing conditions. But Thakazhi is careful in
not idealising him as a noble, virtuous hero. He is portrayed
as a cunning, crooked, ruthless personality who is ready to

make use of his chances. He emerges as a union leader but

betrays his co-workers for achieving his selfish interests.

)

————

—

I
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His own wife, Valli understands his craze for moneyQ) and Aﬂb
inhuman attitude. Persuaded by the authorities who want to
make use of him to shatter the union activities, he betrays
Pichandi, his former friend. He has dreams on his son Mohanan's
future. Mohanan was sent to school but when he grew up, had
to follow the same profession and later becomes a terrorist
imbibing some of his father's violent and crooked nature.
Along with this he presents the class - consciousness of
numerous characters who belonged to the scavenger community
and their organised effort in demanding the rights. Here he
presents the generation gap and the transforming attitude of
workers through the three characters. Isakkimuthu represents
submissive attitude, Chudalamuthu resistance power and Mohanan
individualism and this is portrayed in an evolutionary and

realistic way.

Rantitangazhi too portrays the changes in the labour
sector. Koran the protagonist is a memorable character who
imbibes the resistance power to question the exploitation of
the feudal lords and he emerges as a revolutionary leader but
he was imprisoned for killing the land-lord's son when he
made an attempt to molest his wife Chirutha. Still he goes

with optimism and revolutionary spirit. His determination is
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portrayed evenfin/the beginning of the novel when he decides ——
Lo marry Chirutha. He shows the dignity of strenuous physical
labour and succeeds in his attempt to create an awareness
among his fellow-beings about the futility of dedicated service
to land-lords and the inequality and exploitation they suffered.
His friend Chathan too is a powerful character and through
him Thakazhi presents the moral virtues upheld by the
illiterate, innocent peasant-folk. Though Chathan loved and
desired to marry Chirutha and failed in his attempt, he takes

up the task of protecting her and her child, when Koran tells

[Ta éo\lu CafneFl‘O\.) - —

NIBS h him and treats her as his own sister.

)7

Among Thakazhi's protagonists, Palani stands as a
unique personality. In Chemmeen he represents the daring
unyielding manhood;;héf%ights all forces around imM. Palani
in all aspects is the child of sea-mother. He has not even
seen his parents, he seems to have been nursed and caressed
by the sea-waves and the shore. No one is able to compete him
in boat-rowing. He has his own philosophy woven around t:he‘jw"l -
experiences in sea-shore and he is not ready to surrender his
individuality before any one. He wins the admiration of

everyone including Chembankunju, who decides to give his

daughter, Karuthamma to him. Palani accepts this offer but
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in due course of time hates Chembankunju and feels alienated
among other fishermen who believed that his wife is unchaste.
But he gives no ear to their comments and tries to build up

‘/V’
the family. Believing/\the popular myth, his co-workers refuse

to take him in their boat, as they traditionally believed

Eﬁthat the fisherman's life at sea very much depends on
the chastity of his wife. Palani has no other way but to
secure a boat and manages to go to sea alone. In the meantime,
Karuthamma's sister, Panchami reaches there, to live with
them and he happens to overhear his wife's enquiry about her
former lover and becomes suspicious and appears before them
furious and then goes to the stormy sea at night and meets
death at sea. Thakazhi(_ with his craftsmanship and keen
insighvt’: ‘j)%/ilmnan psychology SE?%%VB. rough character of immense
stamina and calibre. Also he portrays the innocence and
helplessness of a man who always had to lead a lonely life in

the midst of a group.

Though Thakazhi portrays a tragic love-story in
Chemmeen, he depicts in its back-ground the social and economic
factors that affect the course of love and through the
presentation of the character of Chembankunju, we are shown

how the material factors and their ways intrude into the
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personal lives and relationships of human beings. Chembankunju
is highly ambitious and wants to possess a boat and become a
distinguished man in the locality. With his crooked intentions
he borrows some money from Pareekutty who is his daughter's
childhood friend. Chembankunju has his fortunes and becomes
rich with his cunningness and calculations but does not repay
the money to Pareekutty. He behaves in a ruthless manner

c.
out of his greed;‘*ﬂégfarranges,his daughter's marriage

and maintains no relationship with her after the wedding.
His wife soon dies, and with a desire to grow more rich
marries a rich widow. But soon his mental health declines
and he behaves like a lunatic. Her second daughter leaves
him to join her sister and he wanders alone madly on the

sea-shore.

If Chembankunju helps to expose the material factors
determining the individuals, Pareekutty serves the purpose
of revealing the social factors. He appears as a tragic hero
in the novel. As a Muslim, he knows that he can not fulfil
his desire to have Karuthamma, who belongs to the traditional
fisher-folk. But day by day, their intimacy develops and
forgetting all social barriers they continue their romantic

RBecouse of ‘ . _ ' _
affair. DBuwe=t0 his considerations with his lover he readily

S . N e [
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gives money to Chembankunju but is betrayed by him.
Chembankunju does not pay back the money too and this affects
his business very badly. To make matters worse, Chembankunju
arranges Karuthamma's marriage. Thus Pareekutty is shattered
mentally and financially and like Chembankunju wanders/g;>the

sea-shore as a tragic character after her marriage and in one

nightémwhen Palani goes to sea alone, visits Karuthamma,
s S /

meets her to unite and two days later their dead bodies are

Al
found _im~the sea-shore.

Karuthamma again is a tragic figure and stands as a
nerve-centre to various factors. It is she who has to bear

all aspects, whether social, economic or subjective elements

which are related to her father, husband, lover and eve?{ to

the members of the fisher-folk. She too is victimised, and

isolated like Palani for having made an affair with a Muslim.

She has to bear the tensions created out of her personal

desires as well as social codes.

She stands as a powerful character throughout the
novel where she surrenders herself to her 1lover and thus

e
. . . in s
becomes a martyr of love. Thakazhi's 1n51ght(6gifem1n1ne

mind and its inner feelings is very well seen in the
QcCorplar it s .
characterisation of Karuthamma, which he cre;Zes with amazing

A
skill.
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Thankamma who appears in Enippadikal too reminds us
Thaﬁggpifs ability to portray female characters with
astonishing craftsmanship. Through the voluptuous character,
Thankamma, he is able to expose the complexities and
vagaries of feminine mind and feelings. She is pictured as
a complex, volatile and mysterious personality. The
character Kesava Pillai in Enippadikal too reveals Thakazhi's
mastery over presenting the under-currents of human minds.
Through him Thakazhi presents the ruthlessness and

hdin Cong bt i n

opportunism ogwhuman~mind:whileminvelveéfwith~the world of

lust and power-politics.

Chellappan who appears as the protagonist in
Anubhavangal Palichakal, in some respects, resembles Anand's
Ananta in The Big Heart. Like Ananta he too falls as a martyr
in his struggle for the liberation and progress of the
labourers. He too is a dedicated, political activist and
belongs to the category of the ones who had forgotten to
achieve anything personally. Like Ananta, he firmly believes
in ideology and submits himself to its fulfilment. But his
family life has been a failure and due to his indifference
his wife leaves him to live with another labourer and when he

comes back from the jail for taking part in trade union

A
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struggle, he finds that his daughter had died and he goes to
Ernakulam. There he stabs an anti-human capitalist and he is
sentenced to death. Thakazhi treats him as a dedicated,
unyielding, daring worker who stood for ideals. At the same
time he presents his follies and drawbacks too without

idealising him.

Except Chellappan, Thakazhi's characters, from his
creative period ranging from that of Chemmeen onwards, do not
share similarity with Anand's. Thakazhi's vision and treatment
developed much and acquired a wide range and v?riety and as
he freed himself from ideological obsessions he was able to
create real, raw, life-like characters without giving shape
to stereo-typed or idealised ones. But in Anand, we can not
find this development and vividness. He always stuck to
ideological formula and it affected his creative aspects,

both in the treatment of themes, and in the portrayal oﬁ

. . . bo
characters with only very rare exceptions. But Thakazhl bald’L

e e a—

L

farewell to partisan politics and its ideologies and he paid
attention to the portrayal of life-situations and characters
in its own natural and evolutionary manner. This is colourfully

LLayaY
and diversifically seen in Kayar where he successfully and

-

G,

. ,' (%Y
with astonishing skill portrays hundreds of characters in jts—~ —
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richness, vividness andbggyglexi§;§§:_ They belong to various
generations, age groups, social and economic layers. But all
of them appear in their naturalness, exposing the mysterious
and varied thoughts, actions, behaviours and responses of the
human mind. One can not see such vividness and depth in the
portrayal of characters in Anand's works mainly due to his

excessive lenience towards ideology and its formula followed

by the idealisation of characters suited to its frame-work.

Thus the major difference between Anand and Thakazhi
is that Thakazhi is not a writer who has not much typified his
characters. Even in his early works we don't see much of it.
He has not deliberately portrayed characters to communicate
or send his messages and views and in his novels the characters
do not appear in general as spokesmen. He shows much care in
not idealising his character. Thakazhi's characters are real
men, whatever sections of social and economic status they
belong to. On the contrary/they often represent certain
common human qualities and are a mixture of good and bad
qualities. They are set against the tragic predicament
enveloping human life.

But irrespective of this;he shows an affimity with

V%
Anand in portraying the sufferings ofﬁcommon man. Both are
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able to present characters from the down-trodden sections of
the society breaking the concepts of protagonists. Thakazhi
was one among the prominent writers in Malayalam, who for the
first time showed the courage like Anand to present characters
from the outcastes and others belonging to the drown-trodden
sections of the society. Like Anand, Thakazhi too exposed
the unexplored world of scavengers and their pitiable
circumstances. He too portrayed the bitter realities and
various forces that are responsible for making their 1lives
tragic through the exposure of the bitter experiences of
characters without any artificiality. Like Anand, Thgkazhi

(o
too created a good number of characters who revealed  us the.

dignity of physical labour. And his characters too win our
attention through their self-determination, will-power,

sacrifice and tragic sufferings.

425

[ cidan
Thus both the writers have some common dépeﬁfs to
amid St

share even slight differences. Both the novelists

_—

portrayed characters who were able to reflect every Indian

reality and through the characters both the writers exposed
, e
various social and economic factors and their impact onfsommon
/

WA . ) . o e £ .
Indian.manaanéfﬁls surroundings and through this, both expressed

their humanitarian concern and life in its wholeness to a
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(A E%N
great extent in almost';'k identiz{cal manner. Also through the —

portrayal of their life-conditions Anand directly and Thakazhi
indirectly expressed their protest ﬁ@gr,the* social inequalities —

and the various forces behind them.
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Note

1. Mulk Raj Anand, Coolie (New Delhi : Oriental Paper books,
1972) P.56.

2. Mulk Raj Anand, The 0ld Woman and the Cow, (Bombay
Katub Popular, 1960), PP.187-188.
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CHAPTER V
FICTION AS REFLECTION OF SOCIAL CHANGE

i é/

An Indian novelist who took to writirzgz{r'_ “t':ye beginning
of the 20th century was conditioned by the social concerns of
the uncertain future being shaped by social, political and
cultural movements and their involvements in the transformation
of Indian society. The national movement bore the impact of
various channels which was an association of different forces
and struggles such as labour movements, peasant uprisings,
social reformations, cultural and political activities etc.
All these performances aimed to evoke an awareness on the
necessity of reforming and changing the entire society in
various walks of life for a better tomorrow. It was impossible
for a writer with social consciousness to create a work
without imbibing and reflecting the spirit and realities of
these social movements and the transformation taking place
all over India as a result of these processes. It had its

811
impact both ){ the social and individual consciousness and it

I i : . . .
_invelved as a national experience in the first half of the
century. Naturally,the social realities and the process of
transformation appeared as an integral part of the Indian

literature of that period, especially in the works produced

U
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by writers who had social commitment and the works of such

writers portrayed the complex totality of society itself.

In Anand's work one could often come acrosslmﬁfﬁfthe
theme of confrontation between traditional life and its values
CUJ
'_witﬁ’Ehe emergence of modern values and systems. The slow and
gradual transformation took place as a result of his association
with Professor G.Dawes Hicks in his younger days, when he
had come under his influence on the realistic tendency in
philosophy. It was 'a tendency in the direction of scientific
analysis which seemed to have arisen as a reaction against
the romantic, mystic movements in the nineteenth century
literature especially of Kant & Hegel'l. This helped him to
analyse 'the popular concept of God, Reality, Immortality
etc. in the light of the most up-to-date scientific research'?.
With these modes he was able to develop his own philosophy
based on humanism with which he analyseg?phé;;ocial realities.
He believed that the highest reality in the world is man and
he determined to write with his attempt to realise man's
potential in achieving a perfect life adopting the values of
equality in social and economic sphere to get freedom in all

walks of life questioning all forces that blocked progress

and liberation. This forms the essence of Anand's humanism
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which he likes to be called 'comprehensive historical humanism'.
He relates his philosophy with realism and insists its
indispensable inclusion in the social transformation. It is
a part of his attempt to create a modern progressive society
upholding{%human values. His humanism is based on a -———
rational perspective as he views that human progress can be
attained by man's efforts and he alone can determine his
destiny. Hence it can be called scientific humanism which is
closely linked with existential philosophy as he believes
that man alone is responsible for his destiny. It is the man-
made barriers and forces that stand against his progress.
And his literature is also a crusade against such bitter
realities blocking peace and prosperity. ‘PE_S_”\é_ews agrg%‘ —
with the view points of Corliss Lamont who says, 'human
happiness has its own justification and requires no sanction
or support from supernatural sources........... Humanism
asserts that man's own reason and efforts and man's refusal
to recognise this point is one of the chief causes of his

failures throughout history3 .

Anand is able to imbibe this and he co-relates this
idea effectively with the attitude of many characters like

Lakha and Bakha in Untouchable, Munoo in Coolie etc. and
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Nihal Singh & Harnam Singh in Lalu Trilogy, Gangu in Two
Leaves and a Bud etc. as they are fatalists who believe in the,2
d

theory of Karma and God. But Anand strongly disapproveiﬁhw——ﬂ‘
these theories and points out that this fatalistic attitude
is chiefly responsible for their misery and this stands as a

Gud  Adlesrof Elbeval o
blockade against £hg social transformationﬂfrom the worn-out - —

N

conventions to a modern progressive world. —
A

At the same time his insistence on the need for
transformation and its methods are conveyed through characters
like Ananta in The Big Heart, Colonel Mahindra, and Gauri who
is transformed into a woman of self-will in The 0ld Woman and
the Cow, Lal Singh the protagonist in Trilogy, Magbool Sherwani
the poet in Death of a Hero etc. They believe in themselves
and resist the conventions and are ready to face challenge.
They also have firm faith in the dignity of labour and aim to
achieve their mission at any cost. Some among them in their
course of action meet death but still they win our admiration
on behalf of determination, courage, service and the human
values for which they had become martyrs. They represent the
new voice heralding transformation, facing and challenging
the bitter realities that make the society stagnant and curb

social progress.
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Anand is a writer who firmly believes that art is for

the sake of humanity and its prosperity. Hence he has to be

(hewn
aware of the social realities and.&%s’portraye%fto expose and

agg;ggﬁéertaln dark forces. Thus social reallsm often assumes
a greater dimension in his novels. Anand calls this realism
as 'Poetic Realism' and he associates this with his humanistic
values and v1s1on to Social rea11t1es He views it as a point

e

of direction towards creative truth.

Thus Anand uses realism as an effective means to
discover and interpret the truth of life based on real
experiences and not from the scholarship gained out of books.
So the realism helps to gain a true awareness of social life
and analyses it through various angles. It also helps to
understand the different forces that make life miserable.

The experiences of Bakha, Munoo and Gangu are, only some among

il e S iy

them through which various kinds of evil forces thatpdegenerate

wnl umeleiseho A A
3001ety and 1nd1v1duals are being-—shownr. Thus his realism

acquires significance as it becomes an effective technique to
open the doors leading to an unexposed region where evil

forces govern life-situations.

But Anand is interested not only in the portrayal of

the disintergrating factors through his characters,” but also
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in making his strong protest and insists the need for a great
transformation which alone can eradicate the worn-out elements
and help the society to attain progress. This he does by
presenting the experiences of characters like Ananta in The
Big Heart, Colonel Mahindra and Gauri in The 0l1d Woman and
the Cow, Lal Singh in Trilogy etc. They invite our attention,
as they are not silent sufferers. They show the courage to
resist and they go out boldly in the field of action with a
mission to transform the society with a dedicated effort.
Thus they appear as representatives of a new generation moulded
by social awareness encountering bitter realities. 1In the
last part of the Trilogy, The Sword and the Sickle we are
shown how the farmers are transformed into a class with a
sense of social awareness and cl‘as"s—consc.i’ousnéztss. This
sl “%“ ¢
happens as a result of a process_as Lucaks says 'the mutual
interaction between man and his social surroundings produces

personality and life moulds men into members of a class4.

Thus the characters attain self-realisation along
with social awareness and their journey often becomes a
spiritual one aiming a soul-search. It paves the co—existenc‘e% :

of, individual and social traits/ moving towards a common
/

destination. In the Lalu Trilogy, Lal Singh realises his
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position in the society out of the bitter experiences he had
faced from the priest as well as the land-lord representing
two forces of institution and he decides to react against
these authorities. To do this, he leaVes the village and his
journey in literary terms, is a form of spiritual-quest for a
search of his own identity. The rich and varied experiences
he had in military trenches and in other fields in Europe, in

/

facs)opened to him a world of know%z?ge through which he was
9 (;'\ d” )

able to see how vast and various is universe and life& The
European social and cultural Values téught him various aspects
of life and society. He compares and contrasts them with
Indian social orders. All these helped him to realise his
potential and he is transformed into a different man with a
broad outlook and refined perspective. His personality is
totally transformed. The once dejected man who pitied himself
and exclaimed, 'it seems as if I was born to suffer and be
sad' had been transformed into a man of self-will and assertain
and with a determining spirit, he goes into the field of
action involving militant action with a missionary zeal from
the uplift of the down-trodden. The realities have elevated

him to a higher level of consciousness and awareness. As

Alastair Niven says, 'In most of Anand's novels there comes a
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crucial moment to realisation when the main character fully

3 It is the

understands his place in the social order
encounter with the bitter realities and the conflict of social
values that elevated him to a higher level of consciousness
and awareness;f/%s P.K. Rajan rightly comments, ‘'The conflict -———
of values that ‘inevitably accompanies the process of personality
making shift from the phase of a veiled opposition to the old
order is the phase of practical action to end that order. And
the new values that emerge in the process are those of liberty

democracy and socialism'®.

ﬂ:’w;»(ﬂv‘)
The Trilogy thus pictures the bitter realltles tegedt —

becoming cause ,ﬁo}f the social transformation and—#‘e pav1ng —_—

/’(@ way for the emergence of a new awareness.

In the development of Anand's literary career he
presents various processes and factors involved in the
transformation through a series of events and experiences.
In The Big Heart it is the mechanisation that leads to the
break-down of the old order and lif_g—conditvi_onrsb based'_Jg% the -
fffte Vsy’kstem) leading to the formation of a new order based on

class in which capital or money becomes the determining factor

in all spheres of life. Here too he gives)hr%ealistic —

pictures of the miseries with a human concern, ‘'he saw whole
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crowds of women huddled together, the whites of their eyes
glued in empty stares from hollow deep like those in unburnt
skulls on the cremation grounds in his dreams last night.
They bent over the fleshless skeletons of their children,
looking, just looking, without moving their heels, as if they
were waiting for something they knew not what. They had

alens
bowls of pieces of coloured rags spread out for(ézig,but they

—_—

were not begging. For they seemed too weak even to lift their

head and accost the passers-by with their stares'

He does not herald this transformed order as it presents
a dehumanised set of codes and a system where the ultimate
factor uphelé{ii?monetary benefit. He strongly condemns the
ruthless forces of exploitation in this transformed social
order too. He could accept an order or system that has a

humanistic approach only.

P.K. Rajan rightly points out that Anand's The Big
Heart is 'in its essence a search in fictional terms for the
S
change that is taking place in Indian Social reality'S8.
(\"W\f\jl‘ﬁj
Here Anand represents the social reality and changes
ANV RNESS

trends creating new trends. Anand is able to portray the co-

existence of both caste and class systems involving in the
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social structure to create unrest and curb its advancement.
Along with this he presents the impact of mechanisation
depriving the traditional artisan community and their 1life-
conditions. Here the Indian Society is at cross roads as the
0old order is confronting a modern system of life and it
creates conflicts and terrors. BAnand portrays this social
reality with a keen insight and also presents the social

structure and the factors that govern it.

As P.K.Rajan observes, 'Anand inquires into the @gentral

conflict inherent in the social reality and emphas1sithe ——

need for the emergence of higher levels of consciousness by

dealing a mortal blow to the old valuei }and, striving for —

) the emergence of a new orderg. He voices his protest against

the worn-out systems and hopes for a better tomorrow. Though
Ananta, the protagonist becomes a martyr while championing
the cause of the down-trodden, we see a note of hope as the
task began by him is to be continued by Janaki. Thus Anand,
in The Big Heart presents the social realities becoming a
cause for the transformation,with the society acquiring a new —
and higher level of awarehes7 getting rid of decayed values
and systems. As Margaret Berry points out, 'In no other

novel has Anand attempted to organise a whole social, economic
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and political picturelo. He also presents the industrial

culture transforming the life-conditions into a degraded,

mechanised one. The urbanisation, as a result of the migration

— o
of rural folk into industrial centres hawve created a filthy, —
i ——

unhygienic atmosphere and Anand here gives a realistic

presentation of the life-conditions of the poor city-folk who
AL ARt e
,is&é}ienated from natural surroundings. 'He (Ananta) saw a -

I

man, utterly naked, his buttocks wrapped in a paste of sweat
and dung and urine, rolling about on the edge of a ditch of a
hinsing agony, lifting his neck with an aching stupor and

then slipping into filthil:

readin
It is for the eradication of this gggpgfrenggfgggLnﬂ'—"“’
state and the forces that are responsible for such a state of
life Ananta prepares his actions. In fact his martyrdom
attains greatness as he died a martyr, during his attempt to

create a new social order based on brotherhood and

equality.

Thus as P.K. Rajan points out.~ 'The Big Heart is,

/

in short’Anand‘s sympathetic depiction in fictional terms of
the changing social reality and shows his passionatevgeal for

the sufferings of the poor and the deprived and above all,

his relentless search for the integral man and for the emergence
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12

of a higher consciousness' (Studies in M.R. Anand, P.K.Rajan

P.91).

The Big Heart, Trilogy and the later fictiong show
Anand as a novelist of more matured vision and accuracy with
which he portrays how the socio-economic factors attain new

metnsfon
gp éimenion in shaping and governing the realities in the

transforming sphere. Along with this he presents how these
factors play a role in transforming the consciousness of
individual and the awareness they acquire out of it. So the
protagonists of the later novels are not mere silent sufferers
like Bakha of Untouchable who are not rebels but innocent
victims as they have not acquired the knowledge and awareness

of the development in the social and economic sphere.

But through the early novels like Untouchable, Coolie
and Two and Leaves and a Bud Anand was able to open the doors
that led t%%? region that was gompletely ignored. By doing it
Anand wég i fact confrontinﬁ%%érious faces of Indian social
realitiesi( and's own word%;~'1n Untouchable I face human
degradation of millions of féjected. In Coolie I confront
the spark of life in Munoo, snuffed out in a few months by

‘Civilisation'. In 'Two leaves and a bud' I confront the

labourers of the Assam tea plantation under the British machine
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civilization working agaiﬂst the deprived13. Exposing the
realities centred around various spheres of Indian society he
raised his strong protest and urged for the reformation that
would free the society from various evils that hamper progress.
He felt that 'protest all around is necessary-religious protest, !

metaphysical protest, social protest etc.

The keen observation and analysis of the cross-section
of Indian society and their problems enabled Anand to have a
humanistic awareness and understanding of the Indian Social

reality in its depth. Thus his novels possess an ideology

bosed on

basi:é n humanist-realism where emphasis is laid on compassion ~——

N e o

to fellow-beings. Anand prefers to call his art poetic-realism

| ) . .
basQ¢ n humanlst values. He says, 'My realism is only o

T o bke ,7

superficially life that of the west-European. Deep underneath,

all the characters search for their human destiny in the

manner of the heroes of our forest booksl4.

But it is interesting to see that Anand succeeds in
fusing the western realism which he had imbibed through the
works of Dickens, Balzac, Maxim Gorky, Turganev and Marxian
writers . He also succeeded to a great extent in treating
themes based on Indian ﬁocial realities and analysing them on -—

the basis of European ideologies.
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As S.C.Harrex points out, ‘'Anand has Indianised a
western materialist structure derived largely from Marx and
has tried to find for this structure, applied to Indian
conditions, an alternative to the social order and a realist
mode of expression which in the West, has been the methodology

of fictionls.

By the effective synthesis of various ideologies Anand

interpreted Indian realities in their exactness_and through {S¢;AJL
. which ey T aed fney \
his novels whieh was deep-rooted in the social sphere whiek

compassionately pleaded for a progressive reformation. Ananq Lulb;
became a spokesman of his age and society and hence it is apt
to mention that his art effectively fused the aspects of

humanism and realism.

But along with it, what makes Anand's works significant

-~
_onle¢7is his firm faith in man and human labour and it is with ~——

el

this convictiogﬁhe presents the bitter realities that affect

the life of scavengers, coolies, peasants, labourers and

=

other down-trodden sections of the Indian society.
b

Thakazhi Sivasankara Pillai shows affinity with Anand

in the realistic presentation of life situations and/iaa&eta%i, —_
"

the transformation taking place in all walks of life. Like
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Anand, Thakazhi too dealt with the problems @ep’ﬁ},analysing

Itz ié Py
the root causes andi\various g s involved in it. Both the
vgriters maintained a rational and scientific approach in
dealing with them. As in the case of Anand, Thakazhi too
viewed realism as an effective mode to depict the changing
social fealities of India in the wake of transformation. And
his works richly portray, f the 'complex and comprehensive set
of relations between Iﬁan, nature and history'. Thakazhi's
earlier phase of literary activity, shows realistic tendencies
like Anand's and both writers effectively link the individual
to the social whole and informs each concrete particular

aspect; of social life against the background of the significant
4

moments of history.

In the presentation of the life conditions and social
factors of the down-trodden section, and in presenting the
various social aspects in the phase of a transformation,
Thakazhi was not only adopting the method of mere documentation
but followed the 'realistic manner of penetrating through the
accidental phenomenon of social life to disclose the essence
or essentials of a condition selecting and combining them in
to a total form and fleshing them out in concrete experience'l6,

Thakazhi's earlier works were a product of such activities.
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Thakazhi's earlier novels like Thendivargam, Perillakatha,
Thottiyude Makan, Rantitangazhi etc., were products of such
activities. His professional life as a lawyer helped him
very much to mintain such attitude. He got many opportunities
to associate ml{,h the problems of the labourers, tenants,
fishermen, scavengers etc., which gave him a first.-hand
knowledge of their personal affairs and the socio-economic
Condilion, ¢ '(l’.‘e"‘f _ i\;;é .
aepee’éa——éhatjd;a‘nmd their .  These experiences along
with the knowledge of Marxian Ideology and the contact with
the western realistic and naturalistic literary trends followed
by Manupassant, Balzac and Zola helped him to develop a
concern with the realities of the contemporary social life at

a time when Malayalam novels were concerned with the portrayal

of historical themes and life-situations.

A good number of Thakazhi's short stories and novels
written in the wake of independence reflected the changing
tendencies in social sphere as it was a period noted for
transformation in all walks of life. The impact ofawérld—war
on the economy, freedom struggle, organisations aiming at
social reformation, formation of labour unions, democratic

procedures etc., necessitated a tremendous transformation in

political, social and economic fields. Along with the changing
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realities Thakazhi portrayed the factors responsible for the

transformation and analysed them very carefully.

In Tendivargam we see the presentation of social

%
ZT L‘[,,L : ' )
eq&&%&tles and the impact of Marxian Ideology. The protagonist

- {Llfio‘[/*-‘}‘

m“\

Kesu finds after careful analysis that only by the desEfoy@ e

of the capitalist forces, social inequalities and miseries
be eradicated. We are shown in this novel the organised
labour class declaring strike against the capitalists for
denying their rights. Though Kesu who now has to look after
his sister's child is unable to take part in it,’he weaves
colourful fancies about the triumph of the_prgﬁgtarians.
Here Thakazhi presents various factors that are responsible
for the bitter realities and points out the changes that

would take place in the society.

In Perillakkatha Thakazhi depicts the severe crueltles

and exploltatlon imposed on_the poor innocent labourers by

the feudal lords. While the members of the old generatlon

fwisd

silently acceptg and.yiel%ftx>theerfortunes and exploitations,
the younger ones strongly protest against the worn-out codes
and systems, we are also shown the transition that is taking

against”
place in the society aggisnt the feudalist forces and

institutions and the emergence of the organised labour class.
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Thakazhi also exposes the degradation of political organisations

in this novel.

ﬁ Pr‘m”“\’“

'Ez’qt;,tiyude Makan deserves much appreciation due to
various reasons. It was the first Malayalam novel that
depicted the lives of the scavengers who led an alienated
life from the main stream of the society. It was Thakazhi who
created an awareness among the literary circle, that was
dominated and pioneered by the elite class that the scavengers
are human creatures with flesh and blood and they too had

/[L\Qﬁ\fj“il
dreams, aspirations and motivations. Tottiyude Makan, portrays

the lives of characters belonging to three generation. It
not only exposed the bitter realities and the pitiable life
conditions, but analyses the sociological factors that are
behind their tragic realities and this work created a new
sensibility in the field of realistic movement in Malayalam
fiction. Along with the portrayal of the social life of the
outcaste communities, in a realistic a manner, Thakazhi
describes the changes taking place in all walks of life and
Zﬁ?impact on the scavengers. They are gradually transformed
into an organised sect with a sense of class-consciousness

and.we are shown its evolution very clearly. Along with this

he portrays the interior and psychological world and the
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hidden desires of many characters like Chudala Muthu, overseer

and Mohanan.

Thottiyude Makan bears the impact of political —-
struggles and trade union activities that gathered momentum
during that period in Kerala, and the influence of Marxian
Ideology is very much reflected in this novel. We are shown
the strength of the labourers getting organised under a
union and their urge to transform the social structure and
laws for justice and equality and Thakazhi's social analysis
is alsoqbased on the Marxian theories. It thus presents~%%€wfﬁxwu}
p?ases,fsocial transformation and the attack against the
exploita;ion by authorities. Thus~29§piyude Makan deserves
at;entioép%hree ways. Vividly and realistically, it portrays -
the day to;day lives of the scavenging community with a human

~concern. Secondly along with the miseries, Thakazhi analyses

ik Paevi [T
(tvarious factors that determine their course of life he
AU ol

el
background of Marxian ideology. Thirdly he presents the
social transformation changing the attitude of scavengers

and their transition into an organised sect with a sense of

awakening and class-consciousness.

But the notable theory is that Thakazhi does not

yield his visions completely to doctrines and hence he is



177

able to get away from portraying type characters or classes

and does not become a mere political propagandist. The
S

labourers ($cavengers) who appear as chief charactersfare not

idealised and hence d%énot create stero-typed characters —

e

based on the formula framed by protectation literary. groups
Chudalamuthu and Mohanan are led by their instincts and yieldg .

to cruel and treacherous activities.

As R.E. Asher aptly points out/;hat/, 'there is a -—
complete avoidance of what might seem an almost inevitable
tendency - to contrast an entirely noble labourer/ with an —
entirely evil superior. Scavengers are shown as being on
occasion not only loyal and living, but &es_&k ignorant,
superstitious, cringing, treacherous and quarrelsome. This
is, of course, not merely an attempt to imitate 19th century
French realism, but also away from stressing that no people,

but the system is essentially at fault'1l7.

A

Thakazhi is able to portray realistically/\,various -
factors governing the 1lives of the—farm labourers without
becoming a propagandist and didactic in I,Qantitangazhi, which
is based on the peasant life of Kuttanaci{kg(;:he same time, he
effectively exposes the social evils of exploitation by the

feudalist institutions. Here too, he is free from idealising
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classes or characters. He pictures certain virtues that

existed in the capitalist society even while criticising the

anti-human prgctices. He presents the life-situations with a

keen insighgiﬁazhuman nature and life and does not yield to —
generalisation, and effectively balances in the portrayal of
social realities and its exposure along with the treatment of
human-nature in its psychological depth. As in the case of
Tottiyude Makan, Thakazhi here too portrays the phase of
transformation in the social sphere and we are shown how the
caste-bound society is transformed into a class-bound one.
We are also shown the farm labourers getting organised and
transformed under a trade union into an awakened sect with a
senie of class-consciousness gathering and an awareness of
-their rights. Along with this, he beautifully portrays the
illiterate peasants realising their powers and understanding
how inevitable and valuable is their labour strain. They are

/..

able to analyse their role in society and expresg;ébit in a

dramatic manner when one of the chief characters raised a

question, 'Even if we are there, what will happen if we don't

work for them ?'

/CB\NG\"‘\"f}
'We will be starving' Kunjappis Sgggggggzhead_found —

a prompt reply. 'And the Thambrans also will be starving'
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Ityathi completed it. 'The whole country will be starving'ls.

This is infact a moment of realisation of their social relevance
and power and it is this awareness that played a dominant
role in getting Li‘br:;tiated to raise demands for granting justice
and rights. This realisation in fact paved the wawaor the
transformation. Kesari A. Balakrishna Pillai comments on
this boo}cﬂ 'No other work has yet appeared in Malayalam in
which the life of rural peasants in Kerala has been portrayed
with so much initiate knowledge and so much emotional appeal

as the present work Rantitangazhi'lg.

Even though Chemmeen is treated as a love-story,
Thakazhi does not forget to portray the social realities
around fishermen community and he indirectly mentions the
socio-economic realities that affect the course of the romantic
love which is treated in this novel. But he is more concerned
with the racial experiences of the fishermen community and
with remarkable accuracy he presents their life-conditions
realistically. 1In Enippadikal, Thakazhi vividly portrays a
tremendous epoch in the contemporary history of Kerala, bringing
out the complexities of a period. It was a period of transition
in all walks of life and Thakazhi is able to depict it with

keen insight, observation and accuracy. He was not merely
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documenting a transformation period and the activities around
it, but was portraying it with a critical analysis. ° ‘Though
it is centred around/tﬁé political spheres, he is able to co-
relate it with the interior world of characters_involved in
riggwig;igl_gggggtive manner and hence it can be called a
political novel that deals with the public world of activity

and the internal conflicts of personalities, mixing realism

and psychology in a balancing manner.

We are thus shown vivid pictures of social
transformation, treated by the two writers in an almost
identical manner through various forces and channels. Though
set against the background of two different regions of the
Indian sub-continent, we get a clear picture of the transition
from pre-Independence to the modern world and monarchy replaced
by democratic government. Also we get a picture of the
transformation from the caste-bound pre-industrial society
to the mechanised era which is class-based and various factors
involved in the process of transition are analysed in a
detailed manner. Though they are set against two regions , the
social, economic and political aspects havgjéﬁZ%'similarities

and they are effectively exposed by these two writers with a

o 'f

concernl' the down-trodden sections of the society. —_—
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CONCLUSION

A close observation of the novels of Mulk Raj Anand

and Thakazhi Sivasankara Pillai reveals that they prosses/i —

o oz

much similarity at various levels. These two writers share a
serious concern over the problems of the under-privileged

sections of ‘the society. They also analysed various socio-

4Ny
economic .ca 35~ that are responsible for the social decay in —

a rational manner. Striking resemblances are abundantly seen
in their treatment of socio-economic factors governing life

in the wake of independence and in their portrayal of peasant
W\/v{c\t\

uprising and labour movements aimed a transformation and
\L&__‘_________

progress. Both the writers played a signif—i‘c‘aﬁ.%le\‘m\~

promoting liberal, rational and democratic awareness and stood

for the propagation of progressive ideas through their literary
works. They had expressed their earnest desire for a new
social order that would create equality and prosperity to the
entire society and along with the portrayal of realities
their works instigated social transformation and progress.
Thus there appea:.;_qS ‘to be many factors which show that both .—0

these writers share a sense of social commitment and

humanitarian approach. They wrote with a purpose to uphold
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social values and justice that were denied to a large section
of the people. Their urge to create a new social order devoid
of all sorts of oppression and exploitation made them create
works containing progressive ideas that would give birth to a
new era. Thus both the writers have been able to herald new
values and a new social order through their works and they
were able to analyse Indian social life with a rational and

realistic approach.

Anand's realism is not a mere documentation or
photographic presentation of Indian Society. He writes with
the conviction that 'Novels should be an exploration of social
realism and the social realism in a world of art should be
poetic in nature'l. He is also of the opinion that 'it is
inalienable from the artist's desire, image or the romantic
will'z. So even when he is seriously concerned with the
analysis of social realities,he tries to portray them in an
imaginative manner and hence they appear life-like and colourful
with metaphors, images and mythological expressions of Indian
folk and classical traditions, even though at times he tends

to be didactic and propagandic.

While a comparative study is done, the dominant factor

of reference to be analysed is the background and influence
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that helped to mould their literary career. When this is
done, one may find striking similarities in the case of Anand
and Thakazhi though they belonged to two different regions of
the India sub-continent. Both had their child hood spent in
villages and were brought up in conventional atmosphere learning
the typical customs and manners of traditional Indian life.
Their child-hood experiences helped them to realize the various
aspects of the Indian social realities and the rural peasant
life. Their boyhood acquaintances with the rural background

e e e
both the writers very much to draw authentic 1life

situations and realities of Indian society and they used
their personal experiences in their creative works blending
facts and fiction successfully. It is in fact their association
with the rural life and landscape that made them portray the
down-trodden life situations and characters belonging to the
under-privileged sections of the society, more real and life-
like. Thus their backgrounds and upbringings had helped them
in developing a sympathetic concern towards the miseries of

peasants and labourers.

fle
Anand was able to portray the life ofAcoppersmith

community and their problems, as he lived in the midst of

them and as he himself belonged to that section. His ancestors

PR
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were engaged in this trade and hence he knew this career very
well so that he was able to portray characters belonging to
that community in the The Big Heart. Similarly his village
life helped him to know the life conditions of people belonging
to outcasé% and it had helped him to portray characters like
Bakha in Untouchable and this novel itself was a result of
his stay with Gandhiji at Sabarmathy Ashram. Likewise, a
good number of his works including the Q&ilog% bear the

influence of his Punjabi village background.

Thakazhi shows much affinity with Anand in various
Jiiggg251 As a writer who was brought up in a rustic background,
he too was associated with the poor, rural folk and had come
across the age-old conventions and beliefs that often blocked
the progress of the society and made the lives of the down-
trodden sections/Szrﬁiserable. Like Anand he too was inspired
by the trade union movements and the ideologies that gave
birth to them. He too was associated with the peasant uprisings
and national movements and observed their courses and
developnments closely. Thakazhi too was influe;ced by eastern
and western thoughts ¥ike-Anand, who imbibed Marxian doctrines

as well as the teachings of Guru Nanak. Thakazhi, even when

he was influenced by Marxian ideology and Freudian theories
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owes his indebtedness to the Indian Puranas and the ethics
which they contained. Both the writers are noted for their
humanistic view point and their humanism is a synthesis of
eastern as well as western thoughts. Thakazhi 1like Anand
selected themes based on poverty and exploitation and he too
portrayed characters belonging to the down-trodden sections
of the society with a humanitarian concern. Along with Anand
he too analysed the socio-economic aspects that made them
experience a tragic life in a rational manner and marked his
strong protest against all sorts of authoritarian forces.
His earlier novels were a realistic presentation of the tragic
lives of various sections of the down-trodden communities
including beggars, prostitutes, (‘gcavengers, labourers and
peasants and like Anand his works too faced severe criticism

and rejectior% from the elite classes. One of his earlier

novels Thottiﬁde Makan which narrates the story of scavengers

Maanum

S
bear remarkable similarity with Anand's Untouchable. His manum.

e

opus Kayar which tells the ’Etitgyinf different generations,

widely analys;(s the social, economic, political and cultural
aspects of Kerala and India, shares identical aspects with

aé C ; .
Anand's Trilogy which equatly portrays the social transformation

1

and .various factors that led to it. Both these works are

il

N~

AN
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impressive as they have epic dimension presenting,social and —
political history of two regions with a national dutlook and

Fotle-lave

they contain the geography, myth, E&ek}efgl philosophy and ————.
various aspects of the Indian soci;ty. But Thakazhi showed
remarkable deviation in the treatment of themes from his

works like Chemmeen onwards. He ceased to be didactic and

was interested in treating life with a philosophical butloo%/.'~“
analysing certain metaphysical aspects of human existence.

But he still viewed human life with a humanistic approach and

as in the case of Anand, the element of humanism continued to

be the hall-mark of his work.

(8

Apart from the thematic similarity and treatment of
life there exists much affinity in their style, narrative

techniques and characterisation.

Though they expressed their themes in two languages
they share much in their style. Both writers used a direct
and simple stylj/enriched with colloquial expressions, slangs ~
and dialects in their novels. While Anand is able to construct
typical Indian usages and create a new English which has an
Indian tone and colour mixing Punjabi and Hindi words with

English especially when he dealt with illiterate folk,

Thakazhi's language too is direct and free from Sanscritised
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expressions and scholastic statements. A good number of his

~
characters use non—literali? usages.

e e it

Both Anand and Thakazhi portrayed characters as proto-
types to carry out their messages or ideas. A good number of
characters drawn by Anand are types and Thakazhi also in his
earlier works had created representative characters as types.
Their characters often served the purpose of spokesmen and
represented various sections of the society. They either
reacted and attained success in reforming society or stood as
silent witnesses} unable to react. Sometimes they died as
fallen victims o’r martyrs.

But both the writers share remarkable similarities
in their treatment of themes and characterisation expressing
their firm belief in human strength and its efforts. Anand
and Thakazhi were equally influenced by progressive ideals
which optimistically emphasised the might and dignity of
human labour and both raised strong protest against all sorts
of authoritarian forces that prevented social progress. Both
the writers showed their sympathetic concern for the weaker
sections of the society who were cruelly exploited and isolated
from the mainstream of society and were deprived of basic

human rights. Their affinity is best reflected in the
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manifestation of humanitarian concepts and values which are
seen in all their works. It is this element of humanism which
brings the two writers together providing sufficient scope

for a comparative study.



191

Note

1. Mulk Raj Anand, Apology for Heroism (New Delhi : Arnold
Heinemann 1975) PP. 128-9.

2. 1Ibid.,




192

BIBLIOGRAPHY

Primary Sources : Fiction

Anand, Mulk Raj

Untouchable. Delhi : Hind Pocket Books (P) Ltd., 1970.
Coolie. New Delhi : Orient Paperbacks, 1972.

Two Leaves and.;éixi New Delhi: Arnold - Heinemann Publisher:,
1983.

The Big Heart. New Delhi : Arnold - Heinemann Publishers,
1980.

The Village. New Delhi : Arnold Heinemann Publishers, 1984.
Across the Black Waters. New Delhi : Orient Paperbacks, 1978.

The Sword and the Sickle. New Delhi : Arnold Heinemann
Publishers, 1984.

Private Life of an Indian Prince. Delhi : Orient Paperbacks,
1972.

The 0ld Woman and the Cow. Bombay : Kutub Popular, 1960.
The Road. New Delhi : Sterling Publishers Pvt., Ltd., 1974.

Death of a Hero. New Delhi : Arnold Heinemann Publishers,
1985.

Non - PFiction

@& . o
Marx and Engles on India. Allahabad : Socialist Book club,
1939, —



193

Apology for Heroism. New Delhi : Arnold Heinemann, 1975.

Is there a<%ontemporary'Civilisation ? Bombay : Asia Publishing
House, 1963.

Lines Written to an Indian Air. Bombay : Nalanda Publication,
1949,

"The Sources of Protest in my novels". Contemporary Indian
Fiction in English. Ed. Dr.K.Ayyappa Panickar. Trivandrum:
Department of Publication, University of Kerala, 1985.

B. BSecondary Sources : Critical works on Mulk Raj Anand

Cowasjee, Saros. So many Freedoms : A study of the Major
Fiction of Mulk Raj Anand. Madras : Oxford University
Press, 1977.

L.
The letters of Mulk Raj Anand. Calcutta : Writers
Workshop, 1973.

Mulk Raj Anand. --- Coolie : An Assessment. Delhi:
oUP, 1976.

Fisher, Marlene. The wisdom of the Heart. New Delhi : Sterling
Publishers Pvt. Ltd., 1985.

Gupta, Balaram G.S., Mulk Raj Anand : A Study of His Fiction
in Humanist Perspective. Bareilly : Prakash Book Depot,

1974.

Lindsay, Jack. The Elephant and the Lotus : A Study of the
Novels of Mulk Raj Anand. Bombay : Kutub - Popular, 1965.

Naik, M.K. Mulk Raj Anand. Delhi : Arnold Heinemann, 1973.

Niven, Alastair. The Yoke of Pity. Delhi : Arnold Heinemann,
1978.




194

Paul, Premila. The Novels of Mulk Raj Anand : A thematic
Study. New Delhi : Sterling Publishers Pvt. Ltd., 1983.

Rajan P.K. Studies in Mulk Raj Anand. New Delhi : Abhinav
Publication, 1986.

Riemenshneider, D. An ideal of man in Mulk Raj Anand's Novels.
Bombay : Kutub - Popular, 1967.

Sharma, K.K. (ed). Perspectives on Mulk Raj Anand : Ghaziabad
Vimal Prakashan, 1978.

C. Secondary Sources : General

Allen, Walter. The English Novel. London : A Pelican Book,
1958.

Eagleton, Terry. Marxism and Literary Criticism. London
Methuen and Co. Ltd., 1977.

Fox, Ralph. The Novel and the People : Moscow, 1954.

Harrex S.C. The Modern Indian Novel in English. Calcutta
Writer's Workshop, 1971.

Jha, Rama. Gandhian Thought and Indo-Anglian Novelists. Delhi:
Chanakya Publications, 1983.

" Lamont, Corliss. Humanism as a Philosophy. New York
Philosophical Library, 1950.

Lukacs, George. History and Class - Consciousness. Cambridge
The MIT Press, 1971.

Mehta, P.P. Indo-Anglian Fiction - An Assessment. Bareilly
Prakash Book Depot, 1968.

Mukherjee, Meenakshi. The Twice - Born Fiction. Themes and




ha)

195

Techniques of the Indian Novel in English. New Delhi
Heinemann Educational Books, 1971.

Muir, Edwin, The Structure of the Novel. London : Hogarth
Press, 1928.

Naik, M.K. Critical Essays on Indian Writing in English.
Dharwar : Karnatak University, 1968.

Aspects of Indian Writing in English. Madras
Macmillan, 1979.

Narasimhaiah, C.D. The Swan and the Eagle. Simla : Indian
Institute of Advanced Study, 1969.

Common Wealth Literature : Problems of Response.
Madras : Macmillan, 1980.

Ramamurthi K.S. Rise of the Indian Novel in English. New
Delhi: Sterling Publication (P) Ltd., 1987

Sharma, G.P. Nationalism in Indo-Anglian Fiction. New Delhi
Sterling Publishers, 1978.

Singh, R.S. Indian Novel In English. New Delhi : Arnold
Heinemann, 1977.

\\ 2 1 [ 2 I3 [ .
Ldenga;y,/K.R. Srinivasa. Indian Writing in English. New
~i/:;'De1hi : (P) Ltd., 1973.

Sterling Publishers

Varghese. C. Paul. Problems of the Indian Creative Writer in
English. Bombay : Somaiya Publications, 1971.

Walsh, William. Commonwealth Literature. London : Oxford
University Press, 1973.

Zeraffa, Michael. Fictions : The Novel and Social Reality.
Harmondsworth. Penguin Books Ltd., 1976.




-

196

Articlesin Journals and Magazines on Mulk Raj Anand

Agnihotri, H.L. (ed), K.Venkatachari. Gandhian Ethos in Mulk
Raj Anand Journal of Literature and Aesthetics, Vol.II.
No.l, January 1983.

Anand Mulk Raj, I Believe, Illustrated Weekly of India. (October
1969).

Fisher, Marlene. Mulk Raj Anand's Confessional Novels.
G.S.Balarama Gupta (ed) The Journal of Indian Writing in

English. Vol.4, No.2. July 1976.

Mulk Raj Anand, P.K. Rajan (ed) Littcrit Vol.II,
No.l. June 1985.

Mohan, Narendra. Protest and Literature, Indian Literature.
Vol.XVII, January-March 1975.

Primary Sources :
Pillai, Thakazhi Sivasankara.

Tyagathinte Prathiphalam. Trivandrum : Kamalalaya Book Depot,
1934.

Paramarthangal. Trichur : Mangalodayam, 1935.
Patitapankajam. Trichur : Mangalodayam, 1945.
Tottiyude Makan. Trichur : Mangalodayam, 1947.
Thalayodu. Trichur : Mangalodayam, 1948.
Rantitangazhi. Kottayam : SPCS Ltd., 1948.
Tendivargam. Kottayam : SPCS Ltd., 1950.

Chemmeen. Kottayam : SPCS Ltd., 1956.




197

Ouseppinte Makkal. Trichur : Current Books, 1959.
Enippadikal, Kottayam : SPCS Ltd., 1956.

Thiranjedutha Kathakal. Kottayam : SPCS Ltd., 1965.
Chukku, Kottayam : SPCS Ltd., 1967.

Anubhavangal Palichakal. Trichur : Current Books, 1967.
Ente Kathayude Balyam. Quilon : Manjusha, 1969.

Punnapra - Vayalarinu Sesham. Kottayam : D.C. Books, 1975
Ormayude Theerangalil. Kottayam : SPCS Ltd., 1985.

Kayar. Kottayam : D.C. Books, 1988.

Secondary Sources :

Asher, R.E. 'Three Novelists of Kerala'. The Novel in India :

its Birth and Development. (ed) T.W. Clerk. London
Allen and Unwin, 1970

Chaithanya, Krishna. A History of Malayalam Literature. New
Delhi : Orient Longman, 1971.

Kareem M.A. Premchandum Thakazhiyum. Kottayam : Current Books,
1985.

Mundasserry, Joseph. Vayanasalayil. Trichur : Mangalodayam,
1948.

Panicker, K. Ayyappa. Thakazhi Sivasankara Pillai. Trivandrum:
University of Kerala, 1988.




198

Panicker, K. Ayyappa. Ayyappa Panickarude Lekhanangal .
Kottayam : D.C. Books, 1990.

Articles in Journals and Magazines on Thakazhi Sivasankara
Pillai

Kurup, P.Narayana. Thakazhi, Marx, Freud. Bhasha Sahithi,
Vol.41., 1987.

Panicker, K. Ayyappa. Thakazhiyum Malayala Sahithyavum. Bhasha
Poshini, Jan.1985.

Kadha Paranju Sankaranayi. Kalakaumudi, Jan. 1985.

Kayarum Kalavum. Bhasha Sahithi, Vol.41., 1987.

Sarat Chandran, K.P. Kayarinte Vyavarthakartvum. Bhasha
Sahithi, Vol.42., 1987.

Sivakumar, V.P. Kayar-Sipla Patanathinu Oru Amukham. Bhasha
Sahithi, Vol.42., 1987.

Vasanthan, S$.K. Samuham Kayaril. Bhasha Sahithi. Vol.41. 1987.




