
THE DUAL ASPECTS OF MAN'S CONSCIOUSNESS-- 
FUNCTIONING AS LIBERATOR AND 

DESTROYER AS SEEN I N  AYN RAND'S 
WORKS WITH SPECIAL 

REFERENCE TO 
THE FOUNTAINHEAD 

A Written account of t h e  work done h i t h e r t o ,  

Submitted for t h e  Degree of 

Doctor of Philosophy of the  

Universi ty  of Cal i cut .  

APRIL-2000 

DEPARTMENT OF ENGLISH 

UNIVERSITY OF CALICUT 



CERTIFICATE 

This is to certify that the thesis entitled "The Dual Aspects of 

Manrs Consciousness-- functioning as liberator and destroyer as 

seen in Ayn Randrs works with special reference to g& 

Fountainheadw submitted to the University of Calicut for the award 

of the degree of the Doctor of Philosophy is a record of bonafide 

research carried out by the candidate under my supervision. No 

part of this thesis has been submitted for any degree before. 

Dr.JO8EPH K O L A N W E N ,  
Retd.Professor & Head, 
Department of English, 
St.Josephfs College, 
Thiruchirappilly: 



I, V.SHAILAJA, hereby declare that this thesis entitled The Dual 

Aspects of Man's Consciousness-- functioning as liberator and 

destroyer as seen in Ayn Rand's works with special reference to The 

Fountainheadw is a bonafide record of research done by me and that 

no part of it has been presented before for any degree, diploma or 

other similar title of any other University. 



ACKNOWLEDGEMENT 

When it is at last time for submitting this thesis to the 

University, I think it my grave duty to thank, the many people who 

have helped me to begin, continue and conclude this research. 

First of all my gratitude goes to my guide Dr. Joseph Kolangadan who 

gave always readily his suggestions and directions at the different 

stages of the choice of the topic, process of registration, the 

preliminary Doctorate examination and the conduct of the research. 

I am also indebted to the librarians of A.S.R.C Hyderabad, 

U.S.1.S Madras, Calicut University General Library and English 

Department library. 

I am especially grateful to my father who is the chief driving 

force behind my being able to complete the thesis. 

I am also indebted to my mother and husband for their silent 

understanding and Co-operation at every stage. 

My colleagues in the English Department of Sree Kerala Varma 

College, Thrissur, have also been a great source of encouragement. 



IV . 
V. 

v1 . 
VII. 

VIII. 

INTRODUCTION 

THE IMMOVABLE MOVERS 

1. The Metaphysical Killers 

2. The Drooling Monster 

3. Dominique Francon 

4. The Basis of Knowledge 

5. Rand's Women Characters 

6. EitherlOr 

AYN RAND'S PROMETHEAN HEROES 

1. The Mind as Hero 

2. Rational Egoism 

3. The Comprachicos 

4. Attila and the Witch Doctor. 

THE LIBERATORS AND THE DESTROYERS 

THE WOUNDED PSYCHE 

THE PROBLEM OF EVIL 

THE AGE OF ENVY 

CONCLUSION 



In the introduction to The Fountainhead, Ayn Rand 

unequivocally states that the motive and purpose of her 

writing is "the projection of an ideal man. The portrayal of 

a moral ideal, as my literary goal, as an end in itself - to 
which any didactic, intellectual or philosophical values 

contained in the novel are only the means". Her tideall' heroes 

are projected as ends in themselves. These heroes are ideal 

in the specific sense that they do not lead a life of 

suffering and self-sacrifice, as it is their specific purpose 

to remain firm and uncompromising, and the so-called pain and 

suffering imposed on them by society because of their 

uncompromising nature, goes down in them only unto a certain 

p o i n t .  Self preservation is of prime importance, where self 

is the Ego of man and the preservation of the sanctity of 

life. The term self-preservation has the potential to be used 

derogatively by the critics of Ayn Rand. 

With her almost prophetic visicn, she forestalls all 

criticism on that score by writing a veritable manifesto in 

which she eulogises the virtues of selfishness in a book of 

the same title &The Virtue of Selfishness). 

If intransigent loyalty to one's values, ideas and 

integrity can be misinterpreted as selfishness, then her 
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heroic personages can be given the tag'selfish'. Human 

weaknesses and frailties, compromises done in any facet of a 

man's life, including his personal life, are unpardonable 

sins, according to Ayn Rand, and such is not the stuff of 

which heroes are made. 

Many principles of the aTesthetics of literature have been 

formulated since Aristotles's times, ad it was ArjRtnth  

himself who -voiced his view that fiction is af -greatet 

philosophical importance than history, because history 

represents things as they are, while fiction represents them 

as they might be and ought to be. Hence Ayn Rand's heroes 

and heroines are all presented on a larger-than-life canvas, 

fighting against heavy odds and emerging victorious, with 

their ideals, values and Egos intact.It is their specifically 

rational approach to life and their ability to live not 

according to the dictates of the 'range-of-the-moment' 

impulses,but their ability to plan and project their actions 
/ 

into the distant future(their telescopic approach) that makes 

them stand head and shoulders above the multitudes of'second 

handers' who lack originality and are estranged from reality, 

since their irrational approach to life prevents them from 

facing the world of reality. They are basically unequipped 

with that faculty which helps a man to grasp reality and 

accept it as a motaphyeically givon thing, wh.icll cannot be 

just wished away. The faculty that they lack is man's 

rational and volitional capabilities, without which man 



lives in a world of hallucinations, faking reality and trying 

to suppress and escape from schizophrenic tendencies by 

finding consolation in the midst of crowds and flatterers. 

The plots of Ayn Rand's novels, short stories and plays 

work on the basic premise that man's ego is the fountainhead 

of human progress. Her works affirm the sanctity of human 

life-not in the mystical sense, but meaning "Supreme ValueN, 

a glorification of the heroic possibilities of Man. 

Ayn Rand (Alice Rosenbaum), the twenty-one year old 

Russian immigrant to America, (in 192G) wns the douylltar of a 

Jewish pharmacist, and she lived through all the early horror 

and chacts of the BoJ.shevik (1917)  evolution, xhere she 

witnessed the brutal expropriation of her father and other 

shopkeepers, the murder and dismemberment of the ~ussian 

royalty. In her biography called The Passion of A y n  Rand. 

Barbara Branden speaks of the immigration of Ayn Rand to 

America, which was for her a promised land. But after a few 

years as a screen writer, she found herself struggling through 

the Great Depression in an intellectual environment in which 

the Soviet charnel house she had manayed to escape, was widely 

seen as the last great hope for humanity. She resolved to 

tell the world what she knew of the reality behind the 

fatuous dream. The result was a series of prophetic novels, 

manifestos and the creation of her own brand of philosophy 

called Objectivism. 



Her greatness stems from the fact that unlike the scores 

of other intellectual refugees from the east and defectors 

from communist countries, she understood from the beginning 

that the source of the evil was the ideology of socialism 

itself. The very essence of the evil, according to her, was 

the suppression of the individual heroism and creativity that 

is indispensable to all human progress. Since man's character 

is the product of his premises and values that create the 

character of an ideal man and motivate his actions, she had to 

thus present a social system that made it possible for ideal 

men to exist and to function - a free, produc'tive, rational 
system which demands and rewards the best in every man and 

which is obviously 1aissea.Q faire capitalism. 

Her views on politics, ethics, religion and her 

philosophy of Objectivism are all subservient to her 'Man- 

worshipf, or what may be termed as a reverence for the best 

within man, the realm of values, where good and evil are as 

clearly differentiated as white and black, where there can be 

no grey colouring, no golden mean or the middle way that is 

chosen by the compromisers and second handers of the world. 

The word ' reverencef is synonymous with the emotional 

connotations of height, upliftment, nobility, and grandeur 

which pertain to the realm of man's values, but which religion 

has arrogated to itself. It is not the emotion of a sacred 

respect to be experienced on onefs knees. The word, in Ayn 

Rand's sense, has none of the so-called man-degrading aspects 



introduced by religion. 

Her novels are a postscript to her life. Like her, all her 

protagonists are atheists in the conventional sense of the world. 

But paradoxically enouglp.; h-.A llowerd Roark, the architect, who i8 the 

hero of The Fountainhead is described by Ellsworth Toohey as "a 

profoundly religious man - in his own way. You can see that in his 

buildings "l. 

The Founding Fathers were heirs to a long tradition of the 

belief in the equality of citizens under the law and the role of 

government in protecting that equality. The concept of equality 

implies equal protection under the law for all citizens, but this 

has led to a lot of controversy and conflict especially for those 

individualists who believe that people differ in intelligence an@ 

ability, in material conditions and opportunity. Since times 

immemorial, there have always been tww distinct categories of 

people- the prime movers, or the innovators or the Creators, and 

the second category of humanity who are by virtue of their lack of 

intelligence, the second handers, the imitators or the consumers of 

the products produced by the brilliant minds of the geniuses. Man 

is the sum total of his rational and volitional capabilities and 

the most unpalatable and bitter truth is that all brilliant 
I 

A 

1 -  Ayn Rand. The Fountainhead (New York: Bobbs-Merril company, 

Signet Books, NAL PENGUIN/INC, 1943),p.317 



thinkers and innovators like Socrates, Joan dr Arc, Columbus, 
4 

Galileo, Pasteur, have been initially denounced and persecuted for 

either being too good, or different from the rest. 

Since Ayn Rand was anti-Leftist in her political ideology in 

her novel Ye the Livinq,  she uses the communist state as a symbol 

of the oppressor. In all her works of fiction, short stories and 

plays, the main canvas becomes a conflict between the Oppressor and 

the Oppressed. The Oppressors are invariably what she calls the 

'second-handersr and the oppressed are the heroic figures with a 

creative mind, originality and dare-devilry. The instinct that 

drives the Oppressors to torment and sadistically torture them is 

4 a very primary and riegative emotion called Envy. In the 

forthcoming chapters, an attempt has been made to analyse what goes 

on in the mind of the Oppressor, what makes him act in such a 

manner. To know this, one has to delve deeper into many of Ayn 

Rand's non- fictional works, where she analyses, almoet like a 

psychologist, the fears and complexes of the Oppressor, which makes 

him almost a tyrant. 

Though the chapters may apparently be general, the intention 

is to underline the various aspects of the Oppressorrs sub- 

conscious mind. According to Ayn Rand, the current educational 

system itself is one of the reasons for producing on a mass scale 
I 

a mediocre people who turn out to be Oppressore or second-handers. 

Such a dissatisfaction with the educati-on~l system has also been 



voiced by certain eminent educationists like T.Krishnamurthy, 

Rabindranath Tagore and Mahatma Gandhi. 
r 

Each character is to be assessed not at his or her face value, 

but according to the philosophical premise that he holds. So Ayn 

Rand's philosophy of Objectivism invariably enters into any study 

that we may undertake of her works, which includes her fiction 

also. 

It is an accepted fact that ehe is a highly controversial 

author especially because of her anti-Leftist and also 'anti- 

religious stance, in the accepted sense of the world. She is also 

an advocate of Capitalism. According to her concept of Capitalism, 

i the question of the workers of a factory being exploited by the 

owner does not arise, because it is in the factory owner's interest 

to keep the workers happy. Like Emerson,she advocates individual 

initiative. It is only when the workers are kept happy that they 

will give their very best. In such a situation, only the efficient 

and meritorious worker will have a job. The job will not be doled 

out just for the sake of helping the needy, inefficient and lazy 

worker. When the product manufactured in a factory finally reaches 

the market, the consumer will be the final judge of the product. 

Irrespective of the high price of a product, the consumer will pay 

for it if he is fully satisfied about its quality. 

In other words, what she is advocating is a society which is 

built on the principle of meritocracy(A1dous Huxleyls idea too) 



Only the fittest survivefin such a world, but unlike in the plant 

and animal world, the fittest do not kill or destroy the weaker, 

but it is only they who survive who utilize their faculties of 

intelligence, adaptability, originality and enterprising nature. 

Her books advocate what we may call the ~mersonian theory of 

Self- Reliance, Originality and individual initiative. In that 
,-------- -- -- - -. 
sense we can include her among the main stream American writers who 

strese on individual initiative. She uses the communist state as 

an 'objective correlative1 (T.S.Eliot)to depict how the majority or 

the masses - their best to make a loner or an individualist 

toe the line of submission or conformity. The same idea is 

depicted in Orwell's Animal Farm. 

Unlike Emerson, she is not a Transcendentalist. 

Transcendentalism was an American reaction against Puritan 

prejudices, humdrum orthodoxy, old fashioned metaphysics, 
S materialistic phillrtinism and materialism. She is for materialism, 
n 

technological progress and for her, it is Man's reasoning power and 

not his intuition which is the source of all knowledge. In this 

respect, she may have dissenters, because there are some regions 

of knowledge like mystical knowledge, telepathy etc, which are 

based on intuition. 

No research or studies have been done so for on the thematic! 

aspects of her fictional works. To emphasise this point, I would 

like to attach along with this chapter an ~SRC(America Studies 



Research Centre, Hyderabad) Bibliographic Search printout. It is 

hoped that this will emphasise the fact that this area of research 

' dealing with the thematic aspect of her fiction is entirely new. 
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of h e r  i l l e g i t i m a t e  use  of p l ~ i l o s o p l i i c  p r e s u p p o s i t i o n s ,  h e r  p o s i t i n g  
of ax iomat ic  p r i m a r i e s  which remain above e x a ~ n i ~ l a t i o n ,  and h e r  
f a i l u r e  t o  develop a  work;li,le epl:;re!aology. Ie was argued t h a t  i n  h e r  
l a r g e r  body of though t ,  Rand even s u b v e r t s  t h e  i n t e r n a l  l o g i c  of he r  
epis temology.  Gadar~~c?r ' S  1rnc1crr;t;ilicl i ~ i t j  of trut l )  i ~ n d  l oq i  cc11  acth hod was 
p r e s e n t e d  a s  an a p p r o p r i a t e  a l t e r n a t i v e  t o  t h e  p o i n t  of view of 
Rand 'S O b j e c t i v i s t  phi1or;optly. 
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IIaTHE IMMOVABLE MOVERS 

1. The Metaphysical Killers r 

Ayn Rand's philosophy and her creative fiction cannot be put 

into two water-tight compartments, because her heroes and villains 

are differentiated fundamentally by their metaphysics. 

Objectivism holds that existence and the external world, is 
* 

what it is, independent of man's consciousness or his whims and I 

desires. It is the metaphysically given, which cannot be just 

wished away. It is man's Reason that identifies and integrates the 

material provided by man's senses, which are at first distinguished 

as percepts and later integrated in the form of concepts in the 

eubconscious mind. Therefore, Reason is man's only means of 

knowledge, and therefore, his basic tool for survival. Man's 

perception of the facts of reality must constitute the basis of his 

value judgements. It is Ayn Rand's basic tenet that man is an end 

in himself, not a means to the needs of others: he must live for 

his own sake, neither sacrificing himself to others nor others to 

himself. 

Inherent in her philosophy is the concept of the Ego as 



the moving force behind all creative human endeavours, an 

unwavering advocacy of self-centeredness and its concomitant 

opposition to the altruism so important to Christian ethics. 

It is, in essence, the concept of man as a heroic being, with 

his own happiness as the moral purpose of his life, with 

productive achievement as his noblest activity and reason as 

his only absolute - the acceptance of Reason as one's only 

guide to action. The Objectivist ethics unashamedly and 

proudly advocates and upholds I1rational selfishnessu F which 

means, the values required for manrs survival qua man-which 

in turn means, the values required for human survival-not the 

values produced by the desires, the emotions, the aspirations, 

the feelings, or the needs of irrational brutes, who have 

never outgrown the primordial practice of human sacrifices, 

have never discovered an industrial society and can conceive 

of no self-interest but that of grabbing the loot of the 

moment. 

Her philosophy is opposed to Hedonism because it is the 

doctrine that holds that the good is whatever gives you 

pleasure and therefore, pleasure is the standard of morality. 

But Objectivism holds that the good must be defined by a 

rational standard of value, that pleasure is not a iirst 

cause, but only a consequence, that only the pleasure which 

2. Ayn Rand : The Virtue of Selfishness (U.S.A , The 

objectivist Newsletter, Inc.l967).p.27 



proceeds from a rational value judgement can be regarded as 

moral, that pleasure, as such, is not a guide to action nor a 

standard of morality. 

The issue of concepts (Known as Itthe problem of 

universals") is philosophy's central issue. Since man's 

knowledge is gained and held in conceptual form, the validity 

of man's knowledge depends on the validity of concepts. But 

concepts are abstractions or universals, and everything that 

man perceives is particular, concrete. All knowledge is in 

terms of concepts. If these concepts correspond to somethi~g 

that is to be found in reality they are real and man's 

knowledge has a foundation in fact. According to Edward. C. 

Moore, Itif they do not correspond to anything in reality they 

are not real and man's knowledge is of mere figments of his 

own imagination. 813 

Concepts represent a system of mental filing and cross 

filing and this system serves as the context, the frame-of- 

reference, by means of which man grasps and classifies every 

existent he encounters and every aspect of reality. 

Language, as such, is the physical (visual-auditory) 

implementation of this s y c t c ~ ~ l .  Conccpts n~lcl, there1 ore, 

3 . Edwnrd . C. Moor~. , 2'irnclr.j can__~ri~cjmi~ti.sm-:-~qi r-cCe(?.,J-amcs-& 
L / -  

Pewey (New York: Columbia University Press,196G).p.106. 



languages are 'primarilyf n tool of cognition-'notf of 

communicntion, as is usually assumed. communication is merely 

the consequerlce, not the cause nor the primary purpose of 

concept-formation. Cognition precedes communication. 

Ayn Rand fervently believes that the motive of all the 

attacks on man's rational facultyH. . . is a single, hidden 
premise : the desire to exempt conscioustless From the law of 

identityuu . ' 

Howard Roark of The Fountainhead, is an architectural 

genius whose body is made of Itlong straight lines and angles, 

each curve broken into planesv. (F.H-p.15) His face was "like 

a law of nature-a thing one could not question, altar or 

implore. . . the mouth of an executioner or a sainttt. (F.H- 
pp.15-16) lie is described by Rand ir~ precise, almost geometric 

terms-the unbending, uncompromising nature of Howard Roark is 

implicitly suggested. His will power and integrity is as hard 

as the granite which he handles. The moment his eyes rest on 

a piece of granite or tree, he imagines cutting them and 

shaping them into walls and rafters. A streak of rust on a 

bit of stone makes him think of iron girders against the sky. 

He was expelled from the Architectural scl~ool of the Starltotl 

4. Ayn Rand. Jntroduc-ti on-to-_OD,7RC11TVTST-EPTS'1'EMOlhO-~Y ( N r w  York) . 

New American Library, ,. Signet Books,19GG).p.106. 



Institute of Technalogy because the plans for the buildings 

that he designed were neither of the classical, Gothic or 

Renaissance style. "They were only Howard RoarkM. (F.H-p.19) 

Archi tecturc , thc l~nckground ol the novel, is admirably 

trtlay)t:r,vl t-o t:l~r> t l l  o 0 1  l t o  i 1 1 1 t l  t . 1 1 ~  Scc:otlcl 

hander. Howard Roark is the creator, a tough guy who works 

cheerfully in the quarries if he is not allowed to build in 

his own way. As a foil to him is the charming lad, Peter 

Keating, who went to school with him and won all the prizes. 

Peter Keatincj continues to win all the prizes, is highly 

popular wi th his cl a:;smatcs and col l cnqucs, a n d  passes out 

with flying colours from t h e  Stallton Tnstj tute. H e  uses his 

qootl 1 oolcr: , h i r: r:c:llrtnt i rlcj I I I ~ I I  i I H I  I ; \C  i vcl 111 i rlrl , 11 i r: ;I I 1 nk) i l i t y  and 

his lack of morals to make a rapid and fraudulent success. 

His success is 'fraudulent' because it is Roark who actually 

draws the plans for his much acclaimed buildings and who has 

helped him with his projects at thc! Institute. Keating's 

mother, who i m p o s c s  her own wi l l ancl a s p i  r-nkiorlr, or1 h r r  only 

too will ing son, hates ttlc sight of Ronrk, who had boarded at 

her house for three years. Roark invariably released such 

antagonistic reactions in most people. It was his air of 

absolute self confidence, where othcr people even 'ceased to 
A 

exist for him. fie inspired this feeling in others to such an 

extent that they watchcd him hawk-cyrr'l to s c r  sornc s i q n  of 

cmotjon i l l  him, which would hc ;In cc~uivnlrr l t :  of sccirlq irl llim 



a weakness or seeing him broken. 

The great Greek Classical structures like the Parthenon, 

are not sacrosanct for him, since the flutings on the famous 

columns of the Parthenon, were superfluous, since originally 

they were meant to hide the wooden joints, whereas, in a 

structure of marble, it was absolutely purposeless. For 

noark, every stone, every grain of: sand or every piece of iron 

used in a building should have a specific utility in the 

entire scheme of things. No two buildings have the same 

purpose. The purpose of the building, the site and the 

material used determine its shape. The integrating principle 

of the building detel-mines its every detail, and ultimately 

its shape. It is not a dead structure made of mortar and 

iron-it is alive, like a human being. "T ts  integrity is to 

follow its own truth, its single theme and to serve its 

own single purpose". 

(F.H--p.24) 

Like Emerson, Roark also regarded all great art as 

organic expression. To have organic unity in a work of art, 

it is essential that there be fitness of means to end. 

Ernerson quotes Michelangelots definition of art, in the 

introduction to his essay "Naturen, as "the purgation of 

superfluities and holds that in artistic structures as in 

natural structures not a particle may be spared, where there 

is the si~nplcst cxpressiorl, the sevcrcst aconomy. F i t n e s s  is 



so inseparable an accompaniment of beauty that it has been 

taken for it . All works of art, whatever the intuition they 

embody, have this perfect adaptation of means to end. In 

great artists it is difficult to segregate intuition and 

expression. 

All the heroic characters speak with AynRand's voice 

expressing in dynamic fashion the counterpoint ok her 

argument. She uses mockery, irony and savagery to portray her 

second raters. Nothing she has to say is said in a second 

rate fashion. Ayn Rand, like Roark, looked for a central 

impulse in men, a central theme in buildings. He could not 

get along with people who did not share his central impulse, 

his sense-of-life, and a man's sense of life is the 

fountainhead or the motor behind all his purposeful actions. 

It was always Roark who untangled a problem for ~eating, 

from the very beginning. For Roark, untangling a problem was 

as simple as pulling a string. During some phase of his life, 

Keating had felt within him the strirrings of a desire to 

become a painter. But he had allowed his mother to decide for 

him that architecture would be his vocation. He was too 

feeble-hearted to either have strong desires or strong 

dislikes. He had never experienced any intense emotion or 

love towards any thing. He couldn't even marry the girl whom 

he really loved, Catherine Halsey-the only person in whose 

presence he could stop faking reality and be his own natural 



self. He used each and every one as pawns for achieving his 

so-called success. Catherine was the only pure and 

uncorrupted thing in his life. Keating is picturised as the 

typical second hander who seeks his self-respect in the 

approval of others and their opinion can either make or mar 
1' 

his life. 

For Roark, people hardly matter. If at all they matter, 

it is only so far as he needs clients to engage him to build 

the type of buildings he likes-to concretise his ideas 

regarding buildings. Even his need for love is consistent 

with the Objectivist ethics. For him, Love is not self- 

sacrifice, but the most profound assertion of his own needs 

and values. It is for his own happiness that he needs the 

person he loves, just as a man requires clean air to breathe. 

This is the greatest tribute that one can pay to that person. 

You love a person for what he is, for his merits and not 

because he 'needsf your love. It is in appreciation of the 

values that he possesses, which is a reflection of your own 

values, A person's need doesn't entitle him to demand or 

expect the fulfillment of his needs as a matter of right. 
/- 

Here, blind filial devotionyand family bonds based on duty, 

loyalty and kindness alone re questioned. Such ideas of Ayn r" 
Rand shake the very foundations of our altruism-based ethics. 

She deplores the idea of ~ r i y i n a l  Sin anti considers pity as \, 

immoral. She c n v i s n g m  rcwnrtl con~pletcly on thc! b a s i s  of . 
by 

merit, and this merit is judged only/intelligence, ability and - 



integrity. 

As an individual grows and experiences complex and large 

scale life changes, his personality shapes into an organised 

form. The central principle that is involved in the 

organisation of a personality is known as the 'Concept of 

Identity'. Psychologists believe that it is late adolescence 

and early adulthood which are crucial to the development of a 

"psycho social identityt15, which is the central organising 

principle of the personality system. 

Just as there is a biological unity in an organism, there 

ought to be a psychological unity in an individual, without 

which an integrated personality cannot develop. The concept 

of identity is closely related to the concept of the self, and 

according to William James, "in its widest possible sense. . 
. a man's Self is the sum total of all he 'Can' call his, . . 
.l1" - his house;"reputation, Historically, the identity 

concept is related to the concept of the ego. People like 

Peter Keating and James Taggart of Atlas Shruased. lack a 

sense of identity, and progressively suffer from signs of 

psychotic depression - feeling discouraged, worthless and 
hopeless. ?eter Keating ends up as a schizophrenic person, 

5. Paranjpe.A.C. In Search of Identity (Delhi:The Mzcmillan 

Company of India Ltd. 1975), Chapter.2 

6. Ibid. Chapter.2. 



after Dominique, who had been his wife, marries Gail Wynand. 

He literally sold his wife in order to achieve what he feels 

is success. He reaches a stage of self-realization, when he 

comes face-to-face with reality, and accepts the shocking 

truth that i ~ c  had always detested Roark out of envy for h i s  

superior i ntcJ l igcncc l .  The mal i ci o r ~ r ;  a n d  satfistic pleasure 

that the secondhanders derive in dragging the geniuses through 

dirt is utterly deplorable since the motive behind their 

hatred is a hatred of the good for being the good. It is a 

hatred directed not against evil but against all the noble and 

admirable qualities that one ought to value in life. 

l '  Ayn Rand fervently upheld a code of male supremacy and 
I ' 

hero worship. A lifclonq atheist tint1 encmy of faith, she 

expressed a persistent belief in a 'benevolent universet as 

opposed to the belief of the second-handers that suffering and 

evil are the predominant features of life and their universe 

was definitely a rmalcvo.l ent orlet. 'I 't~e z e s t  L'or life and 

living, the capacity to laugh wholeheartedly with their heads 

thrown back, looking at the skies defiantly like some of the 

Greek statues of yore, is one of the characteristics of her 

'idealt men. 

~a i l Wyn;itl~l, t h e  propric tor 01 c Iliin11rr (ncwspoper) is 

apparc~lt l y i j  src:ollctll;l~lclc.r wllo c:iit:cr-:; i I 1 i r ,  1-0 t11c 

I i I till a11(1 (:v i I i 11 l I i I of 1.11(. III:I:;!;P::. I l  i r ;  & ) : I ~ ) C L -  



represents yellow journalism at its worst or at its best. His 

moral default is not that he doesn't rt?co<jnise or rcspect 

genius, but that he chooses to put on the mask of a second 

hander. Me recognises that Roark is an architect of genius, 

but from his worldly experience, he knows that by allowing his 

buildings to be constructed, he would be exposing him to all 

those who not only fail to appreciate him, but will defile the 

hui l tli nq itscl f by thci r S l y alitl s l i n~y comments. It would be 

akin to throwing pearls before swine without even getting a 

pork chop in return. So Gail Wyliand himself goes about 

condemning Roarkrs buildings throuqh the columns of his 

papers, to see to it that none of his kuildings are erected. 

He fears the sacrilege of Roarkrs buildings. Roark loves him 

as a friend and for the first time expcricnccs the utterly 

deplorable qua Lj ty of the emotion ca l  lcd pity, and wonders how 

any human being can capitalise on it and take advantage of 

someone by arousing his pity. 

Towards the end of the story, we find   ail Wynand, trying 

to iind expiation for his sin of' conipromising with his 

pri nci p l or, k)y tak i I I ~ J  111) thc c:itrlgc l:; Lor I?o;~r-li i~nd W it11 tlic 

spirit of a crusader he goes about defendil~g Roark through his 

papers while the latter was facinq a court case. 

0 Henry Cameron, is the architect whom Roark here-worships. 

During his hey-days in the eighteen-eightees, . . . the 
archi tccts of Ncw York foucjlit onc ;111ot11c?r for scconr l  place in 



their profession. No one aspired for the first. The first 

was held by Henry Cameron". (FH-p.44) 

When the skyscrapers started appearing, he was among the 

first to understand this new miracle and to give it form. He 

accepted and projected the truth that a tall building must 

look tall, as arrows of steel shooting upward without weight 

or limit. Other architects made a twenty storeyed buildins 

look like an old brick mansion and they used every horizontal 

devise available Itto cheat it of its height, shrink it down to 

tradition, hide the shame of its steel, make it small, safe 

and ancienttt. (FH-p4 5 ) He designed skyscrapers "in straight 

vertical lines, f laurlting their steel and heightM. (F.H. -- 
p.45) 

But he couldn't remain on the top for long since men only 

wanted imitations of imitations. They couldn't comprehend the 

principle that the form of a building must follow its 

function-that the structure of a building is the key to its 

beauty. Henry Cameron and Roark had many things in common. 

One of them was the great passion they had for their work and 

the second handers of the world cannot tolerate any great 
i 

passion in anyone. For them architecture was not a business, l," 

not a career, but a crusade and a consecration to a joy that 
1 

justifies the existence of the earth. Roark decided to become 

I an architect at the early aqc? of tcn when most-. pcoplct clo~i~t 

cvcn k n o w  wlliit tllcy want I ~ O I I I  liLc. lIc cliosc to become a n  



architect because he loved the earth and wanted to change the 

shape of the things on earth, not for the sake of the 

suffering millions but for his own sake. He is an 

insufferable egotist, visionary whose abnormal love for his 

work is writ large on his face, which makes him the chosen one 

of the destroyers of the world who are envious of people with 

integrity, conviction, or a great passion for something. 

Roark, has been pointed out by the critic Philip Gorden. He 

opines that Roark is an architect whose profession perfectly 

blends individual artistic creation with social utilisation. 

To be constructed and used, Roarkts buildings must depend on 

others besides himself. Although he acknowledges the 

importance of the ultimate occupation of his buildings, his 

exclusive concern is with his individual creative act and its 

product. When his own housing project is about to be 

completed with some modifications he does not approve, he 

destroys his creation-better purity in others' homelesness 

than corruption of his aesthetics. Gorden also draws our 

attention to the fact that, 

Rather than conceive of reason as a historical 
tool, one which helps clarif!y the intricate 
relationship between individual and society, 
Rand emphasises reason as the justification 
and expression of the pure pursuit of indivi- 
dualist domination. Like many other moral 
systematists Rand believes arrogantly in her 
own infallibility.' 

_____ 
7 .  Philip Gorden. .llV'hc RxtmTlcc:tjvr! IIcr-c, : A T.ook at Ayn 

Ilnntl" i n Jour11;11 of i~opular ( h i  l . tu~:r  I V o l  X ,  No. ' 4, 
S p r j  n g ,  :L377 - pp. 707-00 



Ellsworth Toohey, who is a critic of architecture for the 

Wynand Papers, is evil incarnate, who revels in keeping the 

masses squirming in the soil of the earth. He approves of 

buildings with horizontal lines which bring a towering 

building) 

. . . down to the level of the observer. They . 
are the lines of the earth, of the people, of 
the great masses. They seem to tell us that we 
may rise too high above the restraint of the 
common human level, . . . . (F.H-p.51) 

Toohey also declared that when we look at a magnificent 

ancient monument and credit its achievement to one man, 

. . . we are guilty of spiritual embezzlement . . . 
A great building is not the private invention 
of some genius or other. It is merely a 
condensation of the spirit of a people . . . 

(FH-p. 78) 

His pastime upto the age of sixteen, was collecting the souls 

of the poor in spirit. After that age, he lost interest in 

religion and discovered socialism. His life gas as crowded 

and public as a city square- he was the friend of humanity, 

but did not have a single private friend. His so-called love 

and affection was golden,smooth and even, like a great expanse 

of sand and no wind was capable of disturbing the sand and 

raising dunes. He was a sort of one-man holding company of 



altruism. He played the stock market of the spirit and 

preached sentiments which most people felt in agreement- 

unselfishness, brotherhood, equality. According to him, 

"Genius is an exaggeration of dimension. So is elephantiasis. 

Both may be only a diseasew. (FH-p. 305) 

He is a person who has capitalised on the unreasonable 

and senseless aspects of man's life. The senseless is a major 

factor in a man's life and he has nrade it his ally. He 

preached to a rapt audience that religion bred selfishness 

because it overemphasised the importance of the individual 

spirit and the salvation of onef s own soul. He preferred 

novels without a plot, and above all, without a hero. 

2. The ~rooling Monster : 

The hatred and envy that a secdnd hander feels for the 

innovator or prime movers of the world is highly irrational. 

The antagonists of the geniuses are not something concrete or 
1 

substantial.1t is like striking against the dark, against some 

vague, eerie phenomenon of destruction that is rampant. A 

minor character in thenovel, Steve Mallory, compares it to a 

drooling beast or monster. 

Cameron has asked Roark to crusade against "All of them, 

the Wynand papers and what makes the Wynand papers possible 

and what lies behind thatn. (FH-p.301) 



1t is a mission entrusted to him, as the kind of culture 

that makes the Wynand papers so successful, ks what he has to 

fight against since it is symbolic of, or a reflection of the 

stinking rot in society. 

A man of clear-cut convictions is impervious to anyone's 

influence. But when clear-cut convictions are impossible, 

personal influence takesoveras illustrated by the example of 

Peter Keating, in The Foun_la;inhea(1, James Taggart , ~illian 

Rearden, Wesley Mooch, Dr. Robert Stadler and Dr. Ferris of 

Atlas Shrugsed. When a man' S mind is trapped in the foggy 

labyrinth of the non-objective, that has no exits and no 

solutions he will welcome any quasi-persuasive, semi-plausible 

argument. Lacking certainty he will follow anyone's facsimile 

there-of. He is the natural prey of social llmanipulatorstl, 

of propaganda salesmen and of lobbyists. 

Although an atheist, Rand's heroes embody the essence of 

all religion, which is the great aspiration of the human 

spirit as the creator and the conqueror of the ideal, the 

gi-eat life-giving force of the univcrsc! whi::h .is the heroic 

human spirit. Roark captures that spirit in the shape and 

lines of his buildings and the great sculptor Steve Mallory 

captures it in his sculptures. His figures represent not what 

men are, but like the great Roman sculpture , they aspire 

towards the heaven, and depict what mcn could be-and should 

be. In Ilir, w o r l c ,  l~c! yocs t)cyo~ld the! prot~at,lc and  n~akcs  us scc 



what is possible by man. His figures are devoid of any contempt 
I 

for humanity and they glorify the heroic in man. When Roark 

engaged him as the sculptor for the "Hopton Stoddard Temple of the 

Human SpiritBB, he chose him not because he was driven by pity for 

him but it was by following the survival instinct. Just as a man 

seeks the cleanest food he can find, he sought the best sculptor 

for his own sake. Until then, Mallory was leading a life of 

poverty and anonymity. 

The fact that some geniuses go unrecognised, is unfortunate, 

though understandable. A worse situation is that of men who are 

capable of recognising genius but don't want it and are out to 

, destroy every manifestation of it. Steve Malloryfs horror-inducing 

description is that of picturing oneself, 

. . . . . unarmed, in a sealed cell with a drooling 
beast of prey or a maniac who's had some disease 
that's eaten his brain out. You'd have nothing 
then but your voice--- your voice and your thought. 
You'd scream to that creature why it should not 
touch you, you'd have the most eloquent words, the 
unanswerable words, you'd become the vessel of the 
absolute truth. And you'd see living eyes watching 
you and you'd know that the thing can't have you, 
that it can't be reached, not in any way, yet its 
[sic] breathing or moving there before you with a 
purpose of its [sic] own. That horror,well, that's 
what's hanging over the world, prowling somewhere 
through mankind, that same thing, something closed, 
mindless, utterly wanton, but something with an aim 
and a cunning of its [sic] own ....( FH-p.332) 

The second handers cling on unconsciously to the geniuses 



and their relationship seems to resemble the need of an 

anaemic person who receives a kind of living transfusion from 

the mere sight of a savagely over-abundant vitality. Rearden, 

in Atlas Shrusaed has a horde of parasites hanging on to him, 

which does not exclude his doting mother, his beautiful wife 

Lillian and his brother. 

In Ayn Rand's novel We the Livinq, which is mostly 

autobiographical, it is the system of the Communist regime 

itself that throttles the creative impulses of an individual. 
1 

The Soviet state is not only arce for her, but is likewise :i I -- 
fostering a race of crippled, crawling, creeping and broken 

monstrosities. Kira Argounova, her protagonist speaks for her 

on various occasions. 

Atlas Shrussed is the equivalent of a fifteenth century 

morality play. Everyman, personified by Dagny Taggart, the 

strong-minded lady Operating Vice-president of the Taggart 

Transcontinental Railroad, and her lover, Hank Rearden, the 

steel tycoon, struggle against the forces of evil as 

represented by the bureaucrats, and the craven businessmen who 

string along for fear of honest competition. What Hank 

Rearden and Dagny Taggart don't realise is that Evil seeks to 

destroy them precisely because they are strong and fearless. 

To outwit Evil the half legendary hero John Galt cooks up 

apocalyptic conspiracy, a Itstrike of the men of the mindn. 

Hank and Dagny are saved, but not until by their own will they 



accept salvation. 

Ayn Rand challenges not only the concept of the welfare 

state but the whole Christian ethic of concern by the strong 

for the weak. She challenges it on the score of immorality 

and its tendency to sap the strong and corrode the human urge 

towards freedom. , 

Rand feels that the death of the famous actress Marilyn 

Monroe had something to do with the 'drooling monstert that 

she speaks about. Her death had some special significance 

which filled all life-loving people with the apprehension that 

something terribly wrong was involved. She speaks about this 

in one of her newspaper columns thatappeared in the Los 

Anueles Times on August 9,1962, two weeks after Marilyn 

Monroete death. Marilyn Monroe on the screen, 

. . . projected the sense of a person born 
and reared in some radiant Utopia untouched 
by suffering, unable to conceive of ugliness 
or evil, facing life with confidence, the 
benevolence and the joyous self-flaunting 
of a child or a kitten who is happy to display 
its own attractiveness as the best gift 
it can offer the world, . . ." 

Her probable suicide was a declaration that we live in a 

world which made it impossible for her kind of spirit, and for 

the things she represented to survive. She was the victim 

8. Leonard Peikoff. ''he -- Voicc ox Reas011 (1990; First 

Meridian Printing, New York) p. 158. 



of a society that professes dedication to the relief of the 

suffering, but kills the joyous. When one becomes famous, one 

runs into human nature in a raw kind of way and one discovers 

at the top a swamp of malice, and envy. The monstrous thing 

that she faced while tasting success was not only envy. It 

would be an euphemism to call it envy. It was something much 

worse. 'It was the profound hatred of life, of success and of 

all human values, felt by a certain kind of mediocrity-the 

kind who feels pleasure on hearing about a stranger's 

misfortune. It was hatred of the good for being the good- 

: hatred of ability, of beauty, of achievement, and above all, 
. .  ' 

of human joy. She was a woman who was able to project the 

glowingly innocent sexuality of a being from some planet 

uncorrupted by guilt-who found herself regarded and 

ballyhooed as a vulgar symbol of obscenity-and who still 

had the courage to declare that we are all born sexual 

creatures and that it was a pity that so many people despise 

and crush this natural gift. 

Anyone who has ever felt resentment against the good for 

being the good and has given voice to it is the murderer of 

Marilyn Monroe. 



The critic Lorine Pruette says that The Fountainhead. 

. . . is a long but absorbing story of man's 
enduring battle with evil. It has drama, it 
has poetry, sometimes a bit too lush; and it has 
a challenging conception. Good novels of ideas 
are rare at any time. This is the only novel of 
ideas written by an American woman that I 
recall .' 

3. Dominique Francon : 

Dominique wrote a column called t'your House1' in the 

"Bannern of the Wynand papers. Her style of writing catered 

to the masses and the masses lapped up every word of what she 

wrote. She acclaimed Peter Keating as a great architect in 

her columns, in spite of her contrary belief. When Peter 

Keating asks her what she really liked in architecture, sh? 

replied that she didnot like anything in architecture, and 
tr 

that she chose to write about architecture, "To have something 

to do. Something more disgusting than many other things I 

could do. And more amusingn. (FH-p.118) 

But in reality she loved really good architecture and 

sculpture but had always deliberately derided publicly Howard 

Roarkts buildings. She worked for the   ail Wynand papers even 

though she detested what the papers symbolised-he was a 

sewage as far as she was concerned. She herself describes 

Wynand as "an exquisite bastardtt. (FH-p. 119) 

9. Lorine Pruette, Battle against E~ui .1  (The New York Times 

Book Review, May 16, 1943) pp 7,18- 



Even though she worked for him she had never met him, and 

she promises Keating that "When Irm in a mood for something 

decadent 1'11 probably meet himt1. "You don't meet perfection 

often in this world one way or the other, do you ? And hers 

just that. Sheer perfection in his own way. Everyone else is 

so unfinished, broken up into so many different pieces that 

donrt fit together1'. (FH-p.143) 

In a rare self-revealing mood, Dominique confesses to 

Alvah Scarret, llYou know, Alvah, it would be terrible if I had 

a job I really wanted". (FH-p.143) 

She is puzzled by the fact that a man who can commit a 

heroic gesture goes to watch a vaudeville for relaxation. She 

cannot help being disillusioned with a painter who paints a 

magnificent canvas but who sleeps with every slut he meets. 

She suffers from an abnormal kind ok possessiveness for the 

things that she loves and would rather destroy the object of 

her love, rather than share it with the rest of the degraded 

populace. 

I never open again any great bock Irve read 
and loved. It hurts me to think of the other 
eyes that have read it and of what they were. 
,Things like that can't be shared. Not with 
people like that. (FH-pp.144-145) 

Another instance of this trait of hers was that she broke 



a statue of naked Helios, with which she was in love. It is 

this instinct of hers that made her criticize and mock through 

her columns every building of Roarkfs. She revered his 

buildings, that celebrated the heroic in man, which were 

symbolic of what was possible to man, They were poems in 

concrete dedicated to the noblest and highest virtues in man 

and they depicted men in the image of the gods. She even 

loved the ground on which he walked. She symbolised what Ayn 

Rand termed as "Man worship1'. But for her the universe was a 

"Malevolenttt one. What s t r i k e s  us about him is his "terrible 

innocencelt as Steve Mallory terms jt. It is because of that 

absolute health of his which cannot conceive of disease. He 

doesn't see the net of evil around him that Dominique and 

Steve Mallory see. Hemisthe perfect insufferable egotist who 

is concerned only with his ideals and would like to build as 

he visualises a building, or not build at all. 

The Stoddard Temple that Roark designed was a small 

building of grey limestone. Its lines were horizontal, 

. . . not the lines reaching to heaven, but 
the lines of the earth . . . It seemed to 
lift the earth and its few vertical shafts- 
pulled the sky down. It was scaled to human 
height in such a manner that it did not 
dwarf man, but stood as a setting that made 
his figure the only absolute, the gauge 
of perfection by which all dimensions were 
to be judged . . . (FH-p.335) 

Roark is not willing to marry Dominique till she evolves 

to his level, where one is untouched by suffering, till she 



represents all that he stands for. She should be able to 

overcome and withstand all the mud slinging that Roark has to 

face with absolute equanimity and indifference and come to 

accept that the world is not evil. ~ccording to Ayn Rand's 

philosophy, the practical manifestation of which are her 

various protagonists, evil and suffering in the world are only 

accidental and not the general rule. Man and the earth are 

created for happiness. This does not mean that Roark is 

unaffected absolutely by his penurious state and the 

circumstances of his life, but he retains his basic belief in 

the goodness of man, and even if he suffers from a little 

pain, the pain does notgo deep enough to affect the very 

'style' of his soul, his functioning or his premises. In 

Roark's words, the pain goes down only upto "a certain pointn. 

So, to deserve lioark as her husbr~nd she chooscs to become 

at first Peter ~eating's wife, later becomes Wynand's mistress 

and finally becomeshis wife, since it is only by wallowing in 

the depths of moral degradation, of which Wynand and Peter are 

living symbols, will she be able to attain a state wherein she 

can remain unaffected by the so-called evil of the world. She 

has to learn to strive for perfection in this world itself. 

Thus her decision to marry  ail Wynand is almost a kind of 

crusade at the end of which she would have evolved into the 

J kind of woman who can become Roark S wife. We find that she 

is gradually stripped of the last vestiges of super 

sensitivity by her symt~olic act of marrying Wynand. One 



wonders if her self-mortification and indulgence in suffering 

is not a re-enactment of the crucifixion of Christ, which is 

the essense of ~hri~tianity. Ayn I<and, who is a self- 

proclaimed atheist would probably be scandalised by this 

interpretation. Dominique is made to pass through an almost 

spiritual journey at the end of which she can deserve to marry 

Roark. 

Towards the end, Wynand eeks out his salvation so to say, 

by engaging Roark to construct the Wynand Rui.lding. He wants 

it to be the tallest structure of the city. He tells him "The 

age of the skyscraper is gone. This is the age of the housing 

project, which is always a prelude to the age of the cave . . 
. This will be the last skyscraper ever built in New YorkN. 
(FH-p.693) 

There is an affirmation of life and all positive values 

in the end when we find that the Wynand building was 

successfully completed and on seeing it ~ominique feels that 

it was a victory not only for Roark, It. . . but for something 
that should win, that moves the world-and never wins 

acknowledgement. It will vindicate so many who have fallen 

before you, who have suffered as you will sufferH. (FH- 

p .694)  



4. The Basis of knowledge : 

Miss Rand's emphasis on the absolute and objective nature 

of ultimate knowledge (Truth) gives rise to a number of 

perplexing problems when it comes to her theory of cognition. 

For one thing, and despite her explicit contempt for Platorlism 

and the Platonic tradition, she is in many respects very close 

to Plato in her analysis of the. knowledge process. 

At basis, most philosophers would agree that there are 

four possible sources of metaphysical knowledge (abstract 

ph.ilosophica1 truth). 

1. Knowledge of undeklying reality may be communicated 

directly and actively from a metaphysical source in the form 

of personal revelation. 

2. Ultimate knowledge may be derived from experience through 

the process of abstraction (as it is in Aristotle's 

philosophy). Such knowlcdye is only indirectly essential 

(absolute), because it is necessarily contingent upon the 

abstractive process itself which is, in turn, a secondary 

manifestation of prior sense-perceptual experience. Such 

knowledge is, then, necessarily mediated by personal 

awareness. 



3. Such knowledge may not be acquired at all but may pre- 

exist within the organism itself as inherent truth which 

is only subsequently recognized as corresponding to (or 

matching) the underlying nature of encountered reality. 

4 .  Such knowledge may be derived pre-rationally on the basis 

of the earliest sort of motor-e~notional behaviour during 

the first months and years of childhood and may therefore 

only subsequently (if ever) be "rationalizedI1 as explicit 

knowledge. 

Since ~ i s s  Rand is opposed in principle to both 

supernaturalism (Point I) and non-rational (or instrumental) 

intuition (Point 4) , we are necessarily left to decide whether 

she prefers (I) the ~ristotelian rnominalisml which sees truth 

as an abstract description of qualities within experience-- 

i.e., as knowledge derived from inference on the basis of 

activity--or (2) that sort of 'realismf which sees truth as an 

'innate quality of consciousnessr which corresponds to certain 

external events and which has the capacity to rrecognizer its 

own concrete representations (by means of philosophical 

"reminiscenceu, or some sort of psychological tlmatchingu, as 

in Platonic theory). 

Ironically, despite Miss Rand's enthusiasm for 

Aristotelianism, a th~rough examination of her writings 

reveals that she is actually closer to the platonic position 
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with respect to the origins of knowledge. This is true for 

two reasons. First, she maintains, contrary to ~ristotle, 

that natural truth - all truth is "naturalH - is discovered 
and not created. The ~ristotelian position is of course, not 

that truth is created (in a purely subjective sense) but, 

rather, that it is discovered by an imaginative reconstruction 

(perceptual on creation) of essential similarities which are  

observed to be present j11 all rclovnnt i l l s tanccs .  111 other 
I 

words, .while Aristotle can scarcely be characterized as a 

simple solipsist, he does maintain that even 'essenser (Truth) 

must be construed indirectly through an examination of 

personal experience and is not directly accessible through 

some sort of mystical confrontation with c "reality beyond 

appearancett. In a sense, then, an Aristotelian udiscoveryu is 

simply a "creationM, or inference, which corresponds to the 

facts in the sense that it i.s congruent with the actual 

phenomena which it purports to describe.' 

Miss Rand's account of the perception of essential truth 

as a process of identification is quite compatible with the 

Platonic point of view, for in Plato, basic truth is innate 

and is not therefore relative to life-experience in any sense 

at all and can easily be utilized as a ready criterion for 

assessing any subsequent interpretation of reality. In this 

sense, for both Rand and Plato, truth (existence) is what 

I corresponds to Truth (essence), what Mmatcl~esn the image. 



For Rand, a knowledge of ultimate reality exists, not 

merely 'a posteriorif relative to particular experience, but 

'a priorif as a certitude which precedes and lays the 

foundation for knowing itself. Knowledge does not grow out of 

personal experience. ~uite the opposite. certain basic 

truths are self-evident, in the sense of being implicit within 

experience itself. They are neither chosen (which would be 

subjectivism) nor derived on the basis of contextual knowledge 

(which would be relativism). They are, rather, projected as 

a sort of paradigmatic vision of ultimate reality. R11 men 

recognize these truths because a recognition of such truths is 

implicit in the nature of man as man. Man is not only 

tpotentiallyt rational; he is rational 'by def initionr : he is 

the animal who is possessed of intuitive insight-an insight 

which can be suppressed but never successfully denied. 

Miss Rand's concept of absolute and unvarying truth 

involves her in several difficulties. To begin with, she is 

faced with the difficulty of establishing a metaphysical base, 

for her materia1.intl.c nnturolicn~. 111 her cl ttcmpt to colllbat 

mysticism, she ends up in a position where only two paths are 

available : (1) the way of solipsism and (2) the way of 

mysticism. 

To espouse solipsism-i.e., the position that all 

knowledge is hypothetical, an outgrowth of personal awareness 

is, of course, unthinkable. For ~ i s s  Rand even the highly 



qualified phenomenological solipsism of the pragmatist is 

anathema because of its contention that knowledge is derived, 

not from the world per set but, indirsctly, from one's 

responses to (and experience of)' of the world. In a similar 

sense, Miss Rand rejects all personal revelation from 

supernatural sourccs. 

What she is left with is tautology-A is ~ . ~ i r e c t  and 

unmediated (objective) experience is the sole source of basic 

truth, and such truth is an unavoidable aspect of personal 

reality, a psychic micro cos^: of the objective macrocosm of 

ultimate reality. Man does not 'learnr metaphysical truth in 

the usual sense of the word,, for 'learned truthr would always 

be 'relativer -i. et derivative upon the fall<.ble byways of the 

variable knowledge process. Rather, an implicit 

(preconscious) recognition of truth as truth is one aspect of 

man's nature as man. 

5. Rand's Women Characters. 

Rand was one of only a handful of successful ~merican 

female novelists of the twentieth century. She was one of an 

even smaller group of successful female philosophers. By 

achieving both distinctions she was perhaps unique. It is 

therefore interesting to a n a l  yza h c r  atti.tttclc?, i l s  n ~ucoc?ssful 

woman, towards womankind. Here, as in other dimensions of her 

thought, Rand was unconventional, unpredictable, provocative, 



and radical. 

It is a generally accepted notion that men do. not create 

convincing female characters for their fiction. With the 

possible exceptions of James Joyce, Somerset Maugham and 

Tennessee Williams, male writers seem able to portray only 

men. Rand successfully creatcd male characters, preferred 

them, it would seem, often giving her women secondary roles; 

but her women, who had leads in the early works and near leads 

in the major ones, are as remarkable and memorable as any in 

fiction. Whether they are as convincing as they are 

remarkable depends perhaps upon whether one accepts Rand's 

sense of life. In either case they are memorable. 

The women of her early fiction include the sad Irene 

Wilmer of "The Husband I Boughttl, the vivacious, zany Jinx 

Winford of "Good Copyl1, the wistful Clair Nash of "Her Second 

Careertt, and there is a distinct change of direction, attitude 

and personality from the earlier women, perhaps because 

Frances is born of Rand's soul. She is neither tragic, cute, 

nor unfortunate. She accepts her lot, follows reason, and 

faces consequences with head held high. With her, Rand begins 

to fashion women of enormous physical and psychological 

strength and beauty,feminine in appearance but masculine in 

temperament, will, and performance. Their only weakness is 

their wcak~lcs~ for nletl. 



Karen Andre of Night of Ja-v 16th defies convention and 

public opinion to serve the needs of Bjorn Faulkner. Kira 

Argounova of ye the m . . , sleeps with two men, the second to save 

the first, but ends her life alone and without apology, trying to 

escape the land that has made her what she is. The simple Gaea of 

-is something of a reversion to earlier days, a woman of less 

will and intelligence than Karen and Kira; yet she too has the 

mind, will, and courage to flee her totalitarian state, and she 

succeeds where Kira failed. Like Kira and Karen, she wants nothing 

so much as to kneel at the feet of a great man. 

In Dominique Francon of -Rand created a woman 

of great intellect and individualism who marries two wrong men 

because the love she shares with the great, right man Howard Roark 

is too good for a marriage bed in this imperfect world. Dagny of 

Atlas is bright, rational, independent, productive, and 

sexually both promiscuous and selective. She dominates every scene 

without being obnoxious. 

Implicitly evident in her fiction and explicitly stated in her 

philosophy is the conviction that women stand in awe of the 

superior male. She said that she wanted to look up to men, 



because for her this was an important part of being feminine. 

Women who do not accept the natural superiority of men, she 

said, are not really feminine. 

She believed that women can do any type of work, that no 

job is forbidden them, but that no true woman would want to be 

the boss of a man. She could not vote for a woman president 

because a woman is not psychologically equipped to rule men. 

To act as the superior, the leader,' virtually the ruler of all 

the men she deals with, would be an excruciating psychological 

torture. It would require a total depersonalization, an utter 

selflessness, and an incommunicable loneliness : she would 

have to suppress (or repress) every personal aspect of her own 

character and attitude; she could not be herself, ie. a woman; 

she would have to function only as mind, not as person, i.e., 

as a thinker devoid of personal values--a dangerously 

artificial dichotomy which no one could sustain for long. By 

the nature of her duties and daily activities, she would 

become the most unfeminine, sexless, metaphysically 

inappropriate, and rationally revolting figure of all, "a 

matriarch1'. This would apply to the reigning queen of an 

absolute monarchy, but it would ,.lot apply to a woman in any 

field of endeavour other than politics. It does not apply, 

for instance, to a woman who has a business concern; she deals 

constantly with men who are not under her orders: with 

customers, suppliers, competitors; she is not condemned to the 

solitary confinement of dealing exclusively with men who are 



her hierarchical inferiors. 

It is conceivable that in some unusual historical context 

in some period of extreme national emergency, it would be 

proper for a woman temporarily to assume the leadership of a 

country, in the role of president, i.f .there were no men able 

to assume it. But what would this imply about the character 

of the men at that time? (Normally, the best and ablest among 

men do not necessarily have to seek the presidency, but in an 

extreme emeryency, they would have to-as did the Founding 

Fathers). 

There is a historical precedent of the fate of a woman 

leader in a period of extreme emergency (Joan of Arc-the most 

heroic woman and the most tragic symbol in history.) 

1 
Tragic1 not merely because she was burned at the stake in 

reward for having saved her country-although that monstrous 

physical evil is singularly appropriate, as a fiction-like 

concretization of the spiritual tragedy of her life. For a 

woman to seek or desire the presidency is, in fact, so 

terrible a prospect of spiritual self-immol.ation that the 

woman who would seek it is psychologically unworthy of the 

job. 

The essence of Rand's femininity is hero worship. Even 

her Kira, Karen and Dagny bask in the reflected glory of their 

men. Rand's are strong, dominant w c ) m c ~ ~ ~  ::ubducd by stronger, 



more dominant men. They are content, despite their will and 

intelligence,, to say to men, as does Gaea to Prometheus in 

A n t h e m  : llYour will be doneV1lo. 

All her women tend towards multiple love affairs, always, 

of course for a noble purpose. Frances Volkontext of "Red 

Pawnu and Kira Argounova of W e  the Livinq make love to one 

man, in both cases a communist official, in order to save 

another, in both cases an enemy of the communist state. 

~ominique Francon of The ~ountainhead makes love to Howard 

Roark but marries two other men before finally marrying him, 

just to prove her perverse point that their love is too good 

for this world. Dagny Taggart of A t l a s  Shruaqed makes love to 

at least three of the book's heroes and seems posed at stcryfs 

end to make love to all three and may be to all four--all for 

the noblest of purposes. All three, or four, are like-minded 

national capitalists, her kind of man because she is their 

kind of woman. 

The first hero Rand encountered as a young woman was t.he 

fictional British officer serving the crown in India, the 

blonde soldier Cyrus. In her own writings the early heroic 

10. Ayn Rand., A n t h e m  (The Caxton Printers, Ltd., New 

American Library, New York, Signet Books,1946) p.l.05. 



figures were a1.l women-Kira Argounova of WC the T.ivjngL Karen 

Andre of Niqht of January 16th -- and it was not until Anthem 

that she created her first really ideal man. He was  quality 

7-2521, later called the Unconquered and later still 

Prometheus. 13e was the one who learned to say, despite a 

totalitarian regime's mind control, "1 am a man.  his miracle 

of me is mine to own and keep, and mine to guard, and mine to 

use, and mine to kneel beforeu (A--p.llO). His spirit was in 

Howard Roark of The Fountainhead and in Hank Rearden, 

Francisco d' Anconia, Ragnar Danneskjold, and John Galt in 

Atlas Shruqqed. 

The hero is probably Rand's central theme-and theory. 

She was undaunted by the fact that he does not exist in flesh 

and blood, that the few times she thought she had found him 

she was sorely disappointed. She acted as if she believed 

that by capturing him in fiction she had proved him a 

universal concept and that since all concepts are potentially 

concrete he can exist in this world. At the end of Atlas 

Shs!~ggcd she wrote : ItI trust that no one will teli me that 

men such as I wrote about don't exist. That this book has 

been written-and published-is my proof that they dot1. This 

is Rand's ontological argument for the existence of heroes. 

She said that since she could conceive of men greater than 

ordinary men, they must exist. One can recognize them because 

they have fnccs that bear no trace of "pain or fear or guilt". 



Her hero was the Active Man who needs his independence in 

order to be creative and productive, his twin passion in life. 

Active Manf S paramount goal in life, to be productive, come before 

his friends, his family, even his own well-being. A man who places 

others first, she once said, above his own creative work, is an 

emotional parasite. The Active Man, the prime mover of society, is 

at home only on the job, is effective only in a free market, and 

trusts his own reason over the altruistic plots of collectivists, 

If Randfs heroes wear white, her villains are always dressed 

in black. Her villains, particularly in The Fountainhead and Atlas 

Shruuued. after she shed the more complicated characters of earlier 

works, are as dastardly as her heroes are good and true. Yet hers 

are a unique kind of villain : men who are evil because they are 

weak, because they lack moral fortitude, and this because they lack 

an epistemology, a sense of life's potential, and they are without 

hope. 
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They compose an interesting gallery, as interesting in fact as 

that of the Rand heroes. There is, in the early novel We the 

Livina. Kiraf S cousin Victor, who becomes a Party member because 

the party is the way up the socioeconomic ladder,who denies his 

heritage, his family, his own true self in order to reach the top 

of the dung heap, who sells himself and loses himself for 

privilege. There is in The Fountainhead. poor Peter Keating, a man 

without rational direction, a man who cannot trust his own 

judgement or his own talent, a truenSecond-handerw who eventually 

ends up on the slag heap of architects and human beings. There is 

Gail Wynand, also of The Fountainhead, Rand's only moderately 

sympathetic and tragic villain, who had the making of a hero, a 

self-made man who earned a fortune by giving people what they 

wanted, but who is eventually destroyed by the same people; in the 

end he can only provide the money for the real hero Howard Roark, 

to erect a building for him. 

There is Wesley Mooch of Atlas Shruaaed, the socialist 



prime minister of collectivism, the man who longs for co- 

operation to the point of extinction, who will lead his 

country down the altruistic road to oblivion. There is James 

Taggart, also of Atlas Shruuaed. heir to a rail empire, a man 

of weak personal.- identity, who makes bargains with other rail 

owners to avoid competition, who seeks and lives off 

government protection and subsidies, who will throw away 

profits for personal pleasure until the essence of his empire 

is gone and the shell collapses. And there is Rand's arch- 

villain, the devious, malicious Ellsworth Toohey of - 
Fountainhead, a Rand "looteru, a man who wants power not over 

himself, his work, his destiny, not even over nature or 

wealth, but over other men. 

The key characteristic of Rand's villains is their 

nsecondhandednesslt. The term llsecond-hander" was first used 

by Howard Roark in The Fountainhead to explain to his friend 

 ail Wynand, on Wynandrs yacht, as the two men sailed the high 

seas, the type of man whom he hates because he is the exact 

opposite of the individualist. 

Rand's villain, her second-hander, is Passive Man. He is 

in essence a parasite who lives off the work of Active Man. 

So long as society cares for him, he is willing to submit to 

the tribe and obey the common will. He seeks privileges and 

encourages others to seek t h e m  a s  well. H e  l i v e s  off  the w o r k  

of others as does any thief or ulooteru. 



Very few of Ayn Rand's characters fall into the grey 

category between hero and villain. Only in her early fiction 

did she experiment with complexity. In her later works all 

the characters are black or white. Good and bad for her did 

not relate to conventional moral standards but depended upon 

a character's sense of life; and her good characters were 

those who followed rational self-interest, while the bad ones 

followed the herd. This penchant for painting in stark 

colours, for making such dramatic contrasts between good and 

evil, for creating faultless heroes and irredeemable villains, 

evoked critical ridicule. 

What critics generally saw as a major literary flaw, her 

inability or unwillingness to create characters with the 

mixture of motives to make them human, Rand herself considered 

her greatest strength. Ethical choices, she said, are always 

clear-cut, and the people who make them become just as black 

and white. She most emphatically advocated a black and white 

choice. Before identifying anything as grey, as middle of the 

road, you have to know what is black and what is white, 

because grey is a mixture of the two. And when you have 

established that one alternative is good and the other is 

evil, there is no justification for the choice of the mixture. 

She never wavered from this faith. It was her belief that while. 

her knowledge of facts had increased and her outlook had 

broadened over the years, her basic assumptions concerning 

human personality and moral judgements never had. 



She spoke out regularly and with force against what she 

called the "cult of moral greynessM, against the tendency to 

say issues are clouded by complexity, that no position is all 

right or all wrong, In the June 1964 edition of the 

Obiectivist Newsletter she admitted that a person should 

listen to both sides of an issue before making a judgement 

about it; but she denied that both sides can have equal claim 

to the truth. She had always found it rather easy, relying on 

- her reason; using Aristotelian concepts, to separate right 
from wrong, good from evil, because she knew how to. apply 

universal concepts to specific situations. She said that grey 

is a compromise with black, indeed in most cases a prelude to 

black, and only the irrational person or the coward, both 

second-handers, cannot make a definite choice betweer! good and 

evil. 

She argued that any compromise with false ideology, any 

admission of its claim to truth, is like-a property owner's 

compromise with a burglar, freedom's compromise with slavery, 

life's compromise with death. Compromise is doing what one 

knows is wrong. There was in her scheme of things no way to 

do the wrong thing for the right reason or vice versa. She 

believed that working for an employer who did not share one's 

ideas was ,not' a compromise, but pretending to share his 

ideas, 'wasf compromise. 

The characters that populate Randts fiction are born of 
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her sense of life: heroes without flaws, villains without 

redeeming virtues; some more nineteenth century than 

twentieth, some more twenty-first, They are not the kind of 

people one meets on the street, yet they are more than symbols 

of non-material ideas. Rand explained that she observed life 

around her, analyzed the way men act and why they do so, drew 

abstractions and captured the essence of notivation and moral 

virtue and vice, and then created characters from the 

abstractions and action from the motivation. Each of her 

characters is then an abstraction, each designed to 

demonstrate virtue or vice, all together telling a moral 

story. 

Rand was gndisturbed by the criticisn that her characters 

do not appear in real life. She proudly admitted that while 

they had recognizable physical features they were 

abstractions, either all good or bad, each following his 

particular sense of life, each personifying a moral-truth. 

Each character represented a sense of life for readers to 

study. Each one was a symbol of good or evil dressed in the 

real life clotili~g of the work-a-day world. 

According to the critic Kevin MC Gann, part of The 

Fountainheaars success is due to the way in which it includes 

it's reader in a disenfranchised 'electr. It appeals to the 

romantic sense of alienation and superiority, asking the 

reader to identify with an elite still sensitive to aesthetic 



'integrity' and tortured by the low-brow conventional 

mediocrity of a small minded society. It has the bitterness of the 

'outsider' and offers a hero who is determined enough to overcome 

these obstacles. This country, The Fountainhead seems to say. 

...... does not lack True Believers but rather 

something or someone to believe in: a Howard Roark, 

a moral absolutist and fervent crusader amidst the 

ugly spiritual malaise.'' 

Perceived by some as 'radicalJ because it's values-- the emphasis 

on individualism, the romantic faith in the efficacy of an idea 

over all practical obstacles, grim moral purity-- belong to an 

earlier, pioneer stage of economic development in a capitalist 

culture, it is ultimately " an attack on present society from the 

regressive ~ight wingw.'* 

-- 

11. Kevin.Mc.Gann."Ayn Rand in the Stockyard of the Spirit" in the 

Modern American Novel and the Movies. edited by Gerald Peary 

and Roger Shatzkin,(Frederick Ungar Publishing Co.,1978)pp 325 

- 35. 

12. Ibid., 



111-AYN RAND'S PROMETHEAN HEROES 

The Mind as Hero : 

Prometheus was chained to a rock and torn by vultures because 

he had stolen the fire of the gods. Adam was condemned to suffer 

because of venturing to eat the fruit of the tree of knowledge. 

Throughout the centuries there were men who took first steps down 

new roads armed with nothing but their own vision. Their goals 

differed, but they had one thing in common which was that the road 

was new, their vision was original and the response that they go 

from the world was hatred. The great creators- the thinkers, 

artists, inventors and scientists stood alone against the men of 

their time. The men of unborrowed vision fought, suffered and they 

paid. But in the end, their virtues, and what they stood for 

1 triumphed. 

As ~ristotle tersely expressed it, man is the "Zo'on ekon- 

logonw- the animal possessing speech. He talks and thinks and 

deliberates. The greatest Hellenic thinkers worked out this view 

of man to the laet detail. According to Socrates, "Man is not a 

cosmic accident, but a culminating phase of the whole natural order 

with a peculiar and important function to perform. He alone can 

bring nature into the light of understanding, and consciously 

direct his life and activities into voluntary harmony with this 

orderw". 

13. S.RADHAKRISHNAN & P.T.RAJU., THE CONCEPT OF MAN : A STUDY IN 

COMPARITIVE PHILOSOPHY ( GEORGE ALLEN & UNWIN LTD., RUSKIN 

HOUSE MUSEUM STREET, 1976) p.69 .  
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The knowledge of things as they really are is the most 

precious gift of nature to man. Without this, he is the most 

defenseless of animals, and could not even have survived. It 

is through that knowledge alone that man has any access to 

other values. Knowledge can be attained by the individual 

mind alone, with the help of other minds functioning freely 

and individually. Without freedom or the ability to follow an 

argument wherever it may lead, the individual mind cannot 

function and truth cannot be gained. 

A major symptom of a man's--or a culture's intellectual 

and moral disintegration is the shrinking of vision and goals 

to the concrete-- bound range of the immediate moment, which 

is the primary mode of thinking of the second-handers in 

contrast to the prime-movers or first handers like Roark of 

The ~ountainhead and Hank Rearden of Atlas Shruqqed. The 

firsthanders think and act in terms of ~bstrflctions and 

principles and they function on the basis of teleological 

concepts. In other words, their actions are all goal 

directed. 



In a general way, all living actions of men, animals and 

plants are for the sake of obtaining certain ends, but rocks, 

rivers and machines are not. The distinctive nature of man 

calls for the deliberate, volitional turning on of one's 

consciousness. To focus, is to take charge of one's mind and 

to enforce a congnitive purpose. 

The psycho-epistemology of the Arab World is 

characterised by the primacy of emotions, and Arab values 

stress collectivism, traditionalism and fatalism. Dominating 

Arab thinking is the religion of Islam, which stresses blind 

obedience to Allah, rather than rational thought, as a guide 

to action. The result is the inability to live successfully 

on earth, and undying resentment of those who 'arelable. 

The second-handers and the men of mixed premises, 

compromise in their principles and integrity, and believe that 

man's science and ethics, or his knowledge and values, or his 

body and soul, are two separate, antagonistic aspects of 

existence. They have always exhibited a retrograde form of 

tribalism and since ancient times, they have been anti- 

achievement, anti-man and anti-life at root and it is high 

time that we identify this naked nihi.li.sm for whnt it is. 

What distinguishes a Roark or a Rearden or a John Galt is 

their independence to act solely on their own judgement and 



what we admire in them is their intransigent spirit-that lead 

them to move the world forward. 

Ayn Rand divides humanity into two classes of people the 

looters and the non-looters. But her looters are not the 

"robber baronstt of old, they are the modern politicians or the 

irrational masses. 

Science, people tell us, is the province of reason, but 

ethics, they say, is the province of a higher power, which 

man's important, fallible intellect must not be so 

presumptious as to challenge. One cannot exist as half- 

scientist, half-brute and all the aspects of his existence 

are, can be, and should be subject to the study and the 

judgement of his intellect. 

Of' all human disciplines, it is ethics, the discipline 

which sets his goals, that should be el~vated into a science. 

No class of men can live without a ethics, and it is 

the scientists who need it most urgently, because of the 

nature of their power and responsibility. A free, non- 

coercive society is, where the government is only a policeman 

protectthg the individual rights, where force is used only in 

retaliation and self defence, where no gang can seize the 

legalised power to unleash a reign of terror. 

The basic leitmotif of all her novels and short stories 



is nMan-worshipu, which means, the enraptured dedication to 

values, and to man-man the individual as their only achiever, 

beneficiary and ultimate embodiment. This is basically a 

metaphysical- ethical feeling, open to either sex, a feeling 

uniting all those dedicated to the exaltation of man's self- 

esteem and sacredness of his happiness on earth. 

In the short story "The Husband I ~ o u ~ h t l ~ ~  we have, at 

the superficial level, a quite conventional story of an 

unloved wife nselflessly~t removing herself from her husband's 

path. But the actual meaning is the opposite. Irene is not 

a selfless wife, but a passionate valuer. Her decision to 

leave her husband Henry is not vselfu-sacrifice, but self- 

preservation and the reaffirmation of 'hert values. She 

cannot accept anyone less than Henry, or any relationship with 

him less than what she has had. Even in the agony of 

unrequited love, her implicit focus is on values, not on pain; 

the thought that people like Henry exist. The story's events 

are conventional. But what makes it unconventional is the 

profound seriousness of Irene's passion and this is what 

transforms and transfigures an otherwise ordinary tale. 

Another crucial aspect of Ayn Rand's Philosophy is that 

suffering is an exception, not the rule of life. The rule is 

14. Leonard Peikoff (ed.). The Early Avn Rand : k Selectio~ 

Signet Books, 1983;) 



not pain or even heroic endurance, but gaiety or lighthearted 

- 
,joy in living. 

The psychology of a secondhander like Peter Keating 

results in his abdicating his inner sovereignty. He lives 

without real thought or values, as a parasite on the soul of 

others. 

clair Nash, in the short story "Her Second Careern, is 

Peter Keatingts earliest ancestor. She is the antonym of 

Irene in "The Husband I Boughtt1 She is the woman who does not 

even know that values exist. 

The lack of integrity in men and their failure to act 

according to the ideals they espouse, the evil of divorcing 

ideals from life is the theme of a play called ltIdealll. It is 

an intellectual tour de force, a dramatised inventory of the 

kinds of ideas and attitudes that lead to the impotence of 

ideals-that is, to their detachment from life. ~wight 

Langley the painter, is the pure exponent of the evil the play 

is attacking; he is, in effect, the spokesman for Platonism, 

who explicitly preaches that beauty is unreachable in this 

world and perfection unattainable. Since he insists that 

ideals are impossible on earth, he cannot logically enough, 

believe in the reality of any ideal, even when it actually 

confronts him. Thus, although he knows every facet of Kay 



Gondars face, he does not recognize her when she appears in 

his life, This philosophically induced blindness, which 

motivates his betrayal of her, is a particularly brilliant 

concretisation of the playrs theme. Ayn Rand singles out 

religion as the main cause of menrs lack of integrity. The 

worst character in the play "Idealw, is Hix, the evangelist, 

who preaches earthly suffering as a means to heavenly 

happiness. It is not his vices, but his religion, including 

his definition of virtue, that brings him to demand the 

betrayal of Kay Gonda, her deliberate sacrifice to the lowest 

of creatures, By gaining a stranglehold on ethics, then 

preaching sacrifice as an ideal, religion, no matter what its . 
intentions,systematicallyinculcates hypocrisy; it teaches men 

that achieving values is low, but that giving them up is 

noble. Kay Gonda, by contrast, is a passionate valuer, like 

Irene in "The Husband I Boughtn, she cannot accept anything 

less than the ideal. Her exalted sense of life cannot accept 

the ugliness, the pain, the Itdismal little pleasurestt that she 

sees all around her, she feels a desperate need to know that 

she is not alone in this regard, There is no doubt that Ayn 

Rand herself shared Kay Gondars sense of life, and often her 

loneliness too--and that Kayfs cry in the play is her own, "1 

want to see, real living, and in the hours of my own days, 

that glory I create as an illusion! I want it real! I want to 

know that there is someone somewhere, who wants it, too! Or 

else what is the use of seeing it, and working, and burning 

oneself for an impossible vision ? A spirit too, needs fuel. 
4 

.. . 



It can run dryg1J5 

In the short play ~ i q h t  of January 16th, Bjorn Faulkner, 

although, he never appears in the play, is the focus of the 

plot. He is strong and audacious. Other men's rules do not 

hamper him. He is willing to swindle, forge, and even sell 

himself as security for his financial empire, a man of 

flamboyant gestures. Ayn Rand based his character on Ivar 

Kreuger, the Swedish "Match Kingu who committed suicide when 

his empire collapsed in 1932. 

2. Rational Egoism : 

The rational principle or premise is that which is 

consonant with the facts of reality, the irrational is that 

which contradicts the facts and attempts to get away from it. 

In a collaboration, the rational (the good) has nothing to 

gain from t h e  irrational (the evil), cxccpt a share of its 

failures and crimes; the irrational has everything to gain 

from the rational-a share of its achievements and values. In 

order to win, the rational side of any controversy requires 

that its goals be understood; it has nothing to hide, since 

reality is its ally. The irrational side has to deceive, to 

confuse, to evade, to hide its goals. Fog, muck, and 

blindness are not the tools of r e a s o n ;  they arc the only tools 

o j r t j I 1 i L .  NO t h o u c j l l t  , know Lcdye, or co~lsistcncy is 

15. J,eonasrfi P e i k o f  f ( e d )  . T h e  E a r l y  Ayn Rand : A S e l e c t ' i o n  - 

frolit Iler Un P u b l i s h e d  F i c t i o n  ( N e w  York : NAL PENGUIN 



- 
required in order to destroy, whereas unremitting thought, 

enormous knowledge, and a ruthless consistency are required in 

order to achieve or create. Every error, evasion, or 

contradiction helps the goals of destruction, which the second 

handers are adept at. Only Reason and Logic can advance the 

goai of construction, The negative requires an absence 

(ignorance, impotence, irrationality); the positive requires 

a presence, an existent (knowledge, efficacy, thought). The 

spread of evil is the symptom of a vacuum. 

Whenever evil wins it is only by default, by the moral 

failure of those who evade the fact that therz can be no 

compromise on basic principles. The irrational principles and 

attitudes of people lead to anti-man, anti-mind and anti-life 

activities. 

The Objectivist ethics proudly advocates and upholds 

"rational selfishnessn- which means the values required for 

man's survival qua man-which means the values required for 

human -survival--not the values produced by the desires, the 

feeling, the whims, the needs of irrational brutes, who have 

never outgrown the primordial practice of human sacrifices. 
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l'11ct1-c i :; ii f ' \~nrlnn.orlt . i \  I conv i c: t: i on wh:i cl1 t;omc! p(!r)1,1 c! n c w r  

, acquire?, somc l ~ o l d  ( J ~ I  l y i n  t h c j  r y o u t h ,  a n d  a Lew hold t o  t h e  

end o f  t h e i r  tlilys-- t h e  cnnv i  ct:.ion t .ha  t i d e a s  m a t t c r .  I n  one ' S 

y o u t h  t h n  t cor,vict:i.on is exper i .encct1  a s  a se1.f -evi d e n t  

pbso.l .utc,  a n d  one is unable  f u l l y  t o  believe t h a t  there are  

people who do -not: share j t .  T h a t  ideas m a t t e r  means t h a t  

knowledge mnttc!~:~ ,  t h a t  t r u t l l  ma t t e r s ,  t h a t  o n e ' s  m.ind 

m a t t e r s .  And t h e  r a d i a n c a  o f  that c e r t a i n t y ,  i n  t h e  process 

of yr-owj.ncj UI:I ,  is the Ljc:it a::;pcct of y o u t h .  It's consequ'cnce 

.is t h e  inabi .1 ity to bc!l:i.eve :i.n the power or the t r iumph  of 

e v i l .  

I t  is n o t  t td\t? p a r t i c u l a r  c o n t e n t  of a young person's 

ideas  t h a t  is of p r i m a r y  i m p o r t a n c e  i n  t h i s  issue, b u t  his 

attitude towards jdcns as  #such. The best W i l y  to clcscrihc it 

i s  t h a t  h(. tilkc:; i (Ions !:c,-j o u s l  y-axcc>pt that , t t~e r iou : ; "  i :; t o o  

unserious a word i n  t h i s  context: Mc t a k e s  i d e a s  w i t h  t h e  most 

profound, so lemn and passionate e a r n e s t n e s s .  This is t h e  

inexp l i c i lb lo  pe.rsona1 alchemy t h a t  some of Ayn Rand's 

Promctlllcill~ ] ,t*oti\ i;~n i :;t!; posse?:;:; . I 

A d i c t n t o r s h i . p  d e s t r o y s  the host  of i.ts human resources 

because j . t  h a s  no respect for men. A nian ded ica ted  t o  iclaas 

~ R S  an i n v o l u n t a r y  good w i l l  a n d  respect towards men,. Even 



While facing a firing squad, such a man is moved by the noblest 

form of metaphysical self preservation-- the refusal to commit 

spiritual suicide by abnegating one's own mind and to survive as a 

lobotomized automation. There are very few young fighters for 

ideas today. No longer any rebels against conformity to the 

gutter. 

Men of inexplicable personal alchemy, dedicated to the 

supremacy of truth are a rare sight these days because, they are 

perishing gradually, according to Ayn Rand, under the present 

system of education. They are extinguishing their minds before 

they have a chance to grasp the nature of the evil they are facing. 

She bemoans the fact that nobody builds sanctuaries for the best 

of the human species:. 16, 

There has always been an alleged dichotomy of reason versus 

emotion. This dichotomy has been presented in many variants in the 

history of philosophy, but its most colourfully eloquent statement 

was given by Friedrich Nietzsche in The Birth of Trauedv from the 

Spirit of Husic,in which he observed two opposite elements in Greek 

tragedies,which he saw as metaphysical principles inherent in the nature 
t 

16. Ayn Rand. The New Left: The Anti-Industrial Revolution.(New 

York : The New York Times company, NAL Pen Inc, 1975),p.125 



of reality; he named them after two Greek Gods; Apollo, the 

god of light and Dionysus, the god of wine. Apollo, in 

Nietzsche's metaphysics, is the symbol of beauty, order, 

wisdom, efficacy-i.e., the symbol of reason. Dionysus is the 

symbol of drunkenness or, rather, Nietzsche cites drunkenness 

as his identification of what Dionysus stands for : wild, 

primeval feelings, orgiastic joy, the dark, the savage, the 

unintelligible element in man-i.e. the symbol of emotion. 

It is not true that reason and emotion are irreconcilable 

antagonists or that emotions are a wild, unknowable element in 

men. But this is what emotions becone for those who do not 

care to know what they feel, and who attempt to subordinate 

reason to their emotions. 

~ h ,  Comprachicos, or Comprapequenos were a strange 

and hideous nomadic association famous in the seventeenth 

century. It is a compound Spanish word that means "child- 

buyers I' . The Comprachicos traded in children and made 

monsters of them to make people laugh. To produce a freak, 

one must start training it from childhood, to make it a medium 

of entertainment for Kings, and to use them as clowns in 

circuses etc. It was considered an art and that is the role 

played by present day educators, since they take a child and 

turn it into a miscarriage- The ancient Comprachicos 

deliberately stunted the growth and mangled the features of 

A the children they bought This artificial production of 



teratological cases had its own rules. It was a whole 

science, something like inverted orthopedics. A straight 

glance is made a squint, harmony is made into deformity and in 

their eyes, it is the botched that was considered perfect. P. 

mask of iron can be torn off, but not a mask of flesh. 

Victor Hugo, in The Man Who Lauuhs. speaks of a special 

art and industry in China, where a child of two or three years 

is taken and put into a porcelain vase, 

. . .without cover or bottom, so that 
the head and feet protrude . . . Thus the 
child expands without growing, slowly filling 
the contours of the vase with his csnpressed 
flesh and twisted bones. This bottlec develop- 
ment continues for several years. At a certain 
~oint it becones irreparable . . . the monster 
1s made, one breaks the vase, the child comes 
out, and one has a man in the shape of a pot.17- 

The ancient Comprachicos hid the operation, but displayed 

its results. b heir heirs have reversed the process and this 

horrible surgery left traces not on a childf S face, but in his 

mind. 

Where nature had put a normal brain, they put mental 

retardation. To make you unconscious for life by means of 

your own brain, nothing can be more ingenious. This is the 

ingenuity practiced by most of today's educators. They do not 

* 

? Ayn Rand., The New Left : The ~nti-IndustriaI ~evolutibn- - 

-3971; rev.ed. New York; NAL Penguin Inc. 1975;) 



place a child into a vase, instead they place him into a 

wProgressive'l nursery school to adjust him to society. Their 

view of a child's needs is militantly anti-cognitive and anti- 

conceptual. The first five or six years of a childr S life are 

crucial to his cognitive development. They determine, not the 

content of his mind, but its method of flmctioning, - its 
psycho-epistemology, which is the study of man's cognitive 

processes from the aspect of the interaction between man's 

conscious mind and the automatic functions of his 

subconscious. A child's physical sensations are integrated 

into percepts and these percepts are converted into concepts 

or abstractions. Adults can accelerate or hamper, retard and 

perhaps, destroy the development of his conceptual faculty. 

The process of forming, integrating and using concepts is not 

an automatic, but a volitional process. 

A progressive nursery school does not provide him with 

such a congenial environment. he becones an impotent 

creature, unable to face reality, a creature who combines 

brashness and fear, who can recite its memcrised lessons, but 

cannot understand them. The progressive nursery school does 

not merely neglect the cognitive training that a child needs 

in his early years-it stifles his normal development. It 

conditions his mind to an anti-conceptual method of 

functioning that paralyzes his rational faculty. 



Ayn Rand's implicit suggestion is that all the second 

handers and the other villainous characters are products of 

such a system of education Which inculcates altruism, 

mysticism and where predominance is given to emotions, wnims 

and fantasies, rather than reason. 

4. Attila and the Witch Doctor : 

Attila (406 - 453) the king of the Huns and the witch 
Doctor of the Middle Ages have certain common characteristics; 

according to Ayn-Rand, In her book, For the New Intellectual. 

she opines that Attila, symbolises the man who rules by krute 

force, who acts very impulsively and is concerned with nothing 

but the physical reality that is there immediately before hin. 

For him, muscles represent power and the gun is the o ~ l y  

answer to all his problems. In other words, it's the law of 

the jungle that motivates his every action. The Witch Doctor, 

on the other hand, is a man incapable of facing the physical 

reality because he dreads it. He is impotent in situations 

that require practical action, and his mode of escapism is to 

find refuge in or to take resort to his emotions, into visions 

of some mystic realm where his wishes enjoy a supernatural 

power unlimited by the absolute of nature. 

Although superficially an Attila and a witch doctor 

differ, both of them have a consciousness that is held down to 



the perceptual method of functioning. They both have an animal's 
A 

'epistemology', or as near to it as a human consciousness can come, 

Man's consciousness shares with animals the first two stages of its 

development, that is, sensations and perceptions, but it is the 

third state, conceptions, that makes him man. Sensations are 

integrated into perceptions automatically by the brain of a man or 

of an animal. But to integrate perceptions into conceptions by a 

process of abstraction is a feat that man alone has the power to 

perform-and he has to perform it by choice. The process of 

abstraction, and of concept formation is a process of reason, of 

thought: it is not automatic nor instinctive nor involuntary nor 

* 
infallible, Man has to initiate it, sustain it and bear 

responsibility for its results. The preconceptual level of 

consciousness is non volitional; volition begins with the first 

syllogism, Man has the choice to think or to evade-to maintain a 

state of full awareness or to drift from moment to moment, in a 

semi conscious state, 

The essential characteristics of these two remain the same in 

all ages: Attila, the man who rules by brute force, acts on 

A-the range-of-the moment, is concerned with nothing but 



the physical reality immediately before him, respects nothing 

but man's muscles, and regards a fist, a club or a gun as the 

only answer to any problem--and the witch Doctor, the man who 

dreads physical ~eality~dreads the necessity of practical 

action, and escapes into his emotions, into visions of some 

mystic realm where his wishes enjoy a supernatural power 

unlimited by the absol'ute of nature. 

Superficially, these two may appear to be opposites, but 

observe what they have in common; a consciousness held down to 

the perceptual method of functioninglband awareness that does 

not choose to extend beyond the automatic, the inmediate, the 

given, the involuntary, which means: an animal's 

mepistemologym or as near to it as a human consciousness can 

come. Man's consciousness shares with animals the first two 

states of its development: sensations and perceptions; but it 

is the third state, conceptions that makes him man. 

Sensations are integrated into perceptions autonatically, by 

the brain of a man or of an animal. But to integrate 

perceptions into conceptions by a process of abstraction is a 

feat that man alone has the power ta ?erform-and he has to 

perform it by choice. The process of abstraction, and of 

concept formation is a process of reason, of thought : it is 

not automatic nor instinctive nor involuntary nor infallible. 

Man has to initiate it, to sustain it and to bear 

responsibility for its results. The pre-conceptual level of 

consciousness is non-volitional; volition begins with the 



first syllogism. Man has the choice to think or to evadeto 

maintain a state of full awareness or to drift from noment to 

moment, in a semi-conscious daze, at the mercy of whatever 

occasional whims the unfocused mechanism of his consciousness 

produces. 

But the living organisms that possess the faculty of 

conscio~~sness need to exercise it in order to survive. An 

animal's consciousness functions autonatically; an animal 

perceives what it is able to perceive and survives 

accordingly, 

better. Man 

further than the perceptual level permits 

survive olr the perceptual level 

and 

his 

consciousness; his senses not provide hin with an automatic 

guidance, -they do not give him the knowledge he needs, only 

the material of knowledge, which his nind has to integrate. 
. .  . 

Man is the only living species who has to perceive reality- 

which means, to be conscious-by choice. But he shares with 

other species the penalty of unconsciousness: destruction. 

For an animal, the question of survival is primarily physical; : 

for man, primarily epistemological. 

Man's unique reward, however, is that while animals 

survive by adjusting themselves to their backg.round, man 

survives by adjusting his background to himself. If a drought 

strikes them animals perish---man builds irrigation canals: if 

a lloo-d stikes them, animals perish-man buiids dams; if a 

carnivorous pack attacks them animals perish-man writes the 



constitution of the United States. But one does not obtain food, 

safety or freedom--by instinct. 

It is against this faculty, the faculty of reason, that ~ttile 

and the Witch Doctor rebel, The key to both their souls is their 

longing for the effortless, irresponsible, automatic consciousness 

of an animal. Both dread the necessity, the risk and the 

responsibility of rational cognition. Both dread the fact that 

"nature, to be commanded, must be obeyed". Both seek to exist, not 

by conquering nature, but by adjusting to the given, the immediate, 

the known. There is only one means of survival for those who do 

not choose to conquer nature : to conquer those who do. 

The physical conquest of men is Attila's method of survival. 

He regards men as others regard fruits, trees or farm animals: as 

objects in nature, his for the seizing. 

Attila's brain is a jumble of concretes unintegrated by 

abstractions ; the Witch Doctor's brain is a miasma of floating 

abstractions unrelated to concretes. Both are guided and 

motivated--ultimately-- not by thoughts, but by feelings and whims. 

Both cling to their whims as to their only certainty. Both feel 

secretly inadequate to the task of dealing with existencew. 18 

18, Ayn Rand., FOR THE LlEn 1-CTUAL (NEW YORK, RANDOM HOUSE, 

Inc-NAL PENGUIN Inc, SIGNET BOOKS, 1961)P.19. 



Both of them are incomplete parts of a hum'an being, who seek 

completion in each other : the man of muscle and the man of 

feelings, seeking to exist without mind. 

Thus Attila and the Witch Doctor form an alliance and divide 

their respective domains. Attila rules the realm of men's- 

physical existence-- the Witch Doctor rules the realm of men's 

consciousness. 

A man's method of using his consciousness determines his 

method of survival. The three contestants are Attila, the Witch 

Doctor and the producer-- or the man of force, the man of feelings, 

the man of reason-- or the brute, the mystic, the thinker. If a 

missing link between the human and the animal species is to be 

found, Attila and the Witch Doctor are that missing link-- the 

profiteers on men's default. 

The Middle Ages was a period ruled by the witch Doctor in a 

firm, if mutually jealous, alliance with Attila. The Witch Doctors 

controlled every aspect of human life and thought, while the feudal 

Attilas looted one another's domains. 

A society based on and geared to the conceptual level of man's 

consciousness, a society dominated by a philosophy of reason, has 

no place for the rule of fear and guilt. Reason requires freedom, 

self-confidence and self-esteem. It requires the right to think 

and to act on the quidance of one's thinking-- the right to live by 
4 - 

one's own independent judgement. 



IV - TnE LIRERATORS AND THE DESTR6YERS 

All the Prime Movers or the Liberators of the world are 

symbolised by Atlas, the mythical figure, who according to the 

Greeks is the  ita an who bore the heavens on his shoulders and 

his figure is often seen in the title pages of school atlases. 

'Atlas' is also the name of the vertebra that supports the 

skull. (Chamber's Twentieth Century Dictionary) 

In the novel Atlas Shrugged, a group of men who are 

innovators and creators and who represent the spirit of Atlas, 

decide to literally shrug their shoulders - they stop the 
motor of the world because of the various constraints that are 

imposed on them by society and the Government, thus 

restrictingtheir creative Filtelligence to function and attain 

its fulfilment, 

The purpose of all law is to have all the diverse 

tendencies always move on in the direction of evolution. Law 

should always cater to the needs of the individual, and also, 

in the same stroke of operztion, to the needs of the whole 

society. This has been the tradition of law. In every 

generation law is reviewed by the most experienced people in 

this field and they always balance up the interests of the 

individual and of society. So the purpose of all law is 
4- 

secured when every individual maintains his own individual 



identity and, at the same time, in the same stroke of 

operation, is able to fulfil the aspirations of the whole 

society. This will only be the case when he is always acting 

in accordance with all the laws of nature. 

In Atlas Shrugged. we find not one hero% .but many heroes 

who have excelled creatively in their various fields of 

endeavour. The first Chapter is entitled 'The Theme' and it 

introduces the real theme of the novel - which is essentially. 

the human strength and integrity, of both the nFnd and the 

body. Ayn Rand's protagonists are real heroes in the 

conventional sense, because they remain strong even in the 

face of heavy odds. 

The Chapter opens introducing ~ d d f e  * ~illers , a minor 
character, who works for the Taggart Transzontinental 

Railways. He had spent nost of his childhood smers  on the 

Taggart estate with the Taggart children. He renembers the 

oak tree in whose presence he felt safe, which was for him, - 
Ifhis greatest symbol of strengthw (Atlas Shrugged- P.13). One 

night lightning struck the oak tree and it lay broken in half. 

"The trunk was only an erspty shell: its. heart had rotted away 

long ago: there was nothing inside - just a thin gray dust 
that was being dispersed by the whim of the faintest wind1' 

4 

(Atlas Shrugged - P. 13) ~ d d f e  felt that it was an ' immense 
betrayalt - the more terrible because he could not grasp what 
it was that had been betrayed. 

-4 



Dagny Taggart and Eddie Willers were childhood pals and 

it was Dagny who actually managed magnificently the Taggart 

~ranscontinental although James Taggart was the figure head 

President of the same. As children, ~ddie Willers, Dayny and 

~rancisco dt~nconia wanted to always reach out to the best 

within them. 

Rearden Metal was a new alloy, invented by Hank Rearden. 

He had named it Rearden Metal and it could be used in railway 

tracks. The State Science Institute wanted to buy the rights 

to the Rearden Metal from him. It was his brain child and 

hence there was no question of him selling it. He 

emphatically says "The rights to Rearden Metal are not for 

salen. "Because itshine'. Do you understand the word ? 

(A.S - P.174) The government also imposed one restriction over 
the other so that he couldnot even reap the fruits of his 

endeavour and creative effort. 

The new alloy, was produced by Rearden after ten yexs of 

experiments. Initially he had received no orders and had 

found no customers. The oppressors and exploiters wouldn't 

allow geniuses to function undisturbed and unrestrained. They 

got a sadistic kind of pleasure in disrupting their smooth 

functioning. ~asically there isan innate jealousy exhibited 

by the second-handers towards the Prime Movers and innovators 

of the world. 



Even his wife Lillian is unappreciative of his genius and 

his devotion to his job, When he presents her with a bracelet 

made of Rearden Metal, she mocks at him and her speech 

exhibits a sarcasm which is clearly discernible. Hank Rearden 

had it made from the first poured metal, For him, his wife 

was just an abstraction called "wifer - not the woman whon he 
had married. 

~ccording to his wife Lillian, "It's a form of neurosis, 

you kqow, when a man drowns himself in work, itrs because hers 

trying to escape from somethingw. (A-S-P.40) 

While presenting the bracelet to her, he did n9t know 

"that he stood straight and that the gesture of his a m  was 

that of a returning crusader offering his trophy to his lovew. 

( A - S  - P.42) 

His younger brother Paul, his mother and his wife led a 

parasitic existence and they sponged on him, both emotionally 

and monetarily, considering that kindness and love from him 

was their [right r. Often, they resort to emotional 

blackmailing to meet their ends, 

When Lillian realises that her husband Rearden loves 

Dagny Taggart, the next best thing that she can do is refuse 

to a divorce at all costs. T o  kpite her husband she does n?t 



even mind sleeping with James Taggart - who symbolises the 
weakling, the sadistic, power-hungry exploiter of people who 

have laudable merits- 

To Lillianrs perverted mind, the bracelet presented by 

Rearden is "the chain by which he holds us all in bondagett 

(A-S. - P.48) 

Dagny Taggart was nine years old when she decided that 

she would run the Taggart ~ranscontinental   ail road some day. 

She never tried to explain why she liked the railroad. She 

knew that this was one enotion for which other people probably 

had no equivalent and no response. She felt the same emotion 

in school, in classes of rnatl-~ematics, the only lesson she 

liked. She felt the excitement of solving problems, the 

insolent delight of taking up a challenge and disposing of it 

without effort, the eagerness to meet another, harder test. 

She worshipped the skill that had gone into the making of the 

railroad, the ingenuity of someone's clean, reasoning mind. 

The adversary she found herself forced to fight was not worth 

matching or beating; it was not a superior ability which she 

would have found honor in challenging; it was ineptitude -lt a 

gray spread of cotton that seemed soft and shapeless, that 

could offer no resistance to anything or anybody, yet managed 

to be a barrier in her way. She stood disarmed, before the 

riddle of what made this possible. She could find no answer.'' 

( A . S .  - P. 56 ) 



Dagny Taggartfs first love, ~rancisco dfAnconia was the 

fanous copper King of the world when he inherited his fortune. 

But later he deliberately became a spectacularly worthless 

, .-playboy in the eyes of the world, His .financial talent was 

considered to be phenomenal. He chose to becone a playboy 

because he didn't want others to effortlessly cash in on his 

financial acumen and prowess. 

Richard Halley - the music composer, Hugh aston - the 
philosopher, and John Galt - who invented the famous 

revolutionary motor - all the "men of the mindf go on strike 
and they hide themselves at a place called Atlantis. John 

Galt was the brain behind the idea of drainlng the brains of 

the world, so that the motor of the world comes to a stop and 

entire New York is submerged in darkness. John Galt explains 

to Dagny that in human hist~ry there have never been strikes 

by the men of the mind. 

The legend of Atlantis, according to an inconsequential 

womari who speaks to Dagny, is that it is the 'Isles of the 

Blessedf. The Greeks believed that ~tlantis was a place where 

hero spirits lived in a happiness unknown to the rest of the 

earth - a place which only the spirits of heroes could enter, 
and they reached it without dying, because they carried the 

secret of life within them. Atlantis was lost to mankind. 
4 

But the Greeks knew that it had existed. They never stopped 
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looking for it. Such a place is the Atlantis, in Atlas 

Shrugged, where the men of the mind found refuge. It was a 

kind of Utopia, where each one could function in his own way 

and reach the ultimate in his creative field. 

From the beginnings of history, the mind had been 

regarded as evil, and every form of insult from heretic to 

mater ra l i s t i c  20 exploiter ---from disenfranchisenent to 

expropriation and every form of torture - from sneers to rack 
to firing squad - have been brought down upon th~se who 
assumed the responsibility of looking at the world through the 

eyes of a living consciousness and performing the crucial act 

of a rational connection. The tragic joke of human history is 

that on any of the altars that nen have erected, it was always 

man whom they immolated and the animal whom they enshrined. 

Finally, after a lapse of a certain period, John Galt 

gives the green signal *The road is cleared. We are going 

back to the worldn. "He raised his hand and over the desolate 

earth he traced in space the sign of the dollarw- (A-S - D .  

1084) 

If people have any doubts whether such men e%xist, Ayn 

Rand has an answer to that. She says that the very fact tdat 

her bosks have been written - and published - is proof enough 
that they do, Everyone accepts the fact that man is neither 

good nor evil but capable of being both. ~ssentially the 



tendency of the human mind is towards what we consider as 

good, lawful, life supporting and evolutionary. This is self 

evident and that is the reason why collective life is possible 

at all. The question of containing evil and controlling 

disorder has always been a major problem in every society from 

times immemorial. Depending upon the intelligence and 

organisation of each society, it evolved a mechanism to order 

social relations. The most civilised method so evolved in 

modern political societies is through the instrumentality of 

law by rewarding good (socially acceptable) conduct and 

punishing bad (socially prohibited) conduct. But what we see 

in ~tlas Shrugged and The Fountainhead is that the good and 

the deserving are penalised for the explicit reason that they 

are good at their jobs - hating someone for his merits, rather 
than for his demerits. 

In The Fountainhead, the second-hander Mr. Keating is 

very much aware of Roarkts superiority as an architect, yet he 

felt a certain sensual pleasure in giving orders to Roark, and 

he felt also a fury of resentment at Roarkfs passive 

compliance. He wanted to break him down to an explosion. But 

no explosion came. 

Roark got very few opportunities to prove his worth. It 

was not because of malice exactly. lt&metimes, he was asked 

to show his sketches, he extended them across a desk feeling 

a contraction of shame in the muscles of the hand, it was like 



having the clothes torn off his body, and the shame was not 

that his body was exposed, but that it was exposed to in- 

different eyestt - ( F.H - P. 9 9 )  

When John Erik Snyte asked Roark to design the Benton 

store, he was unaware of the fact that Snyte's belief was that 

six minds are better than one. When Roark saw the final 

drawing of the Benton Department store, he recognised only 

hisn own planes of space, his windows, his system of 

circulation, he saw added to it, corin,aian capitals, Gothic 

vaulting, Colonial chandeliers and incredible noldings, 

vaguely Moorishtt. (F.H - P 104). He would never see his work 

erected, only pieces of it, which he preferred nok to see. 

-1 Austen Heller wanted Roark to build a house for him - 

a building that would mean somethingt1 (F-H - P.124) like Ron 

Arad, the artist, architect designer, born in Tel Aviv, who 

works in a unique way creating furniture items that are 

equally engineering marvels- His designs catch us constantly 

by surprise delighting us with their unexpected contours and 

unlooked for features. Design sage Ettore Sottsass describes 

Ron Arad as a man, so peaceful that he looks as if he could 

tear sheet metal as though it were a piece of paper. To 

Ettore, Ron Arad is: l1of men sc strong, so calm that they can 

accept a world, a space with no Cartesian order, with no 

horizontal planes ... with no reference point, neither 

4 geometrical, nor psychic, nor sociological, nothingt1. This 



description of . - Ron Arad can be applied to Roark, the architect 

of The Fountainhead as well. Metal, granite and stainless 

steel is the material that Roark works on for the most part- 

He brings to its apparently unyielding hardness a surprising 

softness, a cautioning effect and feel, brought out by his 

knowledge of the metal's tensile strength. Roark is 

refreshingly direct, curt and straight forward and is an 

unrepenting perfectionist His reverence is for the original 

and the new above the imitative and the repetitive. He 

experiments with various materials probably because he is not 

bound to a quasi-religious movement, probably because he is 

truly pluralistic-er perhaps::ft% f S 'a result of his child-like 

curiosity about materials, fascination with forms, knowing 

that they can never provide the only answer to the problems, 

The central theme of.Roarkts architecture is that "form 

follows functionf1 and that ornament for ornament's sake was a 

crime. Roarkfs artistic expression, is to a large extent 

narcissistic - an expression of the self. 

Austen Heller wanted his house right on top of a vertical 

shaft of rock over looking a sea. Roark is almost like a post 

modernist architect we can say, since his designs are highly 

individualistic and for himfit is the location that deternines 

the design and the materials that are to be used, Thus the 

houseor the sketches had been designed "not by Roark, but by 
11 

the cliff on which it stood. It was as if 1 



,the cliff had grown and completed itself and proclaimed 

the purpose for which it had been waiting. The house was 

broken into many levels, following the ledges of the 

rock, rising as it rose, in gradual masses, in planes 

Slowing together up into one consummate harmony. The 

walls, of the same granite as the rock, continued its 

vertical lines upward; the wide projecting terraces of 

concrete, silver as the sea, followed the line of the 

waves, of the straight horizon,. (F.H - P.125) 

When the Heller house was completed, it found no mention 

in the ~rchitectural Tribune which published a survey of the 

best ~merican homes erected during the past year. People like 

Ralston Holcombe, felt that it was a disgrace to the country 

that a thing like the Heller house.. . (F .H  - P. 138) was 

allowed to be erected. The Heller house acquired fame 

throughout the countryside surrounding it, but for the wrong 

reasons. People drove out of their way to park on the road 

before it, "to stare, point and gigglen (P.138). The Heller 

house was known in the neighbourhood as nThe Booby Hatchff. 

Roarkrs oppressors or destroyers were like faceless foes 

in the dark. It wasfr a war in which he was invited to fight 

nothing, yet he was pushed forward to fight, he had no choice 

- and no adversaryrr (P. 176) 
To Henry Cameron, Gail Wynand representedgv... everything 

that's wrong with the world...the triumph,.. of overbearing 
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vulgarity.. . .l1 (P.179) 

Dominique Francon's comment about the Enright House that 

Roark designed arouses us out of our stupor, 

.... I think the man who designed this should have 

committed suicide. A man who can conceive of a thing as 

beautiful as this should never allow it to be erected. 

But he will let it be, built, so that women will hang out 

diapers on his terraces, so that men will spit on his 

stairways and draw dirty pictures on his walls;' (F.H - 
P.245) 

People like Peter Keating represent, as Dominique says, 

flYou're not the worst of the world,. You're its best. 

That's what's frighteningf1, (P-251) 

The hardships that Roark had to put up with are all the 

more humiliating because he had to see- mediocrity being 

worshipped and enshrined - to lose, to be sacrificed not by a 
greater genius, not by a god, but by a Peter Keating. Even 

the Spanish Inquisition could~ot have thought of a torture 

eqcal to this. 

The drawings of Cortland Homes presented "six buildings 

fifteen stories high, each made in the shape of an irregular 

star with arms extending from a central shaft . The entire 

plan was a composition in triangles. The buildings, of poured 

concrete, were a complex modeling of simple structural 



features; there was no ornament; none was needed; the shapes 

had the beauty of sculpture." (P.587) When it was not 

constructed in the way he wanted it to be done, he dynamites 

the entire thing. 

The second-handers of the world have no concern for 

facts, ideas or work. They're concerned only with people. 

They're like a blind mass running amuck, to crush you without 

sense or purpose. The drool4 inq monster that Steve Mallory 

spoke of and feared is actually the second-hander. They are 

willing to accept anything except a man who stands alone. 

They forgive criminals and admire dictators but they cannot 

tolerate the independent man. They seek self esteem through 

others by living second-hand. 

Every form of happiness is private. Our greatest moments 

are personal and self motivated. The things that we consider 

as sacred or precious are the things that we withdraw from 

promiscuous sharing. The words like selfishness and egotism 

are insufficient to describe the quality of self sufficiency 

of man's spirit. Words like selfishness or egotism have been 

perverted and have come to mean Peter Keating. One would like 

to respect a man with a self-sufficient ego, which is a very 

rare quality in most people. If cne doesnst respect oneself 

one can have neither love nor respect for others. 

The successful completion of the Wynand Building was a 



victory not only for Howard Roarkn, but for something that 

should win, that moves the world - and never wins 

acknowledgement, "It will vindicate so many who have fallen 

before you, who have suffered as you will suffer". Dorninique 

felt as if she were hearing Henry Caneron's words to Roark, at 

the beginning of his career. 
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CHAPTER - V 
THE WOLC'SDETJ PSYCHE 

The knowledge of nodern psychology and sociology has 

enabled us to know that the influence of external society on 

the hunan psyche is unavoidable. Similarly, human psyche, the 

outcone of the peculiarities of human existence, manifests 

itself in human behaviour. Human psyche is not only the 

result of the specific hunan existence, it is also the cause 

of human behaviour. As Eric Fromm makes it cleartv the 

understanding of manrs psyche must be based on the analysis of 

manr S needs stemming from the conditions of his existencerr. 

And "the most powerful psychic forces motivating man's 

behaviour stem from the conditions of his existence, the human 

situationv* .lg 

We can study Ayn Randrs novels and the behaviour of some 

of the characters (Secondhanders) on the basis of this socio- 

psychic interaction. 

Some cf these psychically injured characters behave in 

their peculiar, sadistic manner because of their wounded 

psyche. 

19) . The Sane ~ocietv. (New york! Fawcett Premier-195 
- 
C - -  - -...- - .=- -4 - - *- 



The wounded psyche affects human behaviour in different 

ways. In some people it causes insanity, destructiveness and 

anarchy, while in some it breeds sanity, balance and 

constructive behaviour. Whether it breeds negative or 

positive behaviour in persons depends on the specific 

temperament of the person on whom it works. In the behaviour 

of people like Peter Keating, Catherine Halsey (Peter 

Keating's girl friend) and Ellsworth Toohey of The Fountain 

head and in characters like James Taggart, Dr. Ferris, and 

Cherry1 Brooks of Atlas Shruqge , the wounded psyche appears 

in the fo-rm of insanity, anarchy and destructiveness. But it 

breeds sanity, balance and constructive conduct in people like 

Roark, Dominique, Eearden, Dagny Taggart, Francisco d' Anconic. 

and others. Thus people who undergo psychological torment 

respond either negatively or positively. The behaviour of 

people under duress is highly complex. 

In the novel We the Livinq it's the entire communist set 

up itself that acts as the oppressor or destroyer of the 

creative spirits of Kira Argounova, who wants to be a builder, 

and the two men who love her - Leo, an aristocrat, and Andrei, 
a communist. The time is the Russian Revolution. The place 

is a country buraened with fear - the midnight knock at the 
door, the bread hidden against famine) the haunted eyes of the 

i' 

fleeing, the grublike fat of the appea&ers and the oppressors 

- all this is vividly described in We the, living. in a 



: 89 : 

bitter struggle of the individual against the collective, 

these people stand forth with the mark of the unconquered in 

their bearing. 

In their tensely drzmatic story. Ayn Rand shows what the 

theories of comm~ism nean in practice. It is not a story of 

politics, but of the men and women who have to struggle for 

existence behind the Red banners and slogans. It is a picture 

of what those slogans do to human beings, what kind of men are 

bale to survive and which of them emerge as the ultimate 

winners. What happens to the defiant ones and to those who 
4 

succumb, is dramatically evoked by Ayn Rand. Once again it's- 

a case of the Prime Movers of the world in conflict with the 

metaphysical killers. It is innately a tug-of-war between the 

Life premise and the Death Premise. 

In We the Livinq, Kira crosses the Russian border after 

a great struggle and realises that "Life, undefeated existed 

and could existn (We the Living - P.446) 

Crime is essentially a biological phenomenon - the 

physiological condition of a stressful nervous system, a 

confused mind, a mind that fails to perceive the consequences. 

The solution to crime therefore is the development of 

consciousness or restoringthe brain functioning to its normal 

i stress-free situation. In other words, right action is the 

natural result of a higher level of consciousness as much as 



wrong action is the consequence of a diseased (stressful) 

mind. The natural corollary of this principle is that order 

is maintained by cultivating consciousness and avoiding 

accumulation of stress. Natural Law which directs evolution 

is the fundamental concer_r? of every science. Consciousness as 

an expression of the creativity and intelligence in Nature has 

not so far been studied as a scientific entity because of 

conceptional and procedural difficulties. The Vedic maxim 

"Knowledge is structured in consciousnessr1 expresses the 

primary role of consciousness as the basis of any science. 

The psychiatric tern for the accuoulation of backlog of 

stresses and pent up emc>tional baggage is mNeurosis". The 

Vedas point out that alrost every o ~ e  has deeply rooted 

'Knots' within his nervous system. Those 'Knots' supposedly 

obstruct the natural functioning of t ? e  body thereby limiting 

the individual's capacity and aggravating his sufferings. 

When these knots are further triggered by stressful 

situations, abnormal behaviour occurs which may finally turn 

the individual into a criminal. Stress can also produce 

behavioral disorders like aggression, depression, neurosis, 

schizophrenia. 

James Taggart was jealous of his sister's efficiency and 

greatness. He couldn't appreciate greatness in any form. He 

wanted to let nothing remain great. In a conversation with 
1 

Cherry1 Brooks, James says that he dislikes his sister. 



"Because she thinks she's so good .... what right has anybody 
to think he's good ? Nobody's any goodw. (A.S - P.252) 

, -/ .., - and what's a human being ? A weak, ugly, 

sinful creature, born that way, rotten in his 

bones - so humility is the one virtue he ought 
to practice. He ought to spend his life on his 

knees begging to be forgiven for his dirty 

existence ...." (A-S - p.252) 

With devilish glee he reveals his innermost neurotic thoughts 

when he tells Cherryl, 

You think they're powerful - those giants of 
industry who're so clever with motors and furnaces? 

They'll be stopped ! they'll be stripped! 

They'll be brought down ! They'll be - 
(A-S - P.815) 
Whatever they do, I can undo it, let then 

build a track - I can come and break it, 
just like that ! l 1  He snapped his fingers 

llJust like breaking a spine ! . (A.S - P.816) 

Cherryl felt compelled to get out of the house after 

living with such a person for one year. She was quietly being 

destroyed by him. In her desperation, she seeks out Dagny 

Taggart and confesses to her, 

.-'~agny, I'm afraid of them.,.of Jim and all 

the others... not afraid of something they'll 



do... if it were that, I would escape...but 

afraid, as if there's no way out... afraid 

of what they are and ... and that they exist&. 
(A.S - P. 826) . 

All of a suddeir,eher;yl- felt, 

- It's as if the whole world were suadeniy 

destroyed, but not by an explosion - an 
explosion is something hard and solid - but 
destroyed by ... by some horrible kind of 
softening ... as if nothing were solid, 
nothing held any shape at all, and you could 

poke your finger through stone walls and 

the stone would give, like jelly, and 

mountains would slither, and buildings would 

switch their shapes like clouds - and that 
would be the end of the world, not fire 

and brimstone, but goo.- (P - 826) 

Dagny's consolation of Cherryl sums up in essence the 

main argument of this dissertation - Cherryl, what you've 

been struggling with is the greatest problem in history, the 

one that has caused all of human suffering ..." (P-827) 

Lillian allows James to make love to her to spite Rearden. 

- .- 
.-Her teeth were bared in a smile but shs was 

staring past him, as if mocking some invisible 

presence, her smile lifeless, yet loud with 

malice, like the grin of a fleshiess sk~ll.: - 

(A-S - P. 835) 

One aspect that we notice in Ayn Rand's novels is that 

all the Isecond handersr or 'destroyersr never enjoy sex. 



It's just a mechanical process for them which is tinged with 

guilt. But the protagonists have a very healthy and enjoyable 

sexual life untainted by guilty feelings. During their love 

making, Lillianrs and James Taggart's. 

. . ... faces had a look of secrecy, the look 
of partners in guilt, the furtive, smutty 

look of children defiling someone's clean 

fence by chalking sneaky scratches intended 

as symbols of obscenity.!; (P-835) 

What James Taggart had possessed was, 

(,, an inanimate body without resistance or responm.. 

It was not an act in celebration of life that he 

wanted to perform - but an acc in celebration of 

the triumph of impotence. . (k.S - P , 8 3 C )  .I 

A man's sexual choice is the result and the sum of his 

fundamental convictions. He will always be attracted to the 

woman who reflects his deepest vision of himself, the woman 

whose surrender permits him to experience - or to fake - a 
- sense of self esteem. For such a man there is no conflict 

between the standards of his mind and the desires of his body. 

Dr. Ferris uses a torture instrument on John Galt, which 

4. is euphemistically called 'The Ferris Persuaderr to make him 

toe their line. 



The sadist in James Taggart is revealed when he screams, 

"Go ahead ! What are you waiting for ? Can't you make the 

current stronger? He hasn't even screamed yet !" (P - 1061) 

In the meanwhile, the vibrator gets out of order and 

James once again becomes hysterical and says, I'll fix it ! 

1'11 work it myself 1 We've got to go on ! We've got to break 

him ! (P - 1062) 

And then we find Taggart screaning like a lunatic and, 

'the protective walls of emotion, of evasion, 

of pretense, of semi-thinking and pseudo words, 

L u i 1 . t  by him through all of his years, had 

crashed in the span of one moment - the momenc 
when he knew that he wanted Galt to die knowirig 

fully that his own death vould follow? ' (A.S-F. 1063) 

In that moment of self realisation he understood that it 

was Galt's 'greatnessf that he had wanted to torture and 

destroy-he had sought the destruction of all existence. Like 

a revelation, he sees' the face of Cherry1 Taggart and her 

joyous eagerness to live which he had wanted to destroy. He 

recognised his own face as, 

. t h e  face of a killer whom all men should 

. rightfully loathe, who destroyed values for 

being values, who killed in order not to 

discover his own irredeemable evil. \. '(p.1063) 



Roark, on the other hand, responded only to the essenca 

of a man - to his creative capacity. If a man worked well in 

his office, he needed nothing else to win his employer's 

benevolence. 1t  was granted not as affection, but as 

recognition. It bred an immense feeling of self-respect 

within every man in that office, Dominique and Roark enjoyed 

a perfect relationship with each other, both sexually and 

emotionally, 

The doctrine that man's sexual capacity belongs to a I 

l 
lower or animal part of his nature has had a long history in 1 

ascetic literature. It is the necessary consequence of the 

4 doctrine that mar, is not an integrated entity, but a beinq 

torn apart by two opposite, antagonistic, irreconcilable 

elements : his body, which is of this earth, and his soul, 

which is of another, supernatural realm. ~ccording to that 

doctrine, man's sexual capacity - regardless of how it is 
exercised or motivated, not merely its abuses, not 

unfastidious indulgence or promiscuity, but the 'capacity as 

sucht - is considered sinful or depraved. 

Ellsworth Toohey in The Fountainhead did not want men to 

be happy, since according to him happiness is self 3ontained 

and self i?sufficient and happy men are free men. So ha 
1 

believed in killing their joy of living and making them feel 

that the mere fact of a personal desire is evil. Unhappy men 



will go to so-called spiritual leaders for consolation, for 

support or for some kind of emotional security. 

Since Nature allows no vacuum, if a man is emptied of his 

soul, then the space or void can be easily f i.lled by the real 

and fake peddlers of the spirit. The easiest means of 

destroying a man's spirit is by giving him a sense of 

'unearned guilt'. 

Some of the mind boggling issues that have tormented man 

kind are two interrelated questions : Is man (Man the 

individual) an end in himself ? - and : Does man have the ' 

right to be happy on this earth ? Throughout its history, the 

west .has been torn by a profound ambivalence on these 

questions. All of its achievements come from those periods 

when men acted as if the answer were ttYest' - but, with 
exceedingly rare exceptions, their spokesmen, the 

philosophers, kept proclaiming a thunderous "Not' , in countless 

forms. Neither an individual nor an entire civilisation can 

exist indefinitely with an unresolved, conflict of that kind. 

One way or the other a penalty has to be paid for it. 

Peter Keating's marriage to Dominique was an utter 

failure. For him she was just a much sought after possession, 

but he derived no pleasure from the marriage, either 

emotionally or physically. It was 'like death', when a body 

can't move and it has no will and no meaning. It lacked the 



soul - that is the thing that thinks and values and desires. 
It was a .kind of walking death . 

Towards the end of the story we find Peter  eating 

neurotically tellincj Ellsworth Toohey that he wants to see 

Roark in jail, behind bars. "Locked, stopped, strapped - and 
aliven (F.H - P. 6 3 4 )  

'.'fheyfll push him, if he doesn't move fast enough, 

and theyYll slap his face ... He'll take orders. 

He'll take orders:. (F.H- p. 634) 

As an individual progresses from infancy to old age and 

experiences coaplex and large scale life changes, his 

personality shapes into an organised form. The central 

principle which is responsible for the organisation of 

personality is' known as the concept of Identity. It is 

assumed that late adoLescence and early adulthood are crucial 

to the development of 'psycho social identity'. This is the 

central organising principle of the personality system. It 

accounts for the unity, self-sameness and continuity of the 

personality and for the shared sameness and solidarity of the 

individual with his community. Just as there is a biological 

unity in an organism there is also a psychological unity to 

the individual.  evel loping hierarchical or other types of 

social role organisations is necessary for integrating the 

personality and avoiding a conflict threatening to split it. 



Even without a conflict situation, role behaviour demands 

organising and integrating, since each role requires a 

different set of cognitions and a different response pattern. 

Etymologically the word 'identityt is derived from the 

Latin root 'idem' meaning the same. The concept of Identity 

is closely related to the concept of the self. 

The emotional relationship of a person with things and 

persons around him has been called tego-involvement' and every 

thing that a person is involved with becomes a part of the 

self. 

~ccording to Erikson, the identity is historically 

related to the concept of the ego. The second-handers or the 

'metaphysical ~illers' all lack a definite identity and we can 

even go on to say that theyaqe all undergoing an 'identity 

crisist. 

The Creators or the prime Movers of mankind exhibit a 

certain creativity in their approach to the various problems 

of life. According to psychologists. creativity is the third 

stage of reasoning. How do theoretical concepts arise from 

material environment. What is the tfluoroscopic~ process that 

gives a glimpse of the skeleton of truth within the body of a 



problem. People like Rearden, Roark, Dominique and others 

solve their various problems by means of a process called 

abstraction. They have the ability to ignore every quality of 

a factor but choose them one at a time - to perceive every 
quality in the first place and finally to combine a simple 

quality into a complex concept. Most creative thinkers agree 

that the creative process has at least one step that is not 

very responsive to intellectual discipline. This is the step 

called 'incubationf. 

~ncubation is a period of seeming inactivity. One is 

reminded of Wordsworthfs famous phrase Itemotion recollected in 

tranquillitytt (Preface). ~uriny the perlocl of seeming 

inactivity, no apparent progress is made towards the goal. 

The creative process involves three steps, namely Preparation, 

Incubation and Inspiration. 

Having been inspired with a hypothesis, the thinker next 

makes logical deductions from it. Concepts are important 

tools of thought and images are implicit muscular activities 

which may stand as symbols of individual objects or 

activities. But we do not always think of objects or 

activities individually. We think of the whole class of 

objects, and concepts serve to symbolise such a class. 

The verbal symbols representing the common properties of 

a class of objects are called concepts. The process of 



concept formation begins from childhood itself and if due to 

any reason this process is obstructed - either because of the 

4 
educational system or the environment in which a child lives - 
it could result in the development of a category of adults who 

may lack initiative, creative spirit and logical reasoning - 
which ultimately leads one to become a second hander or an 

imitator. 

The process of concept formation is a long and gradual 

one. This process is not constant and it keeps changing with 

our experiences. .They are developed from our experiences by 

means of two processes - (1) Abstraction and 2) ~enerali- 

eation. 

By abstraction the common qualities are taken out of all 

experiences of the objects belonging to a single class. These 

common qualities are singled out and concentrated upon. It 

requires an analytical approach of the mind. Thus, by coming 

across different flowers, one may abstract the common quality 

of all flowers, the quality of 'floweriness' - irrespective of 
the size or colour. 

During generalisation the common quality thus abstracted 
1 ,  

is referred to other similar objects of our erperience,~us, 

generalising the common elements by imposing them upon any 
4 

similar object:, that fivin the same class. 
l 

I 



Although sequentially abstraction and generalisation are 

separate, in our life both processes go side by side. With 

fragmentary abstraction one may proceed to generalise and the 

generalisation, whether correct or incorrect, may facilitate 

further abstraction. Our concepts are mainly based on past 

experiences. 

At times, thinking leads to fertile results. Such. 

thinking that brings about novel results can be named creative 

thinking. Creative thinking results in offering new and 

unique ways of conceptualising the world around us. 

The Freudians believe that there is in all of us an 

unmistakable, though often latent, aggressive instinct or 

fdeath-instinctf, as it is called. This may express itself 

during infancy as hostility against father, later it may be 

re-directed against a whole group. It is stimulated anci 

aggravated by the controls and inhibitions which society 

imposes upon the individual and it develops in him&he desire 
&P, 
1 

'to get evenf. War, for example, may furnish \&tgoc.i.ally < .  L.!,~ 
approved outlet for this aggressiveness. ::- 

'-*,,k- 

P. Hopkins in The Psvcholoav of Social Movements states 

that during a long process of sublimation the anger and 

resentment of a child towards the father becomes successively 

directed upon various substitute objects. 



A modified version of the psychoanalytic approach is 

represented by the theory that aggression is caused by 

frustration, and that frustration always leads to aggression. 

Aggression is a fundamental characteristic of all living 

organisms, expressing itself in the will to assert and to test 

our capacity to deal with external forces. 

Aggression may therefore be either positive or negative. 

In the latter case, it is synonymous with hostility. 

Aggression may take the form of mastery over inanimate nature 

(as in the case of Roark and Rearden) or over other human 

beings (as in the case of Ellsworth Toohey and t ail Wynand). 

Social factors determine the amount, the nature and to a large 

extent the very existencc of aggressiveness. 

To Freud and Jung, symbols are the representations of the 

psyche. To Freud, the symbol is mainly a disguised cue to a 

wish or thought; to Jung it is a mental product of profound 

psychoanalytic significance. In Jungian philosophy, a symbol 

has two functions - first of all it represents an attempt to 
satisfy and instinctual impulse that has been frustrated; it 

is an embodiment of archetypal material as well. 

Freudian theory of personality consists of the structure, 

dynamics and development of personality. The total 

personality or the concept of psychical structure,as Freud 

conceives it, consists of three major systems - the ego, the 
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Super ego and the 'idt. 

The 'idf is the original personality system out of which 

the ego and the super ego develop. The 'idt represents 

uninhibited impulses and it functions by the pleasure 

principle. The ego develops out of the 'id' to deal with the 

external world and it represenurational thinking. The Super 

ego which represents the voice of conscience develops out of 

the ego to serve as the moral arm of the personality caught 

between the often opposing forces of its two companions. It 

is responsible for making the actual adjustments to external 

reality which normal human iife demand. The ego is constantly 

in a position of extreme vulnerability. 

The term 'personality dynamics1 refers to the way tha 

personality changes and grows and thus to the way psychic 

energy is distributed and used by the i d ,  ego and' &per ego. 

According to Freud, instincts are quantities of psychic 

energy and all the instincts together make up the total amount 

of energy available to the personality. Freud categorises 

instincts as the 'life instinctst and the 'death instinctst. 

The life instincts are in the service of survival and 

reproduction. The energy of life instincts is known as 

4 'libidof. The life instinct to which Freud pays the greatest 

attention is that of sex. The death instincts are also called 



the destructive instincts, 

- 
Freud is probably the first psychological theorist in 

recent ages to focus on personality development. His 

--conception of personality development can Le regarded as one 

of the seminal contributions of psychoanalytic theory to 

developmental psychology. Personality development, according 

to Freud, is essentially the learning of new ways to reduce 

anxiety and tension. As the person moves through the various 

stages of development - frustrations, conflicts and threats 
provide causes for increasing tension. 

+ L 
The ego, sandwiched between the 'idr and the'super ego, 

Is incessantly chafed by these two, rdsultiq in anxiety and 

tension. Under the pressure of excessive anxiety, guilt or 

shame, the ego is some times forced to take extreme measures 

to relieve the pressure. These measures are generally called 

'defence mechanismsr. They deny, falsify or distort reality 

and they operate unconsciously so that a person is not aware 

of what is taking place. By means of these strategies, the 

ego tries to decide the conflict with the 'idr in its own 

favour for the conservation of psychic equilibrium. 

Freud says that there are no doors and,windows for tho 

mind and the impulses and impressions formed therein seek 

outlet in symbolic guise. Almost all the behnvioral problen~s 

and abnormalities that we see i n  some of t h e  characters i n  Ayn 



Rand's fiction, can be traced back to their sexual 

incomp~tence or deficient libido. 
4 



CBIBAPTER - V1 
THX PII4bIBLPil)l 4bF EVIL 

The problem of evil is one of the most important problems 

of philosophy. We generally experience that our life is a 

mixture of good and evil, happiness and misery and of well- 

being and ill-being. Realistically viewed, good and 'evil are 

CO-existent. They are not illusions themselves and are mixed 

up closely in our scheme of life. Thinkers from both the East 

and the West have been trying their best to solve this problem 

but its solution is still eluding them. 

The problem of evil is not the exclusive domain of the 

philosophers and theologians. It attracts a layman also. It -. 
is inter linked with the existence of man. For theologians, 

it is the theistic fact because it strikes, at the belief in 

God. An atheist also, perceives its actuality because it 

affects even the deeds of innocent persons. The concept 'God 

is dead', initiatzd by Nietzsche and taken far by a number of 

protestant leaders supports the atheistic contention. 

Theistic view has its support in St. ~ugustine's 'City of God' 

and in so many subsequent theories. 

It is no denying the fact that evil has its origin in the 

reflection of man on his agony and suffering. Naturally, the 
km reflection about the questions from where did evil come and 

A 



why does not God stop it, lessedit, or make us able to bear 

it ? Epicurus, Plato, St. Augustine, Plotinus, Dionysius, St. 

4 Thomas Aquinas, Leibnitz, J.S. Mill, Josiah Royce, John ~ i c k  

and many other thinkers in the West explicitly made attempts 

to solve this riddle in their own ways. In Ind.ia some of the 

Indian systems like Jainism, Buddhism, Nyaya, Samkhya and 

Vedanta tried to highlight the problem of evil under the 

canopies of their respective philosophies. 

Even before  pic cur us, Plato made a distinct statement 

about the problem of evil, For him, good things are far fewer 

with us than evil. One can assume God as the prime cause for 

the good. ~ v i l  is not caused by God but by other things. 

f This skatement of Plato, in fact, is an attempt to distinguish 

between good and evil and also God as the cause of good and 

not the cause of evil. 

For John Hick JEvil and the God of Love) the problem of 

evil is a problem involving not ordinary evils but what he 

calls, dysteleological evil. This view of Hick receives 

significance in his distinction between moral evil and 

physical or natural. Moral evil, according to him, is evil 

that we human beings originate, cruel, unjust, vicious and 

perverse thoughts and deeds. Natural evil is the evil that 

originates independently of human actions in disease bacilli, 
A 

earth quakes, storms, droughts, tornadoes etc ( p . 1 8 ) .  



John Hick thus draws a clear line between moral and 

physical evils. The former is within the grip of man where- 

as the latter is beyond his bounds. Hick talks of 

metaphysical evil also. The idea of such an evil has been put 

forth by Leibnitz. All these distinctions clearly indicate 
I 

that Hjtk admits the reality of evil in the universe, whether 

they be man-made, nature-made or inherent in the very nature 

of the created world. 

The Rigveda prayer to lead one to light from darkness, to 

truth from untruth, and to immortality from mortality, is 

definitely a pointer to rise abovo evil and suffering of their 

vast and varied universe. 

Ayn Rand's philosophy comes close to that of John Hick. 

In many of her non-fictional works dealing with philosophy, 

she expostulates that evil is only an accident of the universe 

- It's not the rule, but the exception. Her idea is that of 

a benign universe and not a malevolent one. Man was born to 

be happy in this universe and not to carry the cross of self 

imposed avoidable suffering. To make this practicable, she 

advocates a system or philosophy of rational self-interest, 

considering the world around us as the given, unchangeable 

objective physical reality, which cannot be altered by any of 

the whims of man or by any form of mysticism or illogical 

thought processes. She nomenclatures her brand of philosophy 



as ~bjectivism, the details of which have been dealt with in 

the previous chapters. 

Miss Rand has stressed that objectivism is not a 

philosophy to be defined in negatives, and it wi.11 not 

tolerate the compromise of an ideal. Explaining the 

implications of 0bjecti.vi.sm for politics, she says that her 
l 

basic political principle was that no man or group the 

right to initiate the use of physical force against others. 

In a civilised society, force may be used only in retaliation 

and only against those who initiate its use. A government is 

the means of placing the retaliatory use of physical force 

under objective control - i . e. under objectively defined laws. 
(The Virtue of Se l f i sh=ness l .  

The two fundamental premises of religion - that there is 
an all powerful being, and that man must come to accept the 

essence of God through faith rather. than l o g i c  - arc rcjcctcd 

by Miss. Rand's philosophy. Objectivists are uncompromising 

atheists, but atheism as such is not a !centralt principle of 

the philosophy. The central principle, ' . the advocacy of 

reason, the rejection of any form of mysticism, including 

theism, is a consequence of this principle. 

Despite the i n f l u e n c e  o f  Miss fiand's ideas in 

intellectual. c - c : I  :;hc rcc~;~rctc:tl hcr:;c?l P p m 1 y a s  a 

novelist and, althouyh she preferred n o t  to be labeled in any 



conventional manner, she wrote "As far as literacy schools are 

concerned I would call myself a Romantic Realisttt In an essay 

in -3.ntj.c M f e & ,  entitled "The Goal of my Writingtt, 

she notes "my purpose is 'not' the philosophical enlightenment 

ofmy readers, it is 'nott the beneficial influence which my 

novels may have on people. My purpose, first cause and prime 

mover is the portrayal of Howard Roark or John Galt as an end 

in himselfr - not as a means to any further end which, 
-. 

incidentally is the greatest value I could ever offer a 

She told a ~ e w d  ljeek reviewer." One cannot write about 

life without discussing philosophy. Most novelists today try 

to b~ as vague as possible in order to be misunderstood by the 

greatest number of people. I want to be understood, so I 

present my philosophy openly and consciously'. 

Miss Rand has written that readers usually questioned her 

as to whether her characters are copies of real people in 
-/ 

public life or whether they'b~ejust symbols. Her reply to 

them was that she observed real life, analysed the reason 

which make people such as they are and  she draws an 

abstraction from them and then created her own characters out 

of that abstraction. Her characters are persons in whom human 

attributes are focused more sharply and consistently than in 

average human beings. 



In a review of a biography of Ayn Rand, The passim of 

BandL George Gilder (Ayn Rand; Sex, Money, and philosophytr, in 

Bookworld, Chicago Tribune, June 29, 1986, pp 1, 10) notes 

that Ayn Rand avoids the topic of families altogether in the 

novels. Although she exalts sexual pleasure to a virtually 

religious pinnacle in her philosophy, her heroes and heroines 

are all childless. They are ttcopulating abstractions that 

give birth to rationalisations rather than babiesrt. By 

excluding the domain of procreative sexuality, Gilder feels 

that, she misses the altruistic and unconditional love at the 

very core of the human experience. Indeed, the urliquoly 

prolonged helplessness of human offspring means that parental 

love is in dispensable to human life and develop~ient. 

Missing this dimension of family life, she also misses 

the essential altruism and the orientation toward the needs of 

others. The heroes of capitalism also cannot arrogantly be 

producers of goods immaculately conceived in their own minds, 

capitalists also imaginatively serve the minds and needs of 

others. 

Ignoring the altruistic aspect of family and business 

life, Rand also misunderstands the role of religion that 

upholds the unselfish moral codes essential to protluctive 

families and enterprises. 

In addition, Miss Rand fails to comprehend that her 



Most men spend their lives in futile rebellion against 

things they can not change, in passive resignation to things 

they can, and never attempting to learn the difference - in 
chronic guilt and self doubt on both counts. 

If there are things that man can change, it means that he 

possesses the power of choice, i.e, the faculty of voli.tion. 

and hence man can be called a being with 'Volitional 

consciousnessf, If he does not possess it he can change 

nothing including his own actions and characteristics such  as 

courage or lack of it. If there are things that man cannot 

change, it means that there are things that cannot be afiected 

by his action and are not open to his choice. This leads to 

the basic metaphysical issue that lies at the root of any 

system of philosophy. The primacy of existence or the primacy 

of consciousness. 

The prieaf? of existence (of reality) is the axiom that 

existence exists, that is, that the universe exists 

independent of consciousness (of any consciousness) that 

things are what they are, that they possess a specific nature, 

an identity. The epistemological corollary is the axiom that 

consciousness is the faculty of perceiving that which exists, 



and that man gains knowledge of reality by looking outward. 

The rejection of these axioms represents a reversal; the 

primacy of consciousness - the notion that the universe has no 
independent existence, that it is the product of a 

consciousness (either human or divine or both). The 

epistemological corollary is the notion that man gains 

knowledge of reality by loclking inward (either at his own 

consciousness or at the revelation it receives from another, 

superior consciousness). 

The source of this reversal, according to Ayn Rand, is 

the inability or unwillingness to fully grasp the difference 

between one's inner state and the outer world, that is, 

between the perceiver and the perceived (thus blending 

consciousness and existence into one indeterminate package- 

deal) Ayn Rand's definition of 'package-dealingt is that it 

is the fallacy of failing to discriminate crucial differences. 

It consists of treating together, as parts of a single 

conceptual whole or 'packaget, elements which differ 

essentially in nature, truth, status, importance or value. 

According to Ayn Rand, the crucial difference between the 

perceiver and the perceived is not given to man automatically; 

it has to be learnt. It is implicit in any awareness, but it 

has to be grasped conceptually and held as an absolute. The 

majority of the people, Ayn Rand feels, keep swinging from 

side to side, implicit' recognising the primacy of existence 



in some cases and denying it in, others, adopting a kind of 

.t-or-miss rule epistemol ogical agnos ticism, through 

ignorance or by intention - the result of which is the 

shrinking of their intellectual range, that is, of their 

capacity to deal with abstractions. Nature is tl~o 

'metaphysically givent - that is, the nature of nature is 
outside the power of any volition. The power to rearrange the 

combinations of natural elements is the only creative power, 

man possesses. It is an enormous and glorious power - and it 
is the only meaning of the concept 'creativet. creation does 

not (and metaphysically cannot) mean the . power .. I .  to bring soinc 

thing into existence out of nothing. 'creationf means the 

power to bring into existence an arrtingement or combination.or 

integration 02 'natural elements that had been disparate 

before. This is true of any human product, scientific or 

aesthetic, Manf S imagination, or what ~oleridge rightly names 

in his a Lit~rariq as the 'ssenlplastic power1, llus 

the ability to combine disparate elements of disparate 

experiences into one harmonious, uniform whole. An 

amalgamation of various elements takes place and the result is 

something which had never existed before. 

Tllo beut and bricLe~t id~litj.ficil(3i~11 OL III~~I~'!: pow(?r in 

regard to nature is Francis Uaco~l's l1NaLure to be co~uinc?ndcd, 

must be obeyed.lt In this context "to be commanded1I means to be 

made to serve man's purposes; "to be obeyedv1 means that they 

c7r lnot  be served u n l e s s  man discovers the properties c i :  



natural elements and uses them accordingly. 

By its 'metaphysically given' nature, a manf S volition is 

outside the power of other men. Nothing can force a man to 

think. Others may off er him incentives or impediments, 

rewards or punishments, they may destroy his brain by drugs, 

but they cannot order his mind to function.  his is his 

exclusive, sovereign power. Man is neither to be obeyed nor to 

be commanded, in that sense. 

In his philosophical manifesto, i l \ ~ ' h ~ . _ o r ~ o j & s - C i c - e ,  John 

Raw1 shows the climax of and the ultimate cashing-in on the 

package deal of the metaphysical and the man-made. His theory 

proposes to subordinate manfs nature and mind to the desires 

(including envy) not merely of the lowest of the lowest human 

specimens, but of the lowest non-existents. It requires that 

men make lifelong choices on *he premise that they are all 

equally devoid of brains. The fact that a brain cannot 

project an alteration of its own nature and power, that a 

genius cannot project himself into thc state of a moron anti 

vice versa, that the ncetls and desires 01' a qcniu:; nntl n moron 

are not identical, that a genius rcduccd to the existential 

level of a moron would perish in unspeakable agony, and a 

moron raised to the existential level of a genius would paint 

graffiti on the sides of a computer, then die of starvation. 

a11 this is not unclcrstood b y  tho:;~ w t i o  c l  i r;pc.~~::c? wit11 tlic 1,nw 

of Identity (and, thcrcf orc, wi th rca l i t y  ) , who clc\mnntl c q u n l  



results' regardless of unequal causes, and who propose to 

alter metaphysical facts by the power of whims and guns. This 

is what is being preached, touted and demanded today. 

(against meritocracy) 

Is this trend motivated by the desire to uplift the weak 

or to degrade the strong - to help the incompetent or to 

destroy the able ? Is this the voice of love or of hatred - of 
compassion or of envy ? What value would be gained by such a 

cerebrocidal atrocity ? One is forced to ponder over such 

question after studying in detail Ayn Rand's major fictional 

works, like Atlas Shruqqed. The ~ountainhead.  We the Livina, 

Anthem. and Nicrht of  January 16th. 

In Atlas  Shrusged, in the sequence dealing with the 
sa s/ 

tunnel catastrophe, a humanitarian . XThe men of ability? I do 

not care what or if they are made to suffer. They must be 

penalised in order to support the incompetent. Frankly, I do 

not care whether this is just or not, I take pride in not 

caring to grant any justice to the able, where mercy to the 

needy is concerned." 

Anthe+ is a thought-provoking novel that depicts the 

horrors which can happen to mankind if current social trends 

are projected into the future. The so-called hero named 

ality 7-2521 is supposed to be living in the dark ages of 



the future. In a loveless world he dared to love the wo~nan of 

his choice. In an age that had lost a11 trace of science and 

civj.lization, he had the courage to seek after knowledge. H e  

was marked for death -L . because he had committed the unpardonable 

sin -- he had &bd forth from the mindless hgmari ' h ~ ~ k * H e  was 

a man alone. The characters in Anthem existed only to serve 

the state. They were conceived in controlled Palaces of 

Mating. They died in the Home of the Useless. From cradle to 

grave, the crowd was one - a great WE. 

In all that was left of humanity there was only one man 

who dared to think, seek, and love. He, Equality 7-2521, came 

close to losing his life for this because his knowledge was 

regarded as a treacherous blasphemy becausa he had re- 

discovered the lost and holy word-l. llcre, Miss Rand sllows 

the struggle of the individual against a paralysing 

Collectivism in a world of the foreseeable future. For the 

major part of the novel, the word "WEn is used instead of "I1'. 

It begins thus : 

It is a sir1 to write this. It is a sin to think 

words no others think and to put them down upon a 

paper no others are to see., I t  is base  and e v i l .  

It is as if we were speaking alone to no ears but 

our own. And we know well that there is no 

transgression blacker than to do or think alone. 



We have broken the laws. The laws say that men may 

not write unless the Council of Vocations bid them 

so. May we be forgiven!. . 

A portion of a typical conversation between International 

4-8818 and Equality 7-2521 reveals the totally forbidding 

nature of the situation of the future, as depicted by Ayn 

Rand, ' 

.'  quality 7-252l1!, they said, "your face is white", . . . 
, Then they smiled, but it was not a gay smile; it was lost and 

pleading. . . c 

The heroine, bberty 5-3000 is described as having body 

that "was straight and thin as a blade of iron. Their eyes 

were dark and hard and glowing, with no fear in them, no 

kindness and no guilt ...l1 

Equality 7-2521 loved Liberty 5-3000 and calls her in his 

thoughts as the 'Golden One' because of her golden hair. By 

loving or liking someone better than the rest, one is accused 

of committing a 'Trasgression of Preferencef, because one is 

supposed to consider every one as brothers and sisters. They 

are supposed to heed the law which says that men may not think 

of woman save at the 'Time of Matingr. This is the time each 

spring when "all the men older than twenty and all the women 

older than eighteen are sent for one night to the city Palace 



of Mating. And each of the men have one of the women assigned 

to them by the Council of Eugenicsn. 

The names of the various characters are International 4.- 

8818, Equality 7-2521, Collective 0-0009, Union 5-3992 etc. 

all of which sound very weird and funny. 

In chapter el-even, Equality 7-2521 proclaims AM, I 

THINK.1 WILLn. He realises that he has reached the end of his 

quest. I wished to know the meaning of things, I am the 

meaning. I wished to find a warrant for being. I need no 

warrant for being, and no word of sanction upon my being. I 

am the warrant and the sanctiont1.   anthem.^. 108) In addition 
4 

to this, the thought ocqurs to him that his own happiness 

needs no higher aim to vindicate it. His happiness need not 

be the means to any end. "It is the end. It is its own goal. 

It is its own purposev1. (p. 110) The god whom he worships can 

be expressed in one word as '1' - the god who hers sure will 
grant him joy, peace and pride. The sacred word that is to be 

his beacon and banner in future is the word EGO. 

Most people, Ayn Rand opines, want to cling to the 

conviction that doom, darkness, depravity and ultimate 

disaster are inevitable. Psychologists tell us that when a 

4 man  suffer^ from neurotic anxiety, he seizes upon any 

rationalisation available to explain his fear to himself, and 

he clings to that rationalisation in defiance of logic, reason P 



reality or any argument assuring him that the danger can be 

averted, Actually, he does not want it to be averted because 

the rationalisation serves as a screen to hide from himself 

the real cause of his fear, the cause he does not dare to 

face. 

Western civilisation was the child and product of reason- 

via ancient Greece, In all other c '.vilisations, reason has 

always been the menial servant or the handmaiden of mysticism. 

The conflict of reason versus mysticism is the issue of life 

or death - of freedom or slavery - of progress or stagnant 
brutality. It is the conflict, we can say, of consciousness 

versus unconsciousness. 

The acceptance of full responsibility for one's choices 

and actions and their consequences is such a demanding moral 

discipline that many men seek to escape it by surrendering to 

what they believe is the easy, automatic, unthinking safety of 

a morality of 'dutyr. Peter Keatingfs mother had pushed him 

into his career as an architect, feeling that it was a field 

where he could exercisz his talent for drawing, even though he 

wanted to be an artist. He consults Roark about whether he 

should join Guy Franconrs firm of architects. Roark tells him 

"If you want my advice, Peter, you've made a mistake already. 

By asking me. By asking anyone. Never ask people. Not about 

your work. Don't you know what you want ? How can you stand 

it, not to know ?" (The Fountainhead - p. 33). 
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to design it but to let Keatiny put his name on it. He is 

surprised by Roarkfs cordial behaviour, which prompts hin to 

ask, Howard, is this the terrible thing they meant by 

turning the other cheek - your letting me come here ? 'l 

Keating also noticed that Roark looked very young even though 

he was thirty seven years old, whereas Peter had aged greatly 

since Roark had last seen him. Roark magnanimously replies to 

Keatingrs query, 

I don't know, Peter. No, if they meant actual 

forgiveness. Had 7: been hurt, I'd never forgive 

it, Yes, if they meznt what I'm doing. I don't 

think a man can hurt another, not in any important 

way. Neither hurt him nor help him. I have really 

nothing to forgive you. (F.H- p. 575) 

Dominique Francon exhorts a promise from Roark that he 

will never sacrifice either his work or her because of his 

sympathy or pity for Gail Wynand. At last, she evolves to a 

stage where even, 

If they convict you - if they lock you in jail or 

put you in a chain yang - if they smear your name 

in every filthy headline - if they never let you 

design another building - if they never let me see 
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you again - it will not matter. Not too much, Only 

down to a certain point.!, (F-H-- p. 622) 

As far as Roark is concerned, she has passed the acid 

test and only now deserves to be made his wile. llThatfs what 

I've waited to hear for seven years, Dominique. I1says Roark 

(P. 6 2 2 )  

Gail Wynand and Ellsworth Toohey held power over people. 

They enjoyed dominating people. It was through the 'Bannerf 

that Wynand even determined what the tastes of the people 

should be even in matters like architecture. He utilises the 

complete power and sway that he holds over the people to save 

Roark Zrom being convicted for the Cortlandt Home% explosion 

case. For Wynand, saving Roark from conviction was a kind of 

a crusade - it was his need as well, a kind of self 

purification or self flagellation to expiate for the life that 

he had led - that of a second hander in spite of the fact that 
he had the potential to be a very original person who was 

capable of recognising a genius, But he had deliberately 

denigrated Roark through his papers because he knew very well 

that the world would not spare a person like Roark t o  survive. 

His genius, he was sure, would anyway go unappreciated. 

Wynand had a sccrct art gnlJ.c?ry i l l  his h o u ! : ~  ant1 t h ~  st:ntuc? o f  

Dominique which Mallory had made was his most priced 

possession. he was a cannoisseur of art, but he did not 

reveal that aspect of his character to the world. For him, 



'The Bannert was symbolic of his power over the mundane people 

of the world who lacked taste, originality and good sense. He 

says/ 

' h y  I love the Banner. Now you'll see the answer. 

Power, I hold a power I've never tasted. Now 

you'll see the test. They'll think what I want 

them to think. They'll do as I say. Ernecause it is 

my city and I do run things around here. Howard, 

by the time you come to trial, 1/11 have them all 

twisted in such a way there won't be a jury who'll 

dare convict you./:(F.H- p. 626) 

Eli.sworth Toohey represented for Steve MaIlory , the 

'drooling monsterr that was mentioned in Chapter.11. He 
i?, 

epitomised all the evil in the world - the evil that never 
allowed greatness of any sort to surviv- in this world, I t . . .  

'* 
r 

I had never seen him before I shot him I had only read what he 

writes. Howard, I shot at him because I think he knows 

everything about the beast.It(F.H- p. 344) 

l'oohey gloats over the havoc that he hns caused to 

Roark's reputation as an architect. He tells Dominique that 

the lawsuit about the Stoddard Temj ~ l e  will be forgotten by 

the people very soon. 



And that, you see, will be the achievement. You 

can fight a live issue. You can't fight a dead 

one. Dead issues, like all dead things don't just 

vanish, but leave some decomposing matter 

behind. . . 

The Temple will be forgotten. The law suit will be 

forgotten. But here's what will remain : 

Boward Roark ? Why, how could you trust a man like 

that ? He's an enemy of religion. He's completely 

immoral . . . Fight that, my dear. Tell me a way 

to fight it. Particularly wllol you hav& 1 1 0  weapons 

except your genius which is not a weapcr! but a 

great liability., (F.H-p. 346) 

He continues, 

... Reason can be fought with reason, How are you 
going to fight the unreasonable ? The trouble with . 
you, my dear, ancl wj. t l l  n~ost: ~ c L ) ~ . L c ,  .is k l l ; i t  you 

don't have sufficient respect for the senseless. 

'I'll2 senseless is the major factor in our lives. 

'iou have no chance if it is your enemy. But if you 

can make it become your ally - ah, my dear ! . . . 
(F .H-p .  3 4 6 )  

Why did Toohey clloose Roork as the victim of his sadism?; 

It was because, as 1 1 ,  says, Roark was a big catch, a very 



great genius. Me couldn't be bothered about any one with less 

of a genius than Roark. 11- it is not my function to be a fly 

swatter. 

Toohey confesses about his 'modus operandi to Domj-nique, 

since he believes that when a skillful piece of work is 

accomplished, somebody should Jillow about i L. llis is 'the 

psychology of a murdererr, as he himself admits ! l . . .  the 

psychology of a murderer who's committed the perfect crime and 

then confesses because he can't bear the idea that nobody 

knows itr S a perfect crime. . . . I want an audience. That 'S 

the trouble with victims - they don't even know they're 

v j  ctimr,, w h i c h  i :: an  i t fihot~ltl he, but it dots I~ctcomc? 

monotonous and takes half the fun away. You're such a rare 
: : ;  . . I (  > ,  , . . : l .  

t r e a t  - a vj.ctim who can apprec ia te  t h e  artistry oT it.s own 
#*, 

execution ..." (F.H-- p. 348) 

The alleged dichotomy of reasm versus emotion has been 

presented in many variants in the history of philosophy, but 

its most colourfully eloquent statement was given by Friedrich 

Nietzsche. In The B i r t h  of Trauedy from the Spirit 01 I Y u U .  

Nietzsche claims that the observed two opposite clcu~c;lts in 

Greek tragedies, which he saw as metaphysical principles 

inherent in the nature of reality; he named them after two 

Greek gods : Apollo, the god of light and Dionysus, the god of 

wine. Apollo, in ~ies%che~s metaphysics, is the symbol of 

beauty, order, wisdom, efficacy, that is, the symbol of 



reason. Dionysus is the symbol of drunkenness or, rather, 

Nietzsche cites drunkenness as his identification of what 

Dionysus stands for: wild, primeval f e c l i n g s  , orgiastic joy, 

the dark, the savage, the unintelligible element in man - that 
is, the symbol of emotion. 

Apollo, according to Nietzsche is a necessary element, 

but an unreliable and thus inferior guide to existence, that 

gives man a superficial view of realitytt, the illusion of an 

orderly universe. Dionysus is the free, unLettered spirit 

that offers man, - by means of a n~ysterious intuition induced 
by wine and drugs - a more profound vision of a different kind 
of reality, and is thus the superior. According to Nietzsche, 

Dionysus leads man into c o ~ ~ l e t e  self-forgetfulness and into 

merging with the Oneness of hbture. But it is not true that 
', 

reason and emotion are irreconciliable antagonists or that 

emotions are a wild, unknowable, ineffable element in men. 
f 

C 

But this is what emotions become for those who do not care to 

know what they feel, and who attempt to subordinate reason to 

their emotions. For every variant of such attempts - as well 

as for their consequences - the image of Dionysus is an 

appropriate symbol. 

Symbolic figures are a val.uable adjunct to philosophy, 

they help men to integrate and bear in nlind the essential 

meaning of complex issues. Apollo and Dionysus represent the 
I' 

fundamental conflict of guyage. For example, the landing of 



'Apollo 11' on the moon - represented the embodied 

concretisation of a single faculty of man : his rationality. 
. g  

On J u y  16, 1969, ono million people, from all over America 

converged on Cape Xennedy, Florida to witness the launching of 

Apollo 11 that carried astronauts to the moon. The meaning 

and motive of the overwhelming world-wide response to Apollo 

11, was the response of people starved for the sight of an 

achievement, for a vision of man the hero. 

Ayn Rand says I. that there was initially no comment in the press 

on the meaning of the popular response to Apollo 11, in her 

book The New Left : The Anti-Industrial Revolution. Some 

intellfctuals even resented its triumph What they denounced 

was 'technolo~y', what they resented was achievement and its 

source : reason. 
,' 

Eric Severeid of CBS, a popular conlmentator, broadcasted 
t - 

from Cape Kennedy a commentary that was reprinted in 'Varietyf 

(July 23, 1969). "In Washington and elsewhere, It. he said 

Itthe doubts concern future flights, their number, their cost 

and their bc~!cf i ts ,  as if thc succe:;:; ot' Apo l lo  11 ware 

alrcady ass!tr::d. Wo a r c  a pcoplo who hato failure. It's an- 

American . . . 11 

It was the American dedication to success that Mr. 

Sevareid was probably deriding. No other nation as a whole is 

as successful as America, which is America's y r c u t c s t  virtue. 
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But success is never automatically immediate. 
. 

Passive 

resignation is not a typical Anlcrican trait, It is this 

precondition of success - the "try, try again' precept - that 
Mr. Sevareid was undercuting. His conclusion was that "It is 

possible that the divine spark in man will consume him in 

flames, that the big brain will prove our ultimate flaw like 

the dinosaur's hiq body, that the metal plaque Armstronq and 

Aldin expect to place on the man will become man's cp i t aph l1 .  

On July 20, while Apollo 11 was approaching the moon, Mr 

Sevareid found it appropriate to broadcast the following 

remark : no matter how great this event, he said that nothing 

much had changed, rnan still puts his pants on, one leg at a 

time, he still argues w i t h  his wife, etc, 

8 7 

Some people were very concerned about the 'inflated 

American egot, if the voyage succeeded. One allrlost got t h e  
# .  

impression that they would be greatly kelieved if the mission 

failed. 

Ayn Rand in her essay tApollo and Dionysus in h e r  book 

New J&f t : Tb-e-AnZ;i~I~-4u.s_ti~a ~Rey-o0J,-u t- ion make S d i a g no S i S 

of the reason behind the resentment of some people. Shc 

reasons that 
f 

. '  to some men, the sight of an achievemcnt is q 

reproach, a reminder that their own l i v e s  art: 

irrational and that there is no loopiiolc, no escape 



from reason and reality. Their resentment is the 

cornered Dionysus element baring its teeth. (p .64)  

Mankind has traditionally revered purely physical heroes, 

eschewing intellectual ones. The heroes and villians in Ayn 

Rand's fictional works are differentiated fundamentally by 

their metaphysics, in which the wrong epistemology is shown to 

lead to train wrecks, (Atlas Shruqued) furnace break outs 

(Atlas Shruuqed) and sexual impotence (The Fountainhead and 

Atlas Shruqqed) The right ethics is shown to be the 

indispensible means to the rebuilding of New York City and of 

man's soul. 

/ 

Reason, according to Objectivism, is not merely a 

l', distinguishing attribute of man; it is his fundamental 

attribute - his basic means of survival. Therefore, whatever 
C 

reason requires in order to function is'a .a necessity of human 

life. 

Reason functions by integrating perceptual data into 

concepts. This process, Ayn Rand holds, ultimately requires 

the widest integrations - those which give man knowledge of 
the universe in which he acts, of his means of knowledge, and 

of his proper values. 

Man, therefore, needs metaphysics, cpistcn~oloyy and 



ethics, that is, he needs philosophy. He needs it by his 

essential nature and for a practical purpose, in order to be 

able to think, to act, to live. To Ayn Rand, philosophy is 

not a senseless parade of abstractions created to fill out the 

ritual at cocktail par1:ies or in Sunday morning services. To 

Ayn Rand, philosophy is the fundamental factor in human life; 

it is the basic force that shapes the mind and character of 

men and the destiny of nations. It shapes them for good and 

for evil, depending on the kind of philosophy men accept. 

A manrs choice, according to Ayn Rand, is not whether to 

have a philosophy, but only which philosophy to have. His 

choice is whether his philosophy will be conscious, explicit, 

logical, and therefore practical - or random, unidentified, 

contradictory and therefore lethal. She shows through her 

fiction that, when an idea is rational, its consequence, 

ultimately, is the preservation of;manrs life, and that when 
C 

r' 

an idea is irrational, its consequence is the opposite. 

Contrary to the injunctions issued to men for millennia, 

Ayn Rand did not equate Objectivity with lldi~interest~~ - she 

was interestedr in philosophy, in the Objectivist sense of 

self interestr. If a man needs philosophy, he needs one 

that is true, that is, in accordance with reality. Ayn Rand's 

fictional works are a demonstration of what happens to men who 

never fully develop the 'humanr form of knowledge, that is, 

concepts. 



Gail Wynand bought a young writer from a radical 

magazine, a man known for his honesty. He hired a sensitive 

poet to cover baseball games. He hired an art expert to 

handle financial news. He gave a great symphony conductor a 

magnificient yearly income for no work at all, on the sole 

condition that he should never conduct an orchestra again. 

His belief was that one cannot escape human depravity in this 

world. All his victims had a single attribute in common, 

their immaculate integrity. He delighted in breaking their 

integrity., One of the men became a dipsomaniac, two men 

became drug addicts and one committed suicide. Alvah Scarret 

is shocked after seeing all this and tells Wynand that he was 

really going too far, to test their integrity. He reminded 

Wynand that what he, was doing was practically murder of those 

young men, with their immaculate integrity. l1 Not at allt1. 

said Wynand, l1 I was merely an outside circumstance. The cause 

was in him. If lightning strikes a rotten tree and it 

collapses, its not the feult of the lightning.' "But what do 

you call a healthy tree?" "They don't exist, Alvahll, said 

Wynand cheerfully, It they donr t exist. (F .H-p. 416). Only. 

two men understood Gall Wynar~d : Alvah Scarret - partially and 
Ellsworthy Toohey - completely. Roark was the only man of 

integrity whom even Wynand couldn't break. & proved to be 
too much for even people like him. Roark passes the 'Acid 

testr, as it were, in the eyes of Wynand. Hence his later 

expiation for hisrsinf , by mobilising all the resources at his 
disposal, by means of the Danncr,  to save I'\onrk fronl being 



convicted in the Cortlandt Homes explosion case. He 

worshipped Dominique whom he Later married after Keating sold 

her to him. While presenting her with a necklace made of 

diamonds which was without visible settings, spaced wide apart 

in an irregular pattern, he says that he is not at all ashamed 

of the fact that he pandered to the curiosity of people in his 

Newspapers. He sees the positive side of his job - 

1 took the worst refuse of the human spirit - 
the mind of that housewife and the minds of the 

people who like to read about her - and I made 
of it this necklace on your shoulders. I like 

to think that I was an alchemist capable of 
/ 

performing so great a p~rification,~~ (p. 490)  

Itshe saw no apology, no regret, no resentment 

as he looked at her. It was a strange glance; 

she had noticed it before; a glance of simple 

worship. And it made her realise that there is 

a stage of worship which makes the worshipper 

himself an object of reverence. (p. 430-431) 

Bjorn Faulkner i n  the play, Nisht of Januarv 16th, is a 

startlingly successful international tycoon and the head of a 

vast financial empire. On one level, the play is a totally 
4 

gripping drama about the rise and destruction of a brilliant 

and ruthless man. On a deeper level, it is a superb dramatic 

objectification of Ayn Rand's vision of human strength and 



weakness. 

In the introduction to the p l a y ~ . h t  of 3anuarv lGth h y n  

Rand says that the play represents "not ~omantic Realism, but 

Romantic symbolism'. One can call it a sense - of - lifeu 

play A sense of life is an emotional, subconsciously 

integrated appraisal of llman's relationship to existence." It 

is a man's attitude toward life that constitutes the core and 

motor of his subconscious philosophy. Every work of art is 

. the product and expression of its author's sense of life. But 

it may express that sense of life, translated into conceptual, 

that is, philosophical, terms, or it may express only an 

abstract emotional sum. Night of January 16th is, according 

to Ayn Rand, a pure, untranslated abstraction.18 

This means that its events are not to be taken literally. 

They dramatise certain fundamental psychological 

characteristics, deliberately isolated and emphasised in order 

to convey a single abstraction, the characters' attitude 

toward life. The events serve to feature the motives of the 

character's actions, regardless of the particular forms of 

action, that is, the motives, not their specific 

concretisation. The events feature thc confrontation of two 

extremes, two opposite ways of facing existence - Passionate 

self-assertiveness, self confidence, ambition, audacity, 
A 

independ& c e '  - versus conventionality, servility, envy, 

hatred, power lust. 



The main character in Nisht of January h is a 

swindler. Ayn Rand is not glorifying the action of the 

swindler, but he is a symbol of the rebel as such, regardless 

of the kind of society he rebels against. But Ayn Rand feels 

that, for the purpose of dramatising the conflict of 

independence versus conformity, a criminal - a social outcast 
can be an eloquent symbol This, incidentally is the reason 

for the profoun'd appeal of the 'noble crook' in fiction. 

That a career of crime is not, in fact, the way to 

implement one's self esteem, is irrelevant in sense-of-life 

terms, and Ayn Rand is fully aware of it. A sense of life, 

according to Ayn Rand, is concerned primarily with 

consciousness, not with the existence - or rather with the way 

a man's consciousness faces existence. It is concerned with 

a basic frame of mind, not with rules of conduct. 

The peculiarity of the play, which was written in 1933, 

is that Karen Andre is facing a murder trial and in the 

courtroom drama, the jury is drawn from the audience and they 

have to vote on the verdict. 

The springboard for the story was the collapse of Ivar 

Kreuger, the Swedish "Match King1' - or more precisely, the 

public reaction to that collapse. 



On March 12, 1932, Ivar Kreuger, the Swedish "Match 

Kingtt, allegedly committed suicide. l l i s  dca1:h was followed by 

the crash of the vast financial empire he had created, and by 

the revelation that that empire was a gigantic fraud. He had 

been a mysterious figure, a "lone wolfm, celebrated as a man 

of genius, of unswerving determination and spectacular 

audacity. His fall was like an explosion that threw up a 

storm of dust and muck - a storm of peculiarly virulent 

denunciations. 

It was not his shady methods, his ruthlessness, his 

dishonesty that were being denounced, but his 'amb!.tionr , H ~ S  

ability, his self-confidence, the glamourous aura of his life 

and name were featured, exaggerated, overstressed, to serve 

as fodder for the hordes of envious mediocrities rejoicing at 

his dowrf"fal1. It was a spree of gloating malice. Its 

leitmotif was notft. "HOW did he fall ?lt but "How did he dare 

to rise ?" Ayn Rand feels that had there been a world press at 

the time of Icarus and Phaethon, *thisr was the kind of 

obituary they wculd have received. 

Ivar Kreuger was a man of unusual ability who had, at 

firs.t, made a fortuncl by leyitimatc means, it was his venture 

into politics that destroyed him. Scckinq a world monopoly 

for his match industry, he began to give laryc I to 

various European governments in exchange for a monopoly st,atus 
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in their countries - loans which were not repaid, which he 
could not collect and which led him to a fantastic juggling of.' 

his assets and book keeping in order to conceal his losses. 

It was not a crook that people were denouncing but 

greatness as such and that was what Ayn Rand wanted to defend. 
/ 

Bjorn Faulkner, the hero who never appears in the play, 

is not Ivar Kreuger. He is what Ivar Krenger might have been 

or, perhaps ought to have been. The two sides in the play are 

represented, on the one hand by Bjorn Faulkner and Karen 

Andre, his secretary-mistress (whom he loved) who is on trial 

for his murder - and, on the other, by John Grahaln Whitfield 

and his daughter. The factual evidence for and against the: 

accused is approximately balanced. The jury has to choose 

which side to believe, and this depends on every juror's own 

sense of life. 

The original title of this play was 'Penthouse Legend; 

Since the - jury  was to be drawn from ttlc? audience, it was 

rejected by the producers. They said that the jury gimmick 

would "destroy the theatrical illusion.11 

Bjorn Faulknor married whitccfieldrs daughter, since a 

short term loan of ten million dollars from the Whitfield Bank 

was due and he could not nicat it. ~eithcr coqld he get an 



extension. So he offered himself as the last piece of 

collateral left, and with the permission of the woman he 

loved, Karcn, he marricd Nancy Lcc. Nancy Lcc wanted Djorn 

Faulkner and she was willing to pay a price for it. "What's 

the use of pretending ? I want you and you know it, you don't 

want me and I know that. But I pay for what I want, and I have 

the price. 11 (Nisht of January 16th-- p. 85) Bjorn Faulkner 

did not commit suicide. He was killed by Mr. Whitf ield, Nancy 

Leers father. 

As Stovens, thc dofcnso lawycr says, Paulknor was n nian 

"with life singing in his veinsv. He may have been a 

scoundrel, a swindler and a criminal. But still he was a 

conqueror, who hadg1 a strength that is its own motor, an 

audacity that is its own law, a spirit that is its own 

vindi~ation~~. (p.8). Whatever mistakes he may have made in 

form, he had never betrayed his essence, his self esteem. 

The Western civilisation had m A g e  of Reason and an h e  

of Enlightenment. In those periods, the quest for reason and 

enlightenment was the dominant intellectual drive and created 

a corresponding emotional atmosphere that fostered these 

values. According to Ayn Rand, we live in an age Age of Envy. 

It is a hatred of t h e  good for bcing t h e  good. This hatred is 

not resentment against some prescribed views of the good yith 

which one does not agree. Hatred of thc good for bcing the 



good means hatred of that which one regards as good by 

oners(conscious or subconscious) judgement. It means hatred of a 

person for possessing a value or virtue one regards as desirable. 

The primary factor and distinguishing characteristic of this 

hatred is that it is an emotional mechanism set in reverse, a 

response of hatred, not toward human vices, but toward human 

virtues. The men of Babe1 were punished because they attempted to 

build a tower to the sky. Phaethon perished because he attempted 

to drive the chariot of the sun. Icarus was smashed, because he 

attempted to fly. Arachne was transformed into a spider because 

she challenged a goddesssto a competition in the art of weaving - 
and won it. The ancient chorus down the ages seems to have been 

"do not aspire - do not venture - do not rise - ambition is self 
destructionw. The curse of an overwhelming majority of men is 

passivity, lethargy and fear, not ambition and audacity. Hatred is 

not aroused in people by any saint or hero of altruism, whose moral 

superiority they profess to acknowledge. Nobody envies an Albert 

Schweitzer. They envy the man of intelligence, of ability, of 

achievement, of independence. 

Man cannot deal with reality on the merely perceptual level of 

awareness ; his survival requires a conceptual method of mental 

functioning - but the conceptual level of awareness is 

volitional #. Man may choose to function conceptually or ?lota 



Most men, according to psychologists, stumble through the 

transition from the predominantly perceptual functioning of 

childhood to the conceptual functioning of adulthood with 

various degrees of success and some settle on some precarious 

mixture of both methods. The hater of the good is the man who 

did not make this transition. He is a case of 'arrested, 

psycho-epistemological developmentf. 

The hater's mental functioning remains on the level of 

childhood. Nothing is fully real to him except the concrete, 

the perceptually given, that is, the immediate moment without 

past or future. He has learned to speak, but has never 

grasped the process of conceptualisation. He treats concepts 

as if they were percepts and their meaning changes with any 

change of circumstance. Whatever he learns or happens to 

retain is treated, in his mind, as if it had always been 

there, as if it were an item of direct awareness, with no 

memory of how he acquired it as a random store of unprocessed 

material that comes and goes at the mercy of chance. This is 

the crucial difference between his mentality and that of a 

child : a normal child is intensively active in seeking 

knowledge. The hater stands still, he does not seek 

knowledge. His mind is as stagnant a mentality as a human 

being can sustain on the edge of the borc&dfieseparating 

passivity from psychosis. 



A mind that seeks to escape effort and to function 

4 automatically, is left at the mercy of the inner phenomenon over 

which it has no direct control that is, emotions. Psycho- 

epistemologically a hater regards his emotions as irreducible and 

irresistible, as a power he cannot question or disobey. The hater 

has no lasting value-judgement, only the random urges of a given 

moment. 

A human being descends to such a state due to different 

psychological reasons. This process of self-stultification is 

initiated by the child who lies too often and gets away with it. 
C 

In his early, formative years, when he needs to learn the mental 

processes required to grasp the great unknown surrounding him, that 

is, reality,.he learns the opposite. He learns in effect, that he 

can get whatever he wants not by observing facts, but by inventing 

them and by cheating,begging, threatening (throwing tantrums),that 

is, by 'manipulating' the adults. He concludes implicitly that 

reality is his enemy since he has to fake it-to lie-in order to 

obtain what he wants. As he grows up, he becomes aware of his 

impotence in the face of a reality as unknown to him as it was in 

his childhood. He is able to grasp the given, the immediate 
4 

present, but that is not enough, he is unable to integrate it to 

anything. 



Psychologists have observed a phenomenon called "the 

idiot-savant,1r a man who has the mentality of a moron but for 

some as yet undiscovered reason is able to perform a prodigy's 

feats of arithmetical calculation. The hater of the good 

becomes a similar phenomenon : the idiot philosopherH a man 

who is unable to grasp the relation of ideas to reality, but 

devotes his life to the manufacture, propagation and 

manipulation of ideas - a means of sustaining his pseudo-self 
esteem. 



CHAPTER - V111 

CONCLUSION 

Quite a few protests have been aired in recent years 

against the sway of the naturalist method in fiction. It is 

charged that this method treats material in a manner so flat 

and external as to inhibit the search for vales and meaning. 

Naturalist realism, with its endless book-keeping of 

existence, has led to the destruction of Romanticism in 

aesthetics-like the destruction of individualism in ethics. 

Some writers like Ayn Rand, and Victor Iluga, nra stirred by 

the ambition to create a new type of imaginative prose into 

which the recognisably real enters as one component rather 

than as the total substance. Some writers introduce 

philosophic ideas into it whereas others express the motley 

strivings of the inner self. 

It has been remarked that basically the issue between 

naturalism and its opponents resolves itself into a 

philosophic dispute concerning the nature of reality. 

The quality and intensity of a literary work will depend 

to a very large extent, upon the success with which the writer 

can find and communicate his private truth in the public truth 

of his aye. A really good novelist ~hould possoss the power 



to make meaningful and orderly the chaotic process of life, 

lacking which they give an effect of utter lifelessness and 

sterility. 

Ayn Rand detested the preoccupation of modern art with 

depravity.and evil. She was convinced that the picture of an 

infectgd appendix may be of great value in a medical text book 

bvtit did not belong in an art gallery. And an infected soul 

is a much more repulsive spectacle. 

In the prevailing atmosphere of frustration and 

hopelessness where men are embitt-ered hulks whimpering 

incessantly about the lack of moral values in life, the 

easiest way out is to renounce valuing. To fight, in'this 

contest means, to think. 

In hor book ~-~~~n.i&s-t-~a she expresses her 

hope for a revival of Romanticism in Art and Literature, and 

pleads for an esthetic Renaissance. Romanticism is the 

greatest achievement in Art history. It is by being exposed 

to Romantic Literature and Art that mankind has been able to 

move forward, by readi,lg about heroic personalities arid their 

achievements. 

Art is a 'selectiver re-creation of reality 

according to an artist's metaphysical value- 

judgement. By a selective re-creation, art 
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isolates and integrates those aspects of 

reality which represent man's fundamental view 

of himself and of existence. 20. 

An artist ought to isolate the things that he regards as 

metaphysically relevant and essential and integrate them into 

his work as a single new concrete. An artist who in his 

painting exhibits a ruptured or rotten liver and one who 

paints a Greek God, are revealing their metaphysical estimates 

of man, which inturn is the reflection of their philosophy, 

of their respective cultures. Every religion has a mythology 

which is a dramatised concretisation of its moral code 

embodied in the figures of men who are its ultimate product. 

The projection of "things as they might be and ought to 

ben names the essence of Ayn Rand's concept of literature. In 

the wave of Naturalism that has engulfed the literature of the 

twentieth century, her novels are an outstanding exception. 

They are at once a continuation of the Romantic tradition and 

a significant departure from the mainstream of that tradition. 

Nathaniel Branden calls her a " :mantic Realistn " Romantic" 

-- because her work is concerned with 'Values' with the 

essential, the abstract, the universal in human life, and with 

20. Nathaniel Branden., Who is Ayn Rand ? : An ~nalysis of the 

Novels of Ayn Rand.( Random House, 1962) pp.92-93. 



A the projection of man as a heroic being. I1Realistu - because 
the values she selects pertain to this earth and to man's 

actual nature, and because the issues with which she deals are . 

the crucial and fundamental ones of our age. Her heroes 

are not knights, gladiators or adventurers in some impossible 

kingdom, but engineers, scientists, industrialists, men who 

belong earth, who function in modern society. As o 

philosopher, she has brought ethics into the context of . . 

reason, reality and man's life on earth : as a novelist, she 

has brought the dramatic, the exciting, the heroic, the 

stylized into the same context. 

I f  consciously or unconsciously an artist-. holds the 

premise that man is being of volitional consciousness~, it 

will lead his work to a value orientation or to Romanticism. 

On the other hand, if he holds the premise that man's fate is 

determined by forces beyond his control, it will lead his work 

to an anti-value orientation, or to Naturalism. One type of 

art tells man that disasters nre t m n n i o n t ,  that grandcur, 

beauty, strength and self-confidence are his proper, natural , 

state. The other tells him that happiness is transient and 

evil, and he is made to feel that he is a distorted, impotent 

I miserable little sinner, pursued by leering gargoyles. The 

genrle or medium that an artist chooses depends upon his sense 

of life, and his s e n s c  01 liPc is a pre-conceptual equivalent 

of metaphysics, all cnlot.io~~n L ,  r;ul)co~~:;c.iously intccjratc?d 
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appraisal of man and of existence. 

Ayn Rand is successful in embodying her philosophy into 

a well integrated plot of ~hc-I?oPunt;l,inhead without appearing 

to be didactic. Each character's actions are dictated by 

their particular philosophy or lack of it. The plot reveals 

a purposeful progression of events which add upto a general 

thematic idea implicit in and conveyed by the story. She can 

be called a novelist of ideas, since her characters embody the 

philosophy of Objectivism-which according to her is a 

philosophy for living on earth. The term comes from what she 

considered the central theme of thogght that universal 

concepts or ideas have an objective reality. 

She earnestly believed that ~omanticism was a movement 

that could give the world a grand new c?ra of p r o y r c s s ,  

teaching individualism and value:;. 

One of the trends that we notice today is that most 

humans lack integrity and fail to act accordinq to the ideals 

they espouse. They divorce ideals from their practical life. 

By a detailed study of her works it is possible to arrive at 

an idea as to what actually leads to the inlpotence of ideas, 

4 
and what causes the dctnchcmc~\t of itic?;lls S r o m  l i f  c .  

Ayn Rand's pililosophy i.s perhaps bcr;t d c s c r i b c d  a s  a 

variety of traditional (essentialistic) realism. In common 
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with all traditional philosophies, she subscribes to certain 

absolute principles. She maintains that there is some sort of 

'a priori meaning (Truth) which inheres within the world and 

that this meaning precedes and determines the basic nature of 

all human knowledge. She also adheres ts the position that 

such ultimate knowledge is both 'absolute', in the sense of 

being unqualified by any sort of circumstantial 

considerations, and 'Objectiver in the sense that it is 

unmediated by any purely personal consideration, such as 

interests, needs or desl?%~ . As a realist, she maintains 
I that, at the very least, an 'Operatio~lal dualism' exists 

between self and world. 

Rand's protagonists are all ~omantic rebels against 

restrictive and mundane societies. In their rebellion, they 

act alone and on principle. Though, in some cases, they may 

be joined by the like-minded, that factor is never crucial to 

their revolt. They are all .intellcctuall.y gifted and have 

unusual talents. The modern literary term for the main 

character is lvprotagonistrl, which means the chief striver, 

rather than hero. The protagonist is the character whose 

struggle or story is the main focus of the plot. This term is 

appropriate in modern fiction because many of the main 

characters in contemporary literature arc anything but heroic. 

But in Rand's case, the traditional terminology would be 

applicable, as all her protagonists arc also herocs. 



She is a polemical writer and therefore it is not surprising 

that she arouses heated reaction form a variety of sources. There 

are many who vilify her; the adjective !fascistt comes easily to 

the tongues of those on the left. There are others who idolise her 

and the blind adoration and faith in her precepts are so often 

characteristic of her followers that the ward tcllltt 

applied to Rand's adherents. 

One cannot but disagree with Bruce Cook, who states that her 

plots are 

..... absurdly tendentious, her characters no more 
than wooden puppets, and her diction utterly 

without grace or beauty.. . . .they are completely. back- 

from conception to expres~ion.~'. 

The utter futility of such a disparaging criticism about her' 

diction at least, can be illustrated by the following lines, in 

which each and every word is precise as well as highly evocative. 

21. Bruce Cook., "Ayn Rand : A Voice in the Wilderness" in 

Wo-, Vo1.201,No.l202,May 1965,pp.119-24 



It has been remarked that in the long run the issue 

between naturalism and its opponents resolves itself into a 

philosvphical dispute concerning the nature of real-ity. Those 

who reject naturalism in philosophy will also object to its 

namesake in literature. Imaginative ~riting cannot include 

fixed and systematic definitions of reality without violating 

its own existential character. 

All good fiction must possess thc yowcr to make 

meaningful and orderly the chaotic processes of life. Some of 

the great characters of American fiction, such as Captain 

Ahab, tend to be mythic because of the rare fineness and 

abstractness of the ideas they represent. 

In an interview in 'Playboy ', Alvin Toff ler described Ayn 

Rand as 'l an intense, angry, young woman of fifty eight, 

indubit.ably , irrevocably, intransigently individual. She 

offered her view of existence as well as a unique vision of 

human nature and of human relationships. 

blany defcndcrs ox l<r~nd say that she Wils the truest, most 

uncompromising romantic writer of her day. But she also 

provoked an equally large body of critics. 

Stanton Evans, i n  a 1967 article entitled "The Gospel 

Accordincj to Ayn 1 , t c llcr l 'ur  llc?r.- cloquent 



anticol~lectivism but scorned her opposition to religion. 

Evans charged Rand with limiting the very human freedom she 
A 

defended by telling her leaders they could not believe in both 

human dignity and godly humility. Rand said God limits man's 

freedom. By condemning the Christian culture that has given 

man more freedom than ever before in human history, Evans 

said, Rand rode alongside the collcctivist barbarian hordes 

she claimed to fight. 

For Bruce Cook, writing in 'catholic Worldf, the ugliest 

'News weekf compared Rand to a female evangelist, calling 
\ 

\ her a "she - messiahn Barbara Grizzote Harrison called her \ 

thing about Rand was '!her complete lack of charity1', her 

provocative odes to sal Cishncss, which q n i  ncd media attention 

fictional villains "straw to be knocked down with 1 

; 

ease by her verbal blows. 

and spread her anti - Christian messaye abroad. 

As time pa:;r;cs, as Ayn 1<a11(j ttlc F)c?I::;on subsides illto 

oblivion, Ayn Rand the artist will not fade. She will 

survive, flourish and be sustained both by those who agree and 

by those who disagree with her philosophy. 

She will bc remen~t~orcd as a wonlari who invaded that last 

virtun 11 y c x c  l u s i  vc l y mnscu l i rlc tlom:i i n  of: acadcmc?, tllc field 

of phi  1o:;ophy. Sho wi l l bc rcrnc~nt~c?.rc?cl a s  the novclist who was 



not satisfied to let her fiction speak for itself and who 

spent a quarter century explaining it. She will be remembered 

I 
as the 'unsystematic philosopher who flaunted her lack of 

formal credentials, who purposely avoided the mainstream, who 

chose to challenge rather than try to make the team. She will 

be remembered as an odd, radical, uncompromising figure, as 

bizarre as the fictional characters she created. To be a 

woman philosopher who refused to conform to any established 

school of thought, who commanded more disciples than any 

writer of her day, who insisted on nonconformity in an age of 

conformity, these are the things that n~adc her unique and will 

make her immortal. 

She will also be remembered for her heroes, those 

unrealistic, unrealizable fictional characters her readers 

either scorn or love with such devotion. She will be 

ridiculed for oversimplifying characters, for making "our 

guysf1 freedom fighters and Iftheir guysn terrorists, for her 

weakness for "the rugqcd individualsu who seeks nothing from 

and gives nothing to his fellow man, who is motivated by 

rational self-interest, and who always wins in the end. 

.;S will conclude that her characters, as simplistic and 

exaggerated as thcy are, served as necessary corrective to the 

antiheroes featured in most of twentieth-century fiction. 

She will be remembered as this ccntury's chief defender 

of the human cyo. Some writers can be reduced to a principle, 



some to a phrase, but Rand can be reduced to the one word Ego. 

Some will ridicule her overemphasis on the self and explain it 

away by reference to Rand's feelings of inadequacy as a wornall 

in a manfs world, a Russian in America, and call it 

overcompensation. Some will have mixed feelings about it. 

The title of the short story 'The Simplest Thing in the 

- Worldf is ironic since I-Ienry Dorn, the protagonist is trying 

to convince himself that the simplest thing in the world would 

be to write formula fiction. However, for a man of his 

creative abilities, it is anything but simple to force his 

mind into mundane patterns. 

Most of the story takes place in his mind as he battles 

his natural inclinations and tries to force himself to write 

for the commercial market. As Rand explained in the headnote, 

"The story illustrates the nature of the creative process - 
the way in which an artist's sense of life directs the 

integrating functions of hi.s suhconscious and controls his 

creative irncclqirlaki~n. 

Character , 1%: Ihe most significant element in Ayn 

Randrs fiction. To her, literary personages are of such 

importance that she found the image of one, Enjolras, the 

brave, passionate defender of right and liberty in Victor 

IIuc]of:; lac:; .Misc?.r;~t>lc:;, l i i 1 to r ;ur: tai~l  h c r  whcn she 

Eaccd the possiibi..L.it:y 01.' death as n younc3 girl in 



revolutior~ary Russia. Part of her credo of literature is that the 

writer of fiction should populate her stories with individuals who 

inspire us, ideal characters, people we would want to meet rather 

than characters like the people next door. Over and over again, in 

her writing career, she resisted the direction of movie studio 

editors or publishing house executives who enjoined her to write 

about "realistic people", people she might meet on the street. 

What has been depicted by critics as her stylized vice-and virtue 

characters: is not a fault, but results from a conscious literary 

decision. 

The descriptive aspect of this thesis was accomplished by a 

close scrutiny of her works and the evaluative aspect was 

accomplished by analyzing the mode in which these philosophical 

principles were manifested or delineated in her fiction. An 

attempt has been made to depict the manner in which the two 

opposing forces of creation and destruction manifested itself among 

the various characters. What is the driving motive of such 

negative behaviour among men ? What is it that makes some men 

heroes and others second handers ? It is to such questions that 

this dissertation has addressed itself. 

Researchers have so far confined themselves in their study of 

Ayn Rand to an investigation of either her social movement 

rhetoric or to just a study of the life and thought of Ayn Rand. 



The former analyses the rhetoric of Ayn Rand from a social movement 

perspective and the latter delves deep into the roots of 

Objectivism. 

Thus, the two opposing and incompatible aspects of man's 

consciousness, functioning as liberator and destroyer, creator and 

destroyer, preserver and annihilator-- have been delineated in this 

dissertation which is an entirely new area of investigation. 

CE: 

As a practical conclusion to this research it can be rightly 

and sanely suggested that Ayn Rand's important works should 

studied and popularised. It is a curiosity of literary history 

that a few authors from a particular period get themselves 

established in the minds of students and teachers through their 

inclusion in the University curricula. But such justice has not 

been done to Ayn Rand. 

As a thought-providing author, even if she slightly shocks us 

out of our placid complacency, her ideas surely need to be thought 

about deeply, after getting over our initial prejudices. 

In spite of the large measure of disagreement and opposition 

provoked by her philosophy and ideas, Ayn Rand has innumerable 

followers and admirers in different parts of the world. She has 



been praised for her daring, forthright, often unpopular ideas, 

her powerful style and ingenuity. She may not be agreeable to all 

L on all issues, but she ought to be certainly given a place among 

the literary prophets of the twentieth century. 
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